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WE'RE HIRING! 


CISR IS ACCEPTING 


Directors Joe Berlinger and Bruce Sinofsky thought 
FRONT they were making a straightforward rockumentary 


SE SSDDES FOR TUE 2 Your Vue about Metallica recording their next album. Instead, 
TIER SOR nIe ie ane pk a Metallica: Some Kind of Monster turned into a one- 
18, 2004. VISIT CJSR.COM FOR 5 BarWatch of-a-kind fly-on-the-wall portrait of a band breaking 

MORE INFO. ea ee A a up—and then getting back together again... with 
eee & | the help of a $40,000/month celebrity therapist. 
7 Three Dollar Bill Vue’s Darren Parke talks to one of the flies ¢ 30 


8 Cold Streets 

9 Print Culture 
11 Joyce Carol Oates 
12 Great Outdoors 


STAYING IN 
SATURDAY NIGHT? 


DISH A scanner darkly: Undead and loving They'll always 
CISR’S SATURDAY NIGHT LINE- 14 Agia is the BarWatch it: Cannibal have Paris: Ethan 
UP IS REASON ENOUGH TO STAY 16 Dish Weekly program an Corpse continues Hawke and Julie 
AT HOME. invasion of to roam the earth Delpy reunite in 
MUSIC eae privacy? ¢ 5 °19 Before Sunset 
witchfoo' 
4PM TO 6 PM 19 Cannibal Corpse °31 
CATCH THE BEAT 20 Music Notes 
as DJ TRYPTOMENE rat eS al 
BEATS, ELECTRONICA AND DOWN TEMPO 25 Root Down 
26 Plainsay =. 
6 PM TO 7:30 PM 27 Astral Projection 
BPM 28 New Sound 
lew Sounds 
ot DAVID STONE 29 Quick Spins 
PROGRESSIVE SOUND OF THE GLOBAL 
UNDERGROUND ALM 
30 Metallica: Some Kind of 
7:30 PM T0 9 PM Monster 
CJSR WELCOMES THE RETURN 31 Before Sunset your 
, Robo! 
OF EDDIE LUNCHPAIL 32 Anchorman: The Legend of Th ai oe 
ELEKTRIK SEX TELEFON Ron Burgundy 
ELECTRO-INDUSTRIAL 33 La Dolce Vita The worstest of the Bestest of Edmonton The “Bestest bar regular” item strikes me as completely con 
34 Film Weekly trary to this position: suddenly the little guy has become a 
5 PM1T010PM 36 The Clearing | appreciate the counterculture spirit of your “Bestest of target and the eccentricities have become a joke. 
HOUSE UNDERGROUND FAM 36 Bon Nayaue Edmonton” feature in the July 8-14 issue of Vue Weekly, but | Unfortunately, our province already specializes in ridicul- 
36 Heresy! feel strongly that you have overstepped the bounds of priva- ing and persecuting those who don’t quite fit the main- 
oo DJ XU ARTS cy and privilege with your “Bestest bar regular” item. The stream. It takes very little mental effort to do this—much 
OEE BEI UE UR NOL) individual described therein is my friend. He is a responsible, more to look past their differences and truly appreciate what 
az Leet t intelligent and deeply sensitive professional in an important _ they have to say. Given the distinguished track record of Vue, 
10 PM TO MIDNIGHT 38 Ines te ae = Position (and, by the way, he has never had “bowl” hair, as _| think you can do much better. —Jim Cocke, Eomonton 
THE PLATFORM 40 Free Will Pes cie long as | have known him). Moreover, he is known by the 
cto MUMPS oY same nickname in both his professional and his convivial Vue Weekly welcomes reader response, both positive aid 
CAUSE WHEN YOU GOT THE MUMPS, THE BACK environments. | think your piece is therefore totally and negative. Send your opinion by mail (Vue Weekly, 10303- 
YOU JUST GOTTA SCRATCH 39 Events Weekly wrongly embarrassing to this individual. 108 Street, Edmonton, AB, TS) 1L7), by fax ((780) 426- 
40 Classifieds Over the years, your magazine has appealed to me for 2889) or by e-mail (letters@vue.ab.ca). Preference is giver 
MIDNIGHT TO 3 AM 42 Alt Sex Column its critical and thoughtful stance on politics in our city, our to feedback about articles in Vué Weekly; we reserve th 
43 Hey Eddie! province and beyond. You have been a staunch advocate for right to edit letters for length and clarity. Please incluce 
URBAN HANG SUITE the little guy, so often overlooked by the mainstream media. daytime telephone number. 
oo ARLO MAVERICK 


HIP HOP AND R&B 


3 AM TO 6 AM 


THE EVIL PETTING 200 


ot DXL AND THERO 
OLD AND NEW SCHOOL HITS WITH 
A TOUCH OF REGGAE 


P.S. CHECK OUT CJSR’S BATTLE 
OF THE BANDS, WEDNESDAYS, 
AT THE VICTORY LOUNGE. 
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— “Do you have the 
~ matching underwear?” 


local calling 


unlimited picture messaging 
text messaging 
ALL INCLUDED FOR 3 MONTHS’ 


Unlimited movies 
for a year!" 

’ Visit telusmobility.com/nolimits 

for offer details and your chance 


TELUS 


mobility™ 
the future is frendly® 


e abtals on these great Offers, visit your TELUS Mobility store, authorized dealer or retailer, or visit telusmobility.com 


ae details. *Contest uns ut September 20,2004, +This offer is available to new activations only until September 30,2008, © 2004 TELE MOBILE COMPANY. 


West Edmonton Mall 
Westmount Mall 
Downtown 
Alberta Mobility 
9915 — 108A Ave. 
Altin Computers 
10025 Jasper Ave., #36 
Connect 

TELUS Plaza North 
10025 Jasper Ave. 
Save On Telecom 
10603 — 107 St. 


WESTEND 
Communications Group 
10620 - 178 St. 
Johnson Cellular 
10429 — 178th St., #100 
Save On Telecom 
17543 — 100th Ave. 
TAC Mobility 
9935 — 170 St. 
Wireless Technology 
10203 — 178th St. 


NORTH 


Communications Group 
13040 — 50 St. 


13822 — 137 Ave. North West 
Edmonton Cellular 
14903 — 118 Ave. 
Edmonton Wireless 
10235 — 124th St., #101 
Save On Telecom 
11150-7149 St. 
Westcan Cellular 
12604 — 126 St. 
Westcan Wireless 
12618 — 124 St. 

SOUTH 
Alberta Mike 
3424 — 98th St 
Alta-Comm Wireless 
8710 —Sist Ave. 
Communications Group. 
5926 —99 St. 
Communications Group 
3739 — 99 St. 
Custom Communications 
South Edmonton Common 
1916 —99 St 
Edmonton Cellular 
10309 — 34 Ave. 
TAC Mobility 
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4515 Gateway Blvd. 
Wireless City 

5912 - 104 St. 

Xcell Communications 
4909 — 99 St. 

Fort Saskatchewan 
Associated Telecom 

9914 — 103 St. 

Cambridge Electronics 
10420 — 98 Ave., #350 
Leduc 
Communications 2000 
5904 — 50 St., #68 
Complete Communications 
5205 — 50 Ave. 

Leduc Communications Inc. 
6109 - 45 St, #7 
Sherwood Park 

Bemie's Cellular 

973 Ordze Rd. 

C a a 
2020 Sherwood Dr., #9 
Spruce Grove 

131 First Ave,, #108 
Spruce Grove Sound 

116 Westland Market Mall 
St. Albert 

Global Cell Communications 


5101 — 48th St., #107 
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life 
after 
gretzky 


By CHRIS BOUTET 


So hey, did you hear, Edmonton? Alber- 
ta’s totally debt-free! Oh yeah—you 
heard me right: no more living under 
that heavy, life-sucking shroud of finan- 
cial obligation; no more angry creditors 
leaving hundreds of messages on our 
province's answering machine; no more 
feeling like a mooch when we had to 
borrow 10 bucks from New Brunswick 
to get into a movie; it’s all over. We're 
“off the hizzle,” as rappers and people 
with crippling brain deformities some- 
times say without really understanding 
what it means. But the point is that we 
understand what it means: it means 
that Ralph Klein was right to do what he 
did, and everyone who disagreed with 
his methodology is now exposed as 
nothing more than one of those people 
with crippling brain deformities who 
says “off the hizzle” all the time. There’s 
a weird sort of synchronicity to it all. 

Yes, we sure were wrong all right. 
All this time, we thought that the Klein 
government was destroying our 
province, and all this time, we were 
wrong. He wasn’t destroying the 
province! He was helping the province! 
See? Because now we don’t have a debt 
anymore! Hey? All it took were a few 
cuts here, a couple privatizations there, 
an occasional sprinkle of layoffs and clo- 
sures, a pinch of slow degradation... 
Sure, it may have hurt at the time, 
but—if | may make an analogy involv- 
ing a fictional type of cancer treatment 
that involves face-punching—all the 
punching was worth it; Alberta no 
longer has cancer. Money cancer, that 


is. Or actually, cancer grows, doesn’t it? 
Money anti-cancer, then. 

All meandering aside, for those not 
in the know, the premier announced 
earlier this week that, thanks to an unex- 
pected surplus due to oil and gas rev- 
enues, his government will allocate $3 
billion to pay off the province's remain- 
ing debt by March 31, 2005 (the end of 
the current fiscal year) and officially 
make Alberta the country’s only debt- 
free province. That, of course, is no small 
feat; in 1993, Alberta’s debtload stood 
$22.7 billion—and as Albertans certainly 
know, it came at no small price. But 
that’s all in the past now, and—hey, 
wouldn’t you know it?—there just so 
happens to be a provincial election com- 
ing. You gotta admit, it’s a hell of a time 
to give out a little good news. 

And if you actually listen to the way 
Klein is talking about our (theoretical) 
undebtedness, it sounds like he honestly 


The possibilities are 
endless in these halcyon 
days in the swirling, 
debt-free fantasia that 


is now our lives 


thinks our money problems are forever 
over; all we have to worry about is what 
we should spend those big, fat future 
surpluses on now that we don’t have to 
hand them over to them big-city banks. 
The time of sacrifice is now done with, 
and we can finally start gleefully wring- 
ing our hands and dreaming of being 
buried in bags with dollar signs on them 
like a bunch of 19th-century gold 
prospectors, asking one another around 
the campfire what we're going to spend 
our share of the gold on once we get to 
Dawson City. So what do you want to 
spend the money on now that we're rich 
again, hey? A solid gold car, perhaps? A 
Fabergé toaster? One emerald-encrusted 


good little Albertan girl? The possibilities 
are endless in these halcyon days in the 
swirling, debt-free fantasia that is now 
our lives, and judging from the endlessly 
glowing editorials that keep bobbing to 
the surface in the wake of Klein’s 
announcement’s, it seems that we’re 
caught up in debt-free fever. 

Ugh. | mean, it’s obvious, isn’t it? 
This is just a cynical re-election ploy, like 
all that free money Klein handed out in 
energy rebates as a way of apologizing 
for totally fucking up the energy system 
in the first place. But still, | feel like one 
of those people who screams at the 
characters in horror movies not to open 
that door: “For the love of God,” | yell, 
“don’t you see? The debt’s still there! 
He’s only celebrating the possibility that 
we may use some potential money to 
maybe put towards our debt! Sweet 
Jesus, don’t elect him again!” Ah, but 
we probably will. Why? Why? Do we 
even need a reason anymore? We'll 
keep electing Klein until he dies, and 
his $22.7-billion, province-wide funeral 
puts us right back to where we started. 
Back, as they say, “on the hizzle.” 


BONUS FUN FACTS! 
Well, it seems the column finished up a 
little shorter than usual this week, so to 
fill up some space, please enjoy this 
random assortment of facts gleaned 
from the 2003 New York Times Almanac! 

* From 1910 to 1920, the top 
three leading causes of death in the 
United States (per 100,000 population) 
were pneumonia and influenza 
(202.2); tuberculosis (194.4); and diar- 
thea, enteritis and ulceration of the 
intestines (142.2)! 

¢ In 1977, the Nobel Prize for Liter- 
ature was awarded to Vincente 
Aleixsandre of Spain for his “creative 
poetic writing which illuminates man’s 
condition in the cosmos and in present- 
day society, at the same time represent- 
ing the great renewal of the traditions 
of Spanish poetry between the wars”! 

© Per cent of arable land in the 
Central African Republic: 3. 0 


07/12/04, 83rd & 104th 


Somewhere beyond the field of plas. 


ticized canvas tents, deep in the 
miasma of meat vapour and Hawaj 
ian Tropic, far inside the densely 
packed phalanx of parents, grang. 
parents, kidlets, strollers and child- 
less Young Norms all within , 
tazor-defined square of dust-grey 
asphalt, a manic young man is get- 
tin’ laffs. | can’t see him or his part 

her (partners?)—sightlines aroung 
here are reserved for the rude, )},. 
shoulder-mounted and the freakish), 
tall—but their cant is ancient; {},., 

are Street Performers, and this yea, 
their wacky hats are being passed jn 
strange and borrowed territory 

Totally 100 per cent differen) Fos. 
tival or not, the SPF is on Fringe (uri 
now, and—unfair or not—compar- 
isons are inevitable... ang 
unfavourable. It’s the pedestrian, 
Fringe without the theatre Fringe, 
which is probably just fine with 
most of these stroller-jockeys, who 
“do” and “have done” the Fringe 
without ever setting foot in a 
venue. On this street-stage, the spr 
is to the Fringe what those D-list 
parking-lot carnivals are to Klondike 
Days—and don’t get me started on 
Klondike Days. 

But what else was to be done? 
Churchill Square is currently unavail- 
able, having been transformed from 
grassy (and, yes, occasionally damp) 
urban parklet to bungling construc 
tion site on the way to its final 
form: a bleak and sunbaked con- 
crete palazzo, ugly as only a 
designed-by-committee “le 
project” can be, plagued by | 
thousand little problems we’ 
come to expect from Edmontonian 
lowest-bidderism. The SPF had no 
choice but to go south, where their 
thing ain’t so special. Just another 
summertime excuse to shark-circle 
for parking, flip some clown a buck 
and eat a green onion cake. 

Which reminds me. Green 
onion cakes? They’re a total ripofi 
even more so than most of the 
standardized assortment of glops 
and fritters and greasemeats avail- 
able at any of our World Class Fes- 
tivals. Flour, water, a bit of salt, 
some indifferent onions and a 
couple tablespoons of oil to fry |! 
all in. Pennies per patty, peop! 
Just don’t give in to your natural 
instinct to add too much water, (0 
make the dough too wet. The 
dough might feel soft before 
cooking, but trust me: you'll end 
up with a dense, inedible ‘cake 
You need a nice, dry dough ‘© 
keep a G.O. cake airy. 

| won’t deny that, freak monster 
hailstorms aside, we've so far had 
perfect weather this summer !0! 
"doing the Ave.” But might ! sug 
gest that perfect weather '°' 
thronging down with the herd, '°! 
shoulder-shuffling through the 
stinking, ugly, parched and annoy” 
ing byways of the (ugh) Theat 
District is even more perfect {0° 
packing a picnic (with or withou' 
the ‘cakes) and staying far, far aw) 
from not just this poor, displace 
SPF but every annual exercise '" 
mass jollity the City O’ Committees 
churns out. —Darren Zeno 


pony that smells like ice cream for every 
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you give the doorman your driver's license 

and he scans it into their BarWatch security 
system. The computer screen says you're not 
an offender of any sort—good news: you're 
allowed in. But as you're handed back your 
card and you walk away, perhaps it occurs to 
you: wait a minute. I just handed over all my 
personal information to a computer program, 
and I don’t even know where it goes from 
here. Maybe that’s fine with you and maybe 
it’s not, but it’s something that’s happening 
with increasing frequency in Edmonton’s 
posher clubs. And while security systems like 
BarWatch may be making our bars slightly 
safer, they've left some people feeling that 
their right to personal privacy is being tram- 
pled with every swipe of their card. 

Meet Cyb@rg/ASM, a member of an 
Edmonton computer hacker group whose web- 
site, Hack Canada, is renowned for its coverage 
of global computer-related news and articles 
providing tips on how to exploit cellphones 
and expounding on the discriminatory policies 
of 7-11. Recently, however, Hack Canada set its 
Sights on BarWatch, lambasting the system’s 
Scanning procedures as a blatant example of 
Privacy rights violations. Hack Canada claims 
that once the BarWatch system has recorded 
your information, that info could possibly be 
used for... well, most anything from surveil- 
lance to marketing. They also argue that by 
Scanning and storing your entire ID card (with 
your photo, signature and home address intact) 
without your given consent, BarWatch is in 
defiance of the Canadian Personal Information 

tection and Electronic Documents Act. 

It seems most people are ignorant of why 

rT] privacy is important until they 
become a wat of privacy athuse," Cyb@rg/ASM 
, ‘via e-mail, explaining why he chose to pub- 
=f « BarWatch. “Most people seem to feel 

| have nothing to hide, but the fact is 
eee 


[: Saturday night at the club. As you arrive, 


that having personal privacy means the differ- 
ence between a life of freedom and dignity, and 
a frightening existence under a constant cloud 
of dismal inhuman surveillance.” 


BARWATCH, BASICALLY, is an ID scanning 
system that verifies whether you’re a threat to 
the club. If you’ve never been scanned into 
BarWatch before, then the system will assume 
you are okay and allow you to enter; if you're a 
known member of a gang or have exercised 
threatening behaviour in a club that’s used 
BarWatch in the past, you won’t make it past 
the front door. Successful versions of the pro- 
gram have been established in Vancouver and 
the U.K.; Edmonton has had a BarWatch com- 
mittee for six years now, run in conjunction 
with Edmonton Police Service, Emergency 
Response Department, Alberta Gaming and 
Liquor Commission, City of Edmonton Licens- 
ing Departments, West Edmonton Mall Securi- 
ty and others. Membership is voluntary, with 
establishments such as Cowboys, Diamonds 
Gentleman's Club and the clubs in West 
Edmonton Mall having signed on. 

The problem is that, according to the Act 
with the long, cumbersome name I mentioned 
a couple of paragraphs ago, individuals have the 
right to know why an organization collects, uses 
or discloses your personal information. It also 
requires organizations to obtain consent when 
they collect, use or disclose personal informa- 
tion, and to supply a product or a service even if 
you refuse consent for the collection, use or dis- 
closure of your personal information unless that 
information is essential to the transaction. Of 
course, since a bar is a private business, they 
also have the right to deny somebody access if 
they refuse to have their ID scanned. 

Hack Canada contains cached webpages 
from an older version of a BarWatch webpage 
that proclaims the BarWatch system is a great 
tool for gathering customer information that 


could be used for marketing and promotional 
purposes. After the Hack Canada article 
appeared, the BarWatch website was drastically 
redesigned to remove most of those references 
and now states that they do not sell customer 
lists or information to others. 

Cyb@rg/ASM, however, feels the basic issue 
temains unchanged and argues that BarWatch 
still poses a threat to people’s privacy. “People 
need to be aware of this system,” he says, 
“because it is illegal and yet it is still supported 
by the Edmonton City Police.” 


JEFF CHRISTIE, president of the ironically-named 
Panacea Data Management Corp, is the man 
behind the BarWatch scanning system used in 
Edmonton. Christie, an award-winning data ana- 
lyst, was approached by Sgt. Gary McCartney of 
the Edmonton City Police two years ago, and 
despite not having any background in night- 
clubs, he worked with the Summerlea Police Sta- 
tion (the one situated inside West Edmonton 
Mali and which serves the west end of the city 
and the Mall) to develop an identification system 
to be used at the mall’s high-traffic nightclubs. 

“It's more of a public service than anything 
else,” Christie says of his BarWatch system, 
adding that he wishes the author had called 
him first to get the true story about his busi- 
ness. “What [Hack Canada] did was pretty 
immature and uncalled for.” 

But Christie’s laissez-faire attitude sure does- 
n't sit well with irate bar patrons like Lisa. (Her 
last name is withheld by request—boy, this real- 
ly is someone who's determined to protect her 
privacy.) “I don’t appreciate having my identity 
stolen from me and that’s exactly what I feel 
happened here,” Lisa says. “It is in direct viola- 
tion of Canada’s Privacy Act. Unlike those suck- 
ers in the U.S., I am not prepared to allow my 
rights to be squashed to help protect some busi- 
ness. I felt violated when it happened.” 

Here’s the incident that’s got Lisa so upset. 


BarWatch says its security system 


makes pubs safer; 
activists say it’s an 


outrageous invasion of privacy 


By CHAD HUCULAK 


After setting out to celebrate a friend’s birthday 
at Diamonds Gentlemen’s Club, Lisa had her 
ID scanned by the bouncer at the front door 
and saw her data appear on a computer. The 
whole experience raised a host of suspicious 
questions in her mind, and later she gathered 
information on BarWatch through Hack Cana- 
da and contacted Jeff Christie, asking him to 
remove her data from the BarWatch database. 
She demanded that he log in and remove her 
scanned data himself. It was a hassle, but Lisa’s 
personal info was out of the system. 


CHRISTIE SAYS people who feel the same way 
as Lisa can employ the same process to get 
their names removed from the BarWatch files. 
“They can phone me or e-mail me saying who 
they are, along with their MVID number and 
I'll have them taken out of the system,” he 
explains. “The police station will do it too.” 
(Christie cautions, however, that e-mailing per- 
sonal information across the Internet is usually 
not a good idea.) 

Perhaps Lisa’s problems could have been 
avoided had the club posted some information 
about the BarWatch system and what the 
scanned information would be used for by the 
entrance. In fact, few clubs have a visible set of 
BarWatch regulations posted anywhere. At the 
very least, according to Christie, there is sup- 
posed to be someone on the bar premises able 
to answer any BarWatch-related questions. 

While the sentiment is nice, such assurances 
do little to settle the concerns of people who 
value their privacy; the only thing that would 
do that, says Cyb@rg/ASM, would be the aboli- 
tion of systems like BarWatch. “Systems like this 
set a very dangerous precedent and serve to 
inoculate the populace to further loss of priva- 
cy,” he concludes. “Witness what is happening 
in the United States right now—David Hume 
put it best when he said, ‘It is seldom that liber- 
ty of any kind is lost all at once.” 
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Classics of 


Western Literature ty cis Boe 


This Week: Peanuts 


Every week, Classics of Western Literature offers a thorough recap and in-depth 


critique of the themes and “jokes” presented in one of the comic strips that grace 


Since the dawn of time, scholars and 
sophists alike have striven to answer 
one of life’s most puzzling questions: 
just how many strokes did Charles 
Schulz have? Some say fewer than 
50; some say more. Others suggest 
that he only had one stroke, albeit 
one that continued exponentially 
throughout his entire life. Since 
Schulz passed away in 2000, the 
answer may never be known. All we 
have left are pieces to the puzzle, 
the cryptic snapshots of the fevered 
mind of a madman that constitute 
Peanuts, a comic strip so incredibly 
powerful and enigmatic that not 
even the death of its creator could 
wrest it from its divine appointment 
on the daily comics page. 

It's difficult to tell exactly when 
the blood clots started collecting, 
but judging from this week’s install- 
ments in the Edmonton Journal it’s at 
least clear that Schulz had lost a sig- 
nificant portion of his brain by 
1990, which is when these particu- 
lar strips first appeared. As the week 
begins, Schulz’s painful struggle 
against his declining ability to per- 
form simple tasks is laid bare in a 
four-part epic tragedy revolving 
around Linus’s forgetting how to tie 
his own shoes. The reader is pre- 
sented with an image of Linus sit- 
ting on the living room floor, 
explaining the shoe-tying process to 
Snoopy. “First you take the string on 
the right and pass it under the left,” 
Linus begins with forced confi- 
dence—“Then you... rats! Then 
you... rats!’”—but then everything 
falls apart, as Linus is apparently 
attacked by imaginary rats. Snoopy, 
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the pages of Edmonton's daily newspapers. 


rather humourous, and Linus, puz- 
zled by his so-called companion’s 
unsupportive response to his 
predicament, remarks “Okay, ‘no 
shoes’... what's so funny?” 

Not being able to tie your laces, 
that’s what! Knowing that he had 
struck comic gold, Schulz contin- 
ued to mine this fertile vein of 
humour throughout the week, forc- 
ing the reader to watch in horror 
as, shoeless and defeated, Linus 
teaches out for support only to be 
beaten down by ridicule again and 


again. “It’s embarrassing!” screams } 


Linus to Charlie Brown. “Can you 
imagine? I’ve forgotten how to tie 
my own shoes!” But Charlie Brown 
can offer no support, and instead 
stands there dumbfounded unti| 
Linus leaves, explaining, “It’s hard 
standing around on the sidewalk 
with your bare feet.” Surely, it’s a 
Pain we all know. 

But then on Sunday, magically, 
everything is again okay, as Linus is 


depicted rather nonchalantly wear- | 
ing shoes while waiting in line for a | 


movie. “| wonder if there’s a lot of 
swearing in this in this movie,” Sally 
asks for some reason. Linus responds 
that he has heard that there is, in 
turn causing Snoopy to be attacked 
by invisible rats. Schulz would later 
explain in his 1997 autobiography 
Why Won’t Anyone Help Me? (Dou 
bleday), that he often felt he was 
being attacked by legions of man- 
eating sewer rodents. “You write 
about what you know,” he 
explained, shortly before having 
another stroke. ® 
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of course, finds the whole affair | 


three 


dollar 
bill 


By RICHARD BURNETT 


Greatest hits 


Three Dollar Bill turns nine years old 
this year and along the way I’ve inter- 
viewed everyone from snotty Holly- 
wood superstars to activists in Kenya, 
Peru and Indonesia. But the real stars 
are my readers and if that sounds like a 
cliché, well, honey, they don’t call it a 
cliché for nothing. To prove it, here’s a 
sampling of some recent reader mail. 

“Dear Bugs,” a reader named Louis 
wrote me in June. “I stopped reading 
your column for a couple of months 
after finding your articles had too 
much ‘in your face’ gay attitude, even 
if | am gay myself. But | have to con- 
gratulate you after reading [your June 
3 column] ‘Troy boy.’ It made me real- 
ize again that you have a lot of knowl- 
edge of the gay community in North 
America and maybe worldwide. Have 
you ever considered writing a book?” 

Well, Louis, after writing almost 
450 columns, I’m preparing a 10th 
anniversary anthology of the best of 
TDB—a book I’m sure my next reader, 
Anders Mykkelltvedt, won’t buy. 

“{Burnett’s] commentary is spiteful 
and as full of hate as the minds he osten- 
sibly seeks to change,” Mykkelltvedt 
wrote about my January 22 column 
“Fallen angels,” about the Roman 
Catholic Grand Séminaire de Montréal’s 
plans (since aborted) to test new priests 
for HIV. “Does Burnett really believe that 
the average churchgoing conservative is 
going to read beyond the first para- 
graph of an article that evokes images of 
priests bending over little boys?” 

Or how about a chest hospital 
patient who called me after | trashed 
Ronald Reagan in my June 17 column. “! 
think you're a racist bastard and a queer 
fucking idiot,” he ranted. “You should 
be fucking beheaded for saying you're 
dancing with joy because President Rea- 
gan died. You know, you bastard, | wish 
you'd come down here and see me. I'm 
on the sixth floor. Anytime you want to 
come down here, ya whore, come down 
here because you have no balls. You 
probably cut them off and made them 
into a cunt. And fuck you.” 

That same column elicited a 
warmer response from Raymond 
Biesinger of the Edmonton punk band 
the Vertical Struts. “I just finished read- 
'ng [your] column and felt [your] state- 
ment that [you'd] like ‘to say [fuck you 
and fuck your father] to Stephen Harp- 
er’ hit close to home,” Ray wrote. “My 
Se€mi-queercore (half-socialist, half- 


queer, all... out of tune?) rock group 
has finished putting together our ‘Fuck 
Stephen Harper—Sincerely, the Vertical 
Struts’ shirts. Why not replace the usual 
rock-shirt cliché (good type, Meaning- 
less semi-associated image) with some- 
thing that actually says something?” 

Another musician warming my 
heart is TDB fan Felipe Rose, the Indian 
character in the Village People, who 
wrote after a recent nightclub gig, “It 
was so good to see you, sorry it was for 
such a short time.” 

In another column, | wrote that 
envious gay activists gleefully call Cana- 
dian author Irshad Manji (whose inter- 
national bestseller The Trouble With 
Islam: A Wake-Up Call for Honesty and 
Change has her bodyguards on 24-hour 
alert) a “bitch” who should “get rid of 
her mustache.” Irshad wrote back, “Just 
wanted to thank you for a delightfully 
cheeky piece—your rip-roaring honesty 
made me chuckle with affection.” 

When the Lambda Scholarship 
Foundation’s Wilde About Sappho tour 
came to Montreal (which featured, 
among others, the wonderful Suki Lee 
and my friend, gay lit icon Felice 
Picano), | gave the group my gay histo- 
ry tour of Old Montreal. “Your tour, 
along with your kind sharing of yourself 
of your community, was really helpful,” 
Lambda executive director Gary Sealey 
wrote. “Felice and the others com- 
mented several times about you, your 
energy and your spirited generosity.” 

Or how about Leo, who, when | 
kvetched in my “Black eye for the 
queer guy” column that none of the 
Fab Five would speak with me, wrote, 
“Isn't it sad that it takes five American 
fags to do the job of one Canadian 
fag? | do love you, Richard!” 

Even Paris-based Roberto Mantaci, 
co-president of the Federation of Gay 
Games, doesn’t think I’m all that bad. 
After my January 15 column “We built 
this city”—in which | wrote, “If the 
Gay Games are the Uganda of the 
sports world, then the FGG is Idi 
Amin”—Mantaci met with me and 
later wrote, “I was pleased that you 
appeared to have fewer prejudices 
than I would have thought.” 

Then there’s Nick who wrote, “I have 
never met you, but your words mean 
everything to me. Keep writing. We gotta 
fight the intolerant powers that be.” 

Well, quite frankly, my readers’ words 
mean everything to me. Thank you for 
reading, and keep those letters coming. © 


Bitchslap: This is a new weekly sec- 
tion inspired by Lily Tomlin, who blew 
off two scheduled interviews with me 
last week. Tomlin performs at Montre- 
al’s Place des Arts on July 21 as part of 
the 7th International Gala Choruses 
Festival, July 17 to 24, featuring 5,000 
singers in 164 all-gay choruses from 
around the world. Screw you, Lily. 


Essential buttplug: Surf to www.fif- 
teen.ca to buy a “Fuck Stephen Harp- 
er” T-shirt by the Vertical Struts. 
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In the bleak midwinter 


Edmonton's 
homeless cope with 
freezing weather and 
an indifferent public 
in Cold Streets 


By CHRIS BOUTET 


n 2002, a report prepared for the 

City’s Community Services Com- 

mittee found that there were 1,912 
homeless people living in Edmon- 
ton, a figure that represented a stag- 
gering increase of 65 per cent from 
the results of a similar count done 
just two years before. Yet despite 
their numbers, the homeless remain 
somewhat of a mystery to a general 
public who sees little beyond the 
panhandlers on Whyte and the faces 
in the lines shown on yearly sensi- 
tive news spots of turkey dinner 
handouts around Christmas. 
Unknown and feared, they’ve 
become trapped under a broad 
brushstroke of crime and drunken- 
ness, laziness and violence; it’s easy 
to dismiss them, to look the other 
way, to rob them of their humanity. 
It's something that Gary Lee and 
Alex Viszmeg have seen happen far 
too often, and it was this humanity 
that they hoped to give back when 
they set out last winter with a cam- 
era, intent on letting the homeless 


www.reevescollege.ab.ca 


Cy 


of Edmonton tell their stories of life 
on the street. 

The result of their efforts is Cold 
Streets, which is screening along 
with the acclaimed documentary 
Dark Days tonight (July 15) at Metro 
Cinema. Shot this past winter dur- 
ing the debate that raged over the 
proposal to create a temporary 
homeless shelter in the Old Strath- 
cona area (a time which also boast- 
ed a cold snap that dropped evening 
temperatures below -40°C), Viszmeg 
and Lee’s film floats in a dreamlike 
way from interview to interview, let- 
ting the people they talk to set the 
tone and the narrative, with inter- 
mittent snippets of radio chatter 
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emanating from their car stereo as 
they drive around the city providing 
occasional bits of insight. According 
to Lee, there seemed to be almost an 
unseen force directing the course of 
the film through its creation, a 
sense of serendipity that they could 
feel even when the idea for the pro- 
ject first arose. 

“Tt was kind of funny, actually,” 
Lee recalls. “When [Alberta Minister 
of Seniors] Stan Woloshyn came out 
with this idea to charge rent to the 
people staying in shelters, I kinda 
went ballistic and started phoning 
up all these government depart- 


ments and going on the attack. I 
thought that was just a little too 
much, having worked in the field—I 
used to work with the homeless in a 
shelter for intoxicated people, so 
knowing a thing or two about it, I 
thought I’d challenge the govern- 
ment on that issue. 

“And after a couple of days of 
phoning all over the place, quite 
coincidentally, my old friend Alex 
[Viszmeg] phoned up,” he contin- 
ues. “And he didn’t know anything 
about this scandal; he hadn’t been 
paying attention to the news that 
week, but he says, ‘You know, I've 
been thinking about doing a film 
about the homeless and I wonder if 
you could help me out.’ I figured 
that was serendipity, so I said sure.” 


WITH VISZMEG’S BACKGROUND as 
an experimental filmmaker and his 
own experience as a poet and 
activist, Lee says, the two men came 
into the project with very different 
ideas as to how it should be realized, 
which caused more than a few dis- 
agreements at first but nevertheless 
came together to form a unique 
product. “I came into it with kind of 
a politically charged attitude, wanti- 
ng to shake things up a bit,” Lee 
says. “Alex was wanting to doa 
much more... spiritual film almost, 
not looking so much at social issues 
but looking more at humanity of the 
homeless, so we were approaching 
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the concept quite differently. But as 
we got into it more and went around 
looking for people to talk to, we 
kind of agreed on an approach that 
was much more towards his idea and 
that left the politics aside—I mean, 
the politics are there anyway; the 
issue itself is a political issue. I’m 
happy we didn’t end up going for 
the activist kind of approach and 
just presented a look at what the 
issues of the homeless are from their 
point of view. 

“| think it’s really different from 
what you see from other stuff on the 
subject, and I’m happy that we let 
the homeless people here have their 
own Say instead of being editorial- 
ized like they so often are, with peo- 
ple putting words in their mouths.” 


INDEED, Cold Streets is a film that 
doesn’t try to force any conclusions 
upon its audience, nor does it even 
pose any direct questions, an 
approach Lee feels allows the viewer 
to interpret what is presented howey- 
er they may, free from imposed agen- 
das. But at the same time, the film’s 
lack of answers also speaks to Lee's 
belief that there are no easy, by-the- 
book solutions when it comes to the 
problem of homelessness; rather, Lee 
says, the answers should come from 
within ourselves and our society. 

“T think a lot of the people that 
have a lot in our society are certainly 
not the people who are doing the 
most for our society,” he says. “This 
is my personal belief, and Alex would 
probably differ on this, but I think 
people who are on that fast track to 
accumulate as much as they can and 
to heck with anybody else, that’s 
probably the number one problem 
with our society. It’s all just me, me, 
me—but we have to look at [the 
homeless] as a part of our communi- 


Three of the faces 
of Cold Streets 


ty, whether you want it or not. If we 
want to live in a community, are we 
going to be a neighbour to the less 
fortunate, or are we just going to bar- 
ricade ourselves behind gated com 
munities and complain about them 
as we commute to work, trying to 
ignore their outstretched hands? 

“It’s hard to know what to do 
he continues. “People often as me, 
‘What can I do? Should I give them 
money, and are they just going to 
drink it away?’ And I just tell them, 
‘Well, if you’re not sure about what 
to do, stop and say hello, smile at 
the person, acknowledge their pres- 
ence.’ I can’t afford to give out 
change too much myself, but I'll 
stop and say hello at least. Just rec- 
ognize their humanity.” 


ULTIMATELY, Lee hopes that those 
who come to the screening will leave 
with a deeper understanding of the 
people who live on the streets of 
Edmonton; what they do with that 
information, he says, is up to them 

“Our main goal was to take a differ 

ent look at the homeless than the 
usual,” Lee concludes, “like when i! 
a slow news day or Christmas anc 
everyone wants to bombard the poo! 
with turkeys. I think the intention '° 
good, of course, but I don’t think the 

middle class has a clue about how '° 
actually go about helping these pe’ 

ple. Informing themselves mig) 
help, volunteering with somethins 
for a day and getting closer to the 
issue to find out what involved. This 
film is really just an introduction ‘© 
the problem; we've only jus! 
scratched the surface with it.” © 


COLD STREETS (WITH DARK DAYS) 
Directed by Alex Viszmeg and Gary Le 
© Zeidler Hall, The Citadel ¢ Thu, July !5 
(7pm) © Metro Cinema * 425-92 12 
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Raves for Toews 


Miriam Toews’s third novel A Compli- 
cated Kindness, the story of a 16- 
year-old girl in a southern Manitoba 
Mennonite community in 1982, 
brought me readerly joy in a way | 
hadn't felt before. The way the charac- 
ters spoke and interacted, their cast of 
mind, was so overwhelmingly familiar 
that | found myself trembling with 
excitement. And yet, | questioned my 
ability to respond to the book critically. 
That the book was brilliantly written 
was, | thought, unassailable, but was 
my enthusiasm for the world Toews 
explored simply due to the fact that 
I'm Mennonite? Was its universality as 
compelling as its specificity? Thankful- 
ly, the fact that square Ontario-types at 
the Globe and Mail and other media 
outlets “got it” on some level and 
have been heaping praise upon it has 
helped me make peace with the excel- 
lence of this novel. | suffer, you see, 
from the classic Canadian affliction: 
the desperate need for the affirmation 
of my betters at the cultural centre. 
More interestingly, perhaps, the 
thrill of ethnic and generational self- 
recognition | received from A Compli- 
cated Kindness helped me feel 
something | had previously only 
understood intellectually: good writing 
is not only rooted in place but in a 
community in time. Fiction located in 
a generic urban anywhere will feel 
empty and superficial, and won’t 
respond well to seismic testing. When | 
read Toews | also experienced the 
excitement generations of Canadians 
of different ethnic or racial back- 
grounds felt when they saw them- 
selves in print—Catherine Parr Traill’s 
English Upper Canada, A.M. Klein’s 


Jewish Montreal, Joy Kogawa’s Japan- 
se southern Alberta, Maria Campbell's 
Métis northern Saskatchewan—and 
recognized that their community's 
experience was worth writing about. 

A Complicated Kindness, for all this, 
is far more than an “ethnic” novel. Set 
in East Village, Manitoba, it is acer- 
bically narrated by teenager Naomi 
Nickel, a teenager experimenting with 
intoxication and boys, all the while 
grappling with the disappearance of 
her mother and older sister three years 
before. She lives with her mentally ill 
father, an inspirational schoolteacher 
who at home is distant, virtually 
Speechless, staring out the living room 
window for hours at a time. In Nickel’s 
mind, her homogenous 
Mennonite hometown 
has a similar disconnec- 
tion. It thinks of itself as 
a town where simple, 
Christian living is prac- 
ticed in the community 
(a Kris Kristofferson 8- 
track is disposed of like 
toxic waste by a church 
elder) and on display in 
the town’s popular 
museum of traditional 
Mennonite life, while 
people lead lives full of 
repressed desires and 
gaping silences. With 
subversive humour and 
poignant deadpan, Toews’s novel 
explores the age-old alienation of 
youth, coupled with the lonely exclu- 
sion from a wider community whose 
convictions ring hollow. 

It's Nickel’s voice that immediately 
grabs you. Like David Bergen’s The 
Case of Lena S. (2002), Toews’s novel 
captures the herky-jerky swing 
between ennui and compulsiveness of 
adolescence. “After the driving lesson 
we went into Travis’s basement bed- 
room to drink the wine and listen to 
Cheap Trick again. He showed me his 
Joy of Sex book including charcoal 
sketches of elated, naked hippies with 
armpit hair. We read that armpits can 
be extremely erotic. He had a bargain 
tub of Vicks Vaseline on the top shelf 
of his closet. And a gerbil named Soul 
who was on antibiotics for a tail infec- 
tion. He asked me if | was cold and | 
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complicated 
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Said no, | just shiver sometimes.” And 
then there is Naomi’s agony that hip- 
ness and satisfaction are elsewhere, 
like the Chicago graffiti rolling through 
town on railway cars, shaded with the 
understanding that conformity and 
banality lie in wait everywhere. 

The flavour of Toews’s novel is 
strongly reminiscent of Richard Van 
Camp’s The Lesser Blessed (1996), an 
angst-addled and viciously humourous 
tale of youth in the Dogrib community 
of Rae-Edzo, NWT. In fact, the use of 
self-deprecating irony and humour to 
examine racial and ethnic identities 
has a long history in Canadian writing. 
Think of powerful works like Tomson 
Highway’s The Rez Sisters, Sky Lee’s 
Disappearing Moon 
Café, or Leonard 
Cohen's Beautiful Losers. 
They juxtapose incon- 
gruous perspectives 
that serve to challenge 
stereotypical assump- 
tions. David Adams 
Richards’s dreary, tech- 
nically troubled recent 
novel, River of the Bro- 
kenhearted (2003), full 
of endlessly tortured 
and helplessly abused 
people in small-town 
Miramichi, shows the 
perils of the opposite 
fictional strategy. 

Toews has used her writing to 
delve into unusual social spaces since 
the outset of her career. Her award- 
winning first novel, Summer of My 
Amazing Luck (1996), took readers at a 
crazy comic pace through the world of 
single welfare mothers, while her sec- 
ond, A Boy of Good Breeding (1998), 
was a tall tale about a Manitoba 
town’s search for glory. Her incredibly 
moving memoir of her father, Swing 
Low (2000), gave words to her largely 
silent father by casting the narrative in 
his voice. Like this memoir, A Compli- 
cated Kindness displays new timbres in 
Toews’s writing. There are the erup- 
tions of punning and slapstick comedy 
and black humour found in her earlier 
novels, but there is a new subtlety, a 
new conviction to hold the darkness 
and the light together in her hand that 
is lovely to behold. © 
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Oates from the underground 


Joyce Carol Oates 
keeps pumping out 
books, and we try 
our best to keep up 


py JOSEF BRAUN 


o consistent, so diverse in her 

interests and, well, so damn tal- 
ented, trying to keep up with Joyce 
Carol Oates's literary output (at least 
a few titles every year add to her 
library of 100 or so published works) 
isn’t as difficult as simply knowing 
where to start. For years I kept mean- 
ing to read Oates and for years | 
managed to put it off because, with 
such an intimidating bibliography, 
no one book in particular stood out 
as the ideal one to begin my journey. 
Finally, thanks to my crippling addic- 
tion to frequenting used bookstores, 
| just picked up whatever I could find 
that was inexpensive and superficial- 
ly interesting to me and dug in. Sev- 
eral volumes later, I marvel at what 
I'd been missing all that time. 

The last six months have seen a 
recent crop of Oates titles that should 
greatly aid those still hovering on the 
brink of sampling Oates’s wares. As 
evidenced in works like Black Water, 
Zombie and Beasts, one of the forms 
in which Oates displays a particularly 
strong sense of invention, daring and 
taut craftsmanship in is the novella, 
and her most recent, the provocative- 
ly titled Rape: A Love Story, along 
with her new collection of short sto- 
ries, J Am No One You Know, offer 
the uninitiated a dependable, nearly 
effortless route into her vast domain: 
an America where the marginalized, 
the damaged, the predators and the 
prey refuse to be reduced to stereo- 
types or resigned to invisibility. 

The connection between rape 
and love in the novella’s title lies 
buried somewhere that few writers 
besides Oates would ever unearth it. 


Ge: that she’s at once so prolific, 


en 
est 
Golf 


Course 


FAMILY 


eae ar 


BOOK YOUR 


The story begins on the Fourth of 
July with a brutal, near-fatal assault 
and gang rape of a single mother liv- 
ing in Niagara Falls; her 12-year-old 
daughter is spared the same fate but 
witnesses the crime from a nearby 
vantage point. Oates dissects the 
network of cynical community bias- 
es and legal loopholes that allow the 
criminals to evade justice though a 
series of slippery acts of Vigilan- 
tism—some undertaken by a Gulf 
War veteran whose interior anger 
isn’t entirely separate from that of 
the men he desires so intensely to 
punish and eventually provides 
something akin to justice. What can- 


not be reversed is the horrifyingly 
blunt removal of innocence on the 
part of the rape victim’s daughter. 
Rape sharply exhibits one of the 
Oates characteristics I’ve become 
most familiar with and impressed 
by: her ability to empathize so 
deeply with characters regardless of 
their flaws, never apologizing for 
them or trying to win us over. 
There’s no moral centre to Rape—or, 
rather, there are several, adrift in the 
independent existences that collide 
though rarely conjoin throughout 
the narrative, While Oates’s sympa- 
thies are necessarily with the rape 
victim (they couldn’t be otherwise), 
her objectivity is heightened by the 
novella’s brisk, visceral spareness. 
And her willingness to evoke a sen- 
sual awe in even the direst of cir- 
cumstances emerges in the very 
scenes that evoke our greatest dis- 
gust: “They had torn your mother’s 
clothes from her body as if female’s 
clothes infuriated them. They spat in 
your mother’s face as if beauty infu- 
tiated them.... You could not know 
how there was a radiant madness in 
their faces, a glisten to their wolf- 
eyes, a sheen to their damp teeth.” 
The 19 stories that comprise I Am 
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No One You Know, while perfectly 
Separate entities, combine in an 
almost cubist manner, offering 
Opposing perspectives on events that, 
while different, share curious and 
clearly deliberate similarities: a mur- 
der weapon, an unusual relationship, 
a location, the age of a protagonist. 
Themes don’t link these stories as 
much as stray objects or facts that 
attain multiple frames of significance 
through repetition in diverse con- 
texts. Both “Happiness” and “The 
Deaths: An Elegy” provide Rashomon- 
esque conflicting testimonies of 
long-past crimes that continue to 
haunt those on the periphery. Both 
“Cumberland Breakdown” 
and “Fire” deal with fires 
that rob a father of his chil- 
dren. There's something 
compelling about the way 
in which Oates’s preoccupa- 
tions condense time and 
space between disparate 
narratives. 

I should tip you off that 
the best stories come rela- 
tively late in the book, 
though “The Girl With The 
Blackened Eye,” a challeng- : 
ing and difficult-to-stom- | 
ach tale of a girl’s chance 
survival at the hands of a 
serial abductor and murder- 
er, provides an extraordi- 
nary finish to the first of 
the book’s four parts. 
“When you give up strug- 
gle,” explains the title char- 
acter, “there’s a kind of 
love.” The story isn’t one of 
Stockholm Syndrome exactly, but it 
does explore the emotional extremes 
that occur when one is simply 
amazed to still be alive and finds 
oneself in a strange, isolated territo- 
ry in which abductor and abductee 
live exclusively for each other. 

Many of my favourite stories in 
the book deal with women balanced 
between states of fear and desire, 
often in an elongated pause before 
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decision, Both “The 
Instructor” and “In Hid- § 
ing” place their protago- 
nist in the position of 
playing muse to Strange 
men with potentially 
criminal intentions, with 
conflicting feelings 
Tegarding disclosure, pas- 
sion, ego and the power 
of redemption. But 
there’s at least one story 
where a woman suc- 
cumbs to dangerous pas- 
sion with an abandon all 
the more exhilarating 
because it’s so obviously 


\ 
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am no one 
you know 


foolish: in wonderfully precise, non- 
judgmental prose, Oates whips up a 
sort of reverse-gender, modern-day 
Lolita in “Mrs. Halifax and Rickie 
Swann: A Ballad,” a tale that zeroes 
in on the intoxication of manifest- 
ing one’s sense of nostalgia through 
courting young flesh. 

The pieces that bring J Am No 
One You Know to its close are refresh- 
ingly distinct from the ones that 
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make up the bulk of the book. One, 
“The Mutants,” captures moments 
of strange, apocalyptic panic that 
conjure up memories of 9/11 while 
existing in a place that’s more time- 
less. The other, “Three Girls,” takes 
us back to a time in Oates’s youth 
when two young girls have a strange 
encounter with a woman they’re 
Sure is Marilyn Monroe in a cramped 
New York used bookstore. The coolly 
nostalgic tone of “Three Girls” and 
its musings on celebrity (“To enter 
history is to be abducted spiritually, 
with no way back”) of course made 
me immediately want to go out and 
find a copy of Blonde, Oates's epic 
novel about Monroe. And so it con- 
tinues: reading Oates is like discover- 
ing a whole new genre. © 
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When | was a kid, 
summer was a time 
of pornography and 
pyromania 

By MARK RABIN 


soon-to-be-torn-down Calgary 
partment, the large fancy condo 
development next door blocking 
most of the afternoon sunlight, I 
wonder how my life got to this point. 
This isn’t the summer I had envi- 
sioned throughout my younger years. 
What happened to “summertime and 
the livin’ is easy”? Where did it go all 
of a sudden? That carefree, bottom- 
less energy that used to fuel every 
waking moment of my summer 
months seems to 
have morphed into 
a perpetual worry- 
fest over money, 
careers, Visa bills, relationships, inde- 
cision and making sure my bicycle is 
properly locked at all times. I yearn 
for those amazing summers I had as a 
kid growing up in Riverview, New 
Brunswick—now fhat was living easy. 
Yeah, I can see it now.... 

Adventure, freedom, forts, bicy- 
cles, jumping off roofs, eating Alpha- 
Bits, playing with fire, golfing, more 
playing with fire and hanging out 
with neighbourhood buddies—this 
are the activities that occupied 
almost all of my waking hours. Oh 
sure, I'd be the first to admit that my 
story isn’t much different from that 
of any kid who grew up in a North 
American suburb, but I think a little 
background is in order. You see, my 
particular subdivision was bordered 
on all sides by thick New Brunswick 
backwoods containing endless ter- 
rain, rivers, haunted cabins, crazy 
drinking spots, a motorcycle gang 
and an excessive number of dirtbags 
with five cars in their driveways. 
Backwoods New Brunswick hicks, 
really. Not that I was one, of course. 

Regardless, some of my fondest 
memories from those days past were 
spent playing with fire. Really, what 
more does an 11-year-old kid need 


A: I sit here in my tiny, apparently 


than a can of Lysol, a pack of match-~ 


es and stuff to burn? This hobby was 
only made easier by the fact that 
both my parents worked away from 
the home, leaving me, my brother 


MEMOIR 


and random neighbourhood friends 
to fend for ourselves. (Fire! Fire!) Fire 
is freedom when you’re a kid. I'm 
not sure why; there’s just something 
about shooting a two-foot-long fire- 
ball from a Lysol can at a bumblebee 
or making a Molotov cocktail and 
throwing it at some rocks by the rive; 
that evokes amazing feelings of fear 
and exhilaration in a child’s heart. 

Burning bugs, of course, made up 
a large part of the whole fire experi- 
ence. We didn’t discriminate: 
grasshoppers, bees, hornets’ nests, 
worms, slugs, big bugs, small ones, 
spiders, whatever: it was wonderful 
One day we were in my friend Alex's 
garage, and we noticed a suspicious- 
looking bottle. To our great delight 
the words “Liquid Fire” were written 
on the side. (The word “Fire” was 
even \in flames!) Now that’s danger- 
ous product, we 
thought. This took 
burning stuff to a 
whole new level 
Anything could burn—even tire 
marks on the road, just like in Back 
to the Future. Frankly, I’m surprised 
that we didn’t blow our faces off or 
burn down the house. 


BUT THEN, one lazy summer day, 
everything changed while we looking 
for lawn chairs that were stored in the 
attic of the garage. Like most every 
other day, my best friend Mark Oat- 
way, who lived just down the block, 
would come over to my place and we 
would hang out, ride bikes, play with 
fire and just generally search out ways 
of passing the time. While climbing 
up the shelving at the back of the 
garage, I spotted an old humidifier 
box tucked in among the rest the ga! 

den/garage junk. For some reason, I 
was really excited about examining 
this old humidifier, so J dragged !' 
out. The box was quite heavy—s"' 

prisingly so given its alleged co" 

tents—but as soon as I opened the 

top flaps, | knew from that momen 
on, nothing would ever be the sam™* 

It was full of porn. That's right, folks: 
two horny 12-year-old boys lookiné 
for lawn chairs had just stumbled 
across one of the’greatest finds poss 
ble—a stack of my pop’s old mag®, 


-hidden for so many years in that 


deviously unassuming humidifier bo» 
that I’d passed by on so many othe! 


SEE NEXT PAGE 
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Behind the scenes 
at a summit 
meeting of the 
fiends who design 
golf courses 


By JEFF WALLACH 


Dunes Resort on the southern Ore- 
gon coast, approximately two 
dozen men are 
planning to make 
you mad—if not 
today, then soon. 
They won't exasperate you out of 
malice, and they might not even be 
aware they're doing so, but exaspera- 
‘ion still seems like an inevitable 
end product of their deliberations. 
They're not evil or mean-spirited, 
these men with names like Jim and 
Josh and even Robin and Dana. They 
love their families. They enjoy good 
beer, Some wear goofy shoes; others 
are hip and sport shapely goatees. 
Individually they are funny, sullen, 
driven, artistic, impatient, dry- 
humoured, argumentative, outspo- 
ken and even cuddly. As a whole 
‘ey might be mistaken for a Mensa 
subcommittee. They work hard for 
little recognition in places like China 
and New Zealand and North Dakota, 
in the wind, rain, hail, dust and heat. 
One of them once lost the only 
golf ball in the entire country of 
Latvia. Another spent $3 million con- 
structing a par-three hole on a course 
‘Guam, where storms destroyed sev- 
ral rounds of work and relocated cart 
Paths into the trees (and nearly car- 
ried the superintendent out to sea). 
You don’t know these men, but 


a meeting room at the Bandon 


they talk about you all the time— 
and not always fondly. (In a moment 
of frustration, one of them Says that 
80 percent of you suck.) They can 
influence your mood and ruin your 
mojo, and chances are you'll spend 
some summer days in their company 
sometime soon without even know- 
ing it. They may attribute a certain 
insider's status to folks who say “goff 
course” rather than “golf course.” 
Surely you've guessed that they are 
young (mostly), as-yet-unheralded 
golf course architects—not the 
famous ones 
whose names 
you'd know even if 
you didn’t play 
golf. These are the supporting casts, 
the guys who will frustrate you more 
a year, or five years, from now, when 
the trajectory of their bright stars rise 
and flash across they sky. They're the 
ones who worked (or still work) for 
other men who get the credit for 
their efforts because life is not fair. 
Although the men gathered here 
count several dozen of America’s 
best-ranked modern courses among 
their credentials, many labour unno- 
ticed in New England or Canada, or 
they toil in the strange far corners of 
the Third World, or they only per- 
form renovations. 


THEY HAVE COME TOGETHER at 
Bandon Dunes at the bequest of one 
who might be the most talented, 
least-known course designer in the 
business: Tom Doak of Renaissance 
Golf Design. Doak is an architect's 
architect: he believes in classical ele- 
ments of style, he’s not shy about 
lambasting bad design work, and he’s 
written two books on golf architec- 
ture, one a well-thought-out decon- 
struction of the elements of great 


Fire and porn 

Continued from previous page 
©ecasions. If I ever write a book, find- 
‘ng that stash won’t just occupy a 
Chapter; it'll be an entire section. 
OF course, those were only a cou- 
Ple of short experiences that I cher- 
'sh from my summers as a pre-teen 
Stowing up Riverview, NB. Valuable 


lessons were learned—not all of 
them involving fire and porn, of 
course, but that’s the stuff that 
remains freshest in my mind as I sit 
here in my little apartment wonder- 
ing what future summer adventures 
will bring. What omens will I follow 
next? And how I can find a way to 
make money as an adult from fire 
and porn? © 


course design, the other a cult classic 
full of blunt criticisms of well-known 
layouts and architects. When this 
Particular event takes place, Doak has 
recently finished Pacific Dunes, a new 
course at Bandon Dunes. In honour 
of his 40th birthday, and to show off 
his latest creation, Doak organized 
this summit meeting, which partici- 
pants are calling Archipalooza. They 
have ventured here to talk business 
and get to know each other, 

If you think that golf course 
designers sit around discussing 
bunkers and turf grass, you're partly 
tight. They also talk about “Jack” 
and “Pete” and “Bobby,” mostly 
with respect, but not always with 
affection. They commiserate over 
how much they hate trees. Over this 
long weekend they also hold actual 
Meetings, the minutes of which 
might read something like this: 

* Ate breakfast. 

* Discussed hot topics: (1) 
Course rankings: are they a positive 
thing? (2) Liability, especially as 
relates to cart paths. (3) “Fast and 
firm:” an issue or a style? 


y Se 
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* Adjourned for golf. 


LATER, THEY PRESENT slideshows 
and share their opinions and experi- 
ences and humourous war stories 
Doak recalls how a friend once 
claimed that he never hit into 
Doak’s bunkers, so Doak began tuck- 
ing bunkers closer to his greens 
There's a lesson here: be careful what 
you tell golf course architects. 

If it weren’t for these men (the 
only women in sight all weekend are 
Waitresses), every modem track would 
be designed in the style of Robert 
Trent Jones. Which is why, when you 
enjoy golf courses, you should take 
note of who designed them and 
remember architects’ names 

On a certain Sunday when you 
play well and meet the challenges of a 
skillfully crafted layout, you will thank 
these men. You will admire and respect 
them. You will curse them. They will 
smile in response, knowing they've 
succeeded at their difficult work © 

This article originally appeared in Links 
magazine. 


L’Azia’s flair for the 
lowly side dish is the 
least of their Culinary 
accomplishments 


By CHRIS BOUTET 


s my girlfriend and I chatted 
Ae: our appetizer of calamari 
nd orange tzatziki sauce at 
L’Azia last Saturday night, it 
occurred to me that if I’ve noticed 
one thing in the short time I’ve 
been a food reviewer (and I’m fairly 
certain I have, or I probably would- 
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n’t have written that), it’s that slaw, 
of all things, seems to be making a 
big comeback on the contemporary 
cuisine scene. (“Cui-scene”?) Of 
course I don’t mean that sad, oozy, 
vinegary crap you feel obligated to 
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get at KFC just because it comes 
with the meal and the macaroni 
salad is so completely not an option 
that it’s amazing they still offer it; 
on the contrary. We're talkin’ fancy 
slaws here, sometimes even of the 
non-cole variety. In the past month 
or so, I've been treated to a rainbow 


of these gentrified slaws; from » gin- 
ger to wasabi, citrus to Mint, it’s 
showing up everywhere—even hey, 
next to our calamari, is a pleasino | 
tangy wad of straight-up, Cabbag, 
and-mayonnaise slaw. What does |; 
all mean? Why has slaw been cho. 
sen to be dragged out of the cyjj. 
nary gutter and reclaimed insteaq 
of, say, grits? Or, to a lesser exten; 
succotash? The answer, I suppos, 
will never be known. Unless | aske, 
someone. But I haven’t, and J don 
really plan to. The point is, m, 
friends, I like slaw. 

But enough about side dishes. 
there’s a whole restaurant beyong 
the slaw that’s begging to 
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reviewed . Lused to go to L’Azia quite 
often back when I worked down- 

wn; located at street level next to 
vdraweton Centre’s 102 Street 
wctantie® L’Azia’s upscale atmos- 
phere and ridiculously good happy 
hour specials were more than 
enough to entice my friends and me 
into an afternoon drink and an appe- 
tizer or two. Subsequently, my expe- 
rience with the establishment had 
thus far been limited to its lounge, 
and so, having heard nothing but 
good things about the actual restau- 
rant section, my girlfriend and I 
decided to forego the usual lounge 
experience and take in a late dinner 
after a movie. 

Seeing as it was closing in on 10 
p.n., we pretty much had our pick of 
the litter when it came to a table, so 
we chose a seat by the windows look- 
ing into the street. The dining area is 
large and open, accented by an 
exposed kitchen, a trio of booths in 
the middle of the space surrounding 
a strange, orange-and-red glass sculp- 
ture, and a few impressive columns 
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covered entirely in polished black 
river rocks, all lending the space a 
contemporary and professional 
atmosphere. After taking in the 
decor, we began to peruse the 
menu—no small feat, considering its 
scope. Seriously; this is a giant 
menu—at most places like this, I’d 
expect to find somewhere around 
five or so appetizers and about 10 to 
12 entrées to choose from. But at 
L’Azia? Well, it’s a bit more than that. 
With 12 appetizers, 14 light entrées 
and 24 full meals (ranging from 
authentic Asian to steaks and burg- 
ers) to wade through, the selection is 
both impressive and daunting. 


AFTER ABOUT 10 minutes, we final- 
ly managed to finish our assigned 
reading and reach a decision, my 
girlfriend going with the Mediter- 
ranean free-range chicken breast 
served with potato aromatica, 
sautéed seasonal vegetables and a 
Madeira red wine sauce ($14.95) 
while I opted for the meaty-sound- 
ing Spanish paella with chicken, 


Winner of Vue's Golden Fork Award 2004 


shrimp, chorizo sausage, mussels and 
red peppers on saffron rice ($15.95). 
For an appetizer, we wanted to go 
with the shrimp and scallop won- 
tons with the sweet and sour pineap- 
ple and black sesame sauce, but no! 
They were out. So we decided to fall 
back on that pillar of the appetizer 
community, the aforementioned 
calamari with tzatziki sauce and 
coleslaw ($7.95). 

To be honest, we did spend a little 
more time sitting around waiting for 
our food than I would have expected, 
given that there were a scant few 
tables in the restaurant at that hour, 
but our waitress did her best to keep 
us happy and well informed of the 
Status of our food. It was a while 
before our calamari finally hit the 
table, and it did so to middling 
reviews. It wasn’t bad, of course— 
just, you know, kind of boring. The 
squid itself was decent (breaded and 
fried as per usual), but the sauce was 
nothing special, despite the hint of 
orange that was desperately trying to 
come out above the yogurt and 


for Best Pizza & Best Wings 


i A | 


VUEWEEKLY GED JULY 15-21, 2004 


cucumber, and the slaw was good, 
though not particularly innovative. I 
wasn’t horribly disappointed, 
though; there are, after all, only so 
many ways to prepare calamari, so it’s 
avetage-icity should have come as no 
Surprise. Sure didn’t make me forget 
about those painfully unavailable 
wontons, though. Ah well. 


THANKFULLY, all mediocrity was 
quickly forgotten upon the arrival 
of our main course. My girlfriend’s 
Mediterranean chicken was a big 
hit, beautifully spiced and roasted 
and complemented by a eye-pleas- 
ing arrangement of flavourful pota- 
toes, string beans and a rich wine 
and—I’m guessing—cranberry 
reduction. But since my girlfriend 
won the dinner competition last 
time, it was once again my turn to 
come out with the best meal of the 
evening in my Spanish paella, a 
heaping mountain of pungent saf- 
fron rice topped with huge, plump 
shrimp and surrounded with mus- 
sels, chicken and chorizo. Seriously, 
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I don’t think I’ve ever had a compa 
rable paella anywhere else; the rice 
Was amazingly spicy and delicious 
and the there was so much juicy 
seafood and tender meat that even I 
ended up not being able to finish 
the whole thing. 

Needless to Say, dessert wasn’t an 
option, although I was incredibly 
tempted by their (again, insanely 
large) selection which included a 
fantastic-sounding chocolate-and- 
banana croissant bread pudding that 
I'll have to come back to that when I 
decide I want to get really fat again 
(Although I’m not really sure why I’d 
ever decide that—maybe Id consider 
it if it got really cold all of a sudden 
I guess.) Anyhow, everything came 
to just around $50 with drinks, an 
average price for an above-average 
dining experience. Check it out 
sometime, if for no other reason 
than to start expanding your con- 
temporary slaw horizons. 
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HAWELI 

10220-103 St * 421-8100 

My friend Paul and | arrived at Haweli 
at the tail end of the business lunch 
rush. Our server arrived almost imme- 
diately, poured some water and wisely 
assumed we were going to hit the buf- 
fet line. Wasting little time, we went 
and checked out the spread, which 
featured a fairly typical but ample 
selection of chicken, beef and veg- 
etable dishes. As a staunch meatitari- 
an, | laid down only a cursory base of 
fluffy jasmine rice to support my kingly 
mountain of spicy tandoori chicken, 
aromatic beef kofta, and that staple of 
any good Indian meal, saucy butter 
chicken. With a little space left over, 
and not wanting the vegetables to feel 
too left out, | added a couple ladles of 
navrattan korma (a mixture of mush- 
rooms and vegetables swimming in a 
thick curry) and two vegetarian pako- 
ras, which are a fried dumpling of 
potatoes, onion and eggplant dipped 
in Besan herbs and spices. A basket of 
hot buttered naan bread was waiting 
for us upon our return to the table, 
and we began to dig in. | started off 
with the kofta, a dense and generously 
spiced beef meatball served with an 
assortment of fried vegetables. The 
meatballs were resilient and flavourful, 
and like all Indian food, deceptively fill- 
ing. From there, | moved on to veggie 
country, digging into the navrattan 
korma, which despite its lack of meat, 
was an deliciously thick curry loaded 
with botanical goodness. The pakoras 
were equally pleasing, the firm, crispy 
batter nicely complementing the 
steaming spicy vegetables cocooned 
within. Having taken care of the unfa- 
miliar territory, | finished off with those 
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mainstays of the culinary genre, the 
stately tandoori and butter chicken. 
Seriously, if | hadn’t been reviewing 
(and watching my girlish figure), | 
could have easily put away a plate of 
each. The tandoori was exceptionally 
hot and tender, the bright red meat 
practically falling off the bone with 
each bite. The butter chicken was simi- 
larly excellent, featuring, without 
hyperbole, one of the best almond, 
tomato and cream sauces I’ve ever 
had. After all was said and done, the 
bill was brought sporting the humble 
sum of $21 and change for two peo- 
ple: not half bad, I’d say. In fact, for a 
meal this memorable, that’s fantastic. 
Average Price: $-$$ (Reviewed 
06/17/04) 


HUNGRY JACK’S 

8123-104 St » 988-5848 

Hungry Jack’s is an industrious, hard- 
working little mom-’n’-pop burger 
joint. They're unfailingly friendly and 
polite and once they even accepted a 
Purolator package for me that other- 
wise would’ve been rerouted to Syria. 
Yeah, yeah, they’re nice people; what 
about the food? In three words: plenti- 
ful, good and cheap. Hungry Jack’s 
doesn’t just do burgers; they also sling 
donairs, beef and chicken, delicious in 
their own right, and they have a huge 
pizza menu though they don’t typical- 
ly have individual slices for sale. Having 
eaten at Hungry Jack's before, | knew 
what to expect for my “review meal,” 
so | got a Jack’s Mom Burger Deluxe, 
which is sauce, pickles, lettuce, toma- 
to, cheese and bacon—your standard 
fully loaded burger, and it comes in 
just under $4.25. They bring it out on 
a shiny white plate, the top bun sway- 
ing slightly on its tower of toppings. 
On the side I’d ordered some onion 
rings (for three bucks}—a dandy snack 
on their own when you don’t feel up 
to a full meatjob. But it’s a mistake to 
fill up on fries or rings, not when 
there’s a Mom’s Burger to be dealt 
with. This is a burger that needs to be 
gripped, controlled, held together 
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PREVIOUSLY REVIEWED RESTAURANTS 


through constant application of jj; 
and strength; one or two careless bite; 
can disrupt the structure and trans. 
form the whole thing into a sliding fin. 
ger-gooing avalanche of meat 
toppings and sauce. Blobs of sauce 
and bacon drip off the side when | go 
in for my first bite; oh God, it’s already 
falling apart! No, no, it’s holding 
together. And that first bite’s so goog 
so burgery! One bite and | already fac) 
stuffed. | have to pace myself with this 
sandwich, let it know who's boss, work 
away at its defenses, chewing arounq 
the sides then going in for carefu}jy 
timed strikes at its heart. Only w eh 
’m down to about 40 per cent can | 
even begin to relax, and by then the 
bottom bun’s already mostly given up 
the ghost, reduced to a smear of bread 
under my fingers. A Hungry Jack’s 
burger is a mountain of meat that’t\ (i\j 
you up to bursting and get you think. 
ing immediately about a nap. It’s good 
burger, folks. Average Price: § 
(Reviewed 06/03/04) 


UATTITUDE 

10612-82 Ave * 431-5343 

After ordering our two requisite pints 
of Grasshopper, my girlfriend and | 
began to peruse L’Attitude’s substan 
tial menu—and let me tell you, the 
sure don’t make your decision an ea 
one. The selection ranged from pizzas 
to pastas to heftier dishes consisting 
of buffalo or fish—all, of course, con- 
temporaried up with a little wasabi 
here, mango there and a dash oj | 
bet-you-never-thought-this-would-go- 
with-that that is the trademark o/ 
modern fusion cuisine. After narrow- 
ing down the entree field by forgoing 
the enticing-sounding buffalo cannel- 
loni and the grilled ahi tuna steal 
(don’t worry, you two; I'll be back to 
eat you someday), | settled on the 
intriguing macadamia-encrusted west 
coast halibut, served with peach gin 
ger chutney and coconut lime jasmine 
rice ($25). My girlfriend, ever the 
pasta fan, opted for the saffron ravioli 
stuffed with mushroom and black 
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bean in/an asparagus truffle cream 
($17). My halibut fillet looked thick 

and tender, covered with slightly 
erred nuts and leaning askew on a 
dome of rice, with an assortment of 
steamed peppers, cauliflower and but- 
ternut squash providing the colour. 
The watchword on this dish is “subtle- 
ty"; none of the flavours stand out, 
but instead complement one another 
beautifully. The macadamia gave a sat- 
isfying crunch to the soft, juicy hal- 
ibut, while the coconut lime rice 
provided a pleasant edge. My girl- 
friend’s saffron ravioli looked equally 
impressive, boasting three huge ravio- 
lis garnished with a thick yellow sauce 
surrounding a colourful web of 
spinach and potato strings. While the 
ravioli itself was fantastic, we both 
found the asparagus truffle cream to 
be a little on the salty side, which 
tended to overpower the more deli- 
cate flavours of mushroom and black 
bean. But it was a trifling detail; in the 
end, there wasn’t a bite of food to 
speak of (mostly thanks to me). Need- 
less to say, we were totally full, but, for 
the sake of completeness, we took a 
peek at the dessert menu—and man 
oh man, | wish I'd saved some room. 
Both the pumpkin berry bread pud- 
ding with white chocolate sauce and 
cardamom syrup and the almond 
créme caramel with almond brittle 
sounded fantastic, but there was noth- 
ing doing. Ah well. Next time. Aver- 
age Price: $$$-$$$$ (Reviewed 
06/24/04) 


LOS ANDES RESTAURANT 

3903-99 St * 435-6202 

it’s hard to imagine that a tiny joint 
tucked away in a southside industrial 
neighbourhood off 99 Street would 
have the abundance of charm this 
modest establishment does. Flags of 
Chile hang from the high ceiling and 
one entire wall is covered with a land- 
scape mural depicting the very moun- 
tains that give the place its name. A 
carnivorous theme is evident on the 
menu from the lunch special (beef and 
rice for just $5.95) right through to 
the sopa del dia (soup of the day), also 
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beef. | give strong consideration to the 
hamburgesa de pollo (a chicken burg- 
er) but in the end, | happily decide on 
the lomito ($4.50), a sandwich of thin- 
ly sliced pork with avocado. | also 
want the Los Andes salad and I’m 
pleased to find from my host that | 
can get some on the side for a mere 
two dollars. The salad comes first. It’s a 
simple mix of Romaine, tomato slices 
and a vinaigrette topped with some 
chopped cilantro but the lettuce is 
crisp and the dressing is clean and 
bold enough to almost wake me up 
from my trance as | read a mag. The 
sandwich follows shortly thereafter 
and my first bite confirms the wisdom 
of my decision. There’s a healthy 
amount of both white and darker pork 
in it but it’s the avocado and fresh 
bread that make the meal. It’s warm 
and rich, with the items all melding 
together as it passes over the palate. 
The bun itself is crunchy, light and 
unlike anything I’ve had around here. 
"Do you make the bread?" | ask the 
motherly figure doing the serving. She 
nods. It may seem like an innocuous 
touch but | just love the fact that 
they've made a great sandwich even 
better by making the bread them- 
selves. | mean, it’s a helluva lot more 
representative of the culture than 
going to Safeway and picking up a 
few bags of kaisers, right? As | mop up 
every last crumb and piece of lettuce, 
my thoughts go to servicing my sweet 
tooth. Los Andes has three choices (at 
lunch, anyway): flan, ice cream with 
strawberry topping and the torta mil 
hojas. "How’s the torta?" The lady in 
charge simply kisses her fingers to 
indicate the quality. Surprise, surprise, 
I'm sold. The large slice of cake (only 
three bucks, if you can believe it) fea- 
tures numerous flaky layers of pastry 
all held together by what initially 
resembles a peanut butter mixture but 
is actually some type of ultra-sweet 
caramel. It’s absolutely delicious. | live 
by the motto that nothing is too 
sweet, though this comes close. Aver- 
age Price: $-$$ (Reviewed 05/06/04) 


SANTA MARIA GORETTI 
COMMUNITY CENTRE 

11050-90 St * 426-5026 

| first heard of this decadent "pranzo" 


(brunch) through local food writers 

Judy Schultz and Mary Bailey, who 
included a nice blurb about chef Ser- 
gio Re’s weekly gathering in The 
Food Lover’s Trail Guide to Alberta. 

I’ve been dying to try it ever since. 

Seven courses—sounds intimidating, 
right? Not for me. | grew up with 
these types of meals. We start out 
with an antipasto plate. Despite the 
fact that Kate and | sit at a table 
alone, this initial platter, featuring 
fresh mortadella, capicollo, salami, 

cheese and marinated vegetables, is 
enough to feed a much bigger group. 

"This plate alone is worth $15," says 
Kate, referring to the measly per-per- 
son price of the brunch. By the time 
course number two—a mix of per- 
fectly done calamari and baby shrimp 
in a rich sauce served over rice— 
arrives, | notice that the numbers in 
this gargantuan hall are increasing 
exponentially. | feel like I’ve crashed 
some big Italian wedding. The pasta 
course is on deck. A member of our 
Service team tells us to flag him down 
whenever we're ready and moments 
after we give the nod, he returns with 
a big bowl of meat tortellini in a sim- 
ple tomato sauce. | give mine a good 
dose of grated parm and a few shots 
of pepper but after a small second 
helping, even | am starting to lose 
the battle against my stomach. We 
figure a wine break is in order. | walk 
Outside of the room to the hallway 
bar and buy a bottle of Cabernet 
Sauvignon for a mere $15. Sure, it’s 
only noon on Sunday and | have soc- 
cer practice in two hours, but some 
deals simply can’t be passed up. 
Three courses arrive all at once: roast 
beef and gravy, a fish dish (with 
accompanying potatoes and mixed 
vegetables) and a bowl of salad fea- 
turing greens, sliced tomatoes and 
shredded carrots tossed in a simple 
vinaigrette. The broiled sole fillets are 
tasty, especially with a splash of 
lemon. Finally, there’s just one course 
remaining. Our guy tells us that 
chocolate cake is the dessert this Sun- 
day. Instinctively, | tell him that one 
slice will be fine to split and the kid 
makes me proud by suggesting that 
he'll ensure it’s a big one. Average 
Price: $-$$ (Reviewed 04/29/04) 
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Switchfoot surfs though it had been making waves __ their convictions, but they feel that 
A : on contemporary Christian stations “Christian rock” is a poor description 
Spider. -Man single for quite some time already. of music they've designed for every 
Ted] The San Diego-based band, who one to listen to. “We've never 
to surprisingly took their name from a surfing defined ourselves as anything but a 
spiritual SUCCeSS technique, plays a variation of rock band,” Butler says. “It’s some 
melodic anthem rock. While the _ thing I’ve never quite understood 
By JAMES ELFORD band has been described as a Christ- You don’t have a Buddhist section for 
ian group and associated with the Beastie Boys, or a Hare Krishna 
ot too many rock bands who Christian label Sparrow Records _ section for Live. But you have it for 
Nevins through Edmonton (home to such bands as Sanctus the Christian rock... and I don’t get 
Ibecome infatuated with the Real and the Newsboys), their that. Its about boxes and labels and 
Waterpark in West Edmonton Mall. music, full of driving chords and _ we've been trying to get out of 
Then again, most bands haven’t full-bodied guitar sounds, doesn’t _ since junior high. I see Christianity 
been made up of surfers since the contain any overt declarations of asa faith, not a musical genre. And | 
heyday of Brian Wilson. faith. Their lyrics do ask questions __ see all of your life as connected, so 


“We had a day off between tour you can’t separate them. | think 
dates, and we’d heard about this songs and art are expressing you! 
wave pool—so being surfers from inherent view of the world. | think 
California, that was the next best we try to compartmentalize things 


thing,” explains Switchfoot drum- and reflect a sense of spirituality, too much, and I agree with what Les 
mer Chad Butler. “We went down to _ but Butler describes the approach as __ Paul said: there’s only two kinds o! 
the mall, bought some swim trunks a sort of Socratic dialogue in which music—good and bad.” 
and spent about eight hours in the they try and avoid being heavy- While they may be more con- 
wave pool pretending we were handed and allow the listener to cerned right now with promoting 
home. We had to use the raft or arrive at ideas on their own. The Beautiful Letdown, Butler thinks 
bodysurf, but we'll have fond memo- “I think music is something that _ the band will probably end up wher¢ 
ries of Edmonton.” got me through a lot of rough __ they started: the beach. “We're stil! a 
While they quenched their thirst times,” Butler explains, “and bands _ bunch of surfers,” he says. “When 
for surf with a long, chlorinated dip that challenged me on a deeper level __ ever we’re by an ocean we'll find 4 
in the Waterpark, the band relished moved me and caused me to grow— _ way to catch some waves. But that’s 
the chance to relax after having bands like U2 and the Police, Bob more of a long-term lifestyle that 
spent so much of the past few years Dylan and Johnny Cash.I think we grew up with—an interest we 
touring. Most recently, they’ve been _there’s something that’s shared in shared before—and someday we'll 
going around in support of their lat- _ that idea of honesty in a song.” be down on the beach 50 years 
est album, The Beautiful Letdown. The from now remembering how once 
disc features their hit song “Meant MUCH LIKE crypto-Christian groups we were in a band.” © 


PH. 428- 1 099/WWW. STAR L ITER nD MH. Ch to Live,” which has hit the Top 40 like Creed and P.0.D., Butler and his re 


you DON” TNEED A MEMBERSHIP TO ENJOY THE VICTORY! 


and is featured on the Spider-Man 2 bandmates are uncomfortable with 
soundtrack. It’s being called a break- _ the “Christian” label. He insists that With guests * Red's * 
through single for the band, even _ the band has-always been open about Fri, July 16 (8pm, il nges) 
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Censorship, 
departing members 
can’t dim Cannibal 
Corpse’s appetite 
for death metal 


By PHIL DUPERRON 


te no strangers to censorship. 

Their brutal song titles and gore- 
splattered cover art have got them 
and their music banned from several 
countries, but that hasn’t stopped 
the Buffalo natives from performing 
to thousands of howling, moshing 
death metal fans the world over, or 
selling millions of records in the last 
1S years—all without mainstream 
media support. 

You'd think that their latest disc, 
The Wretched Spawn—which comes 
complete with a portrait of a blood- 
smeared woman with her stomach 
sliced open, releasing several demons 
from her womb on the cover—might 
have raised a few eyebrows with 
George W. Bush and his right-wing, 
abortion-hating cronies in the White 
House. But bassist Alex Webster says it 
hasn’t caused them any problems, at 
pe not at home. “Believe it or not, 

everything's been fine in America,” he 
Says over the phone from Sudbury, 
Ontario. “But we just had problems in 
Toronto, of all places. I mean, Cana- 
da’s Supposed to be so progressive, so 
We were a little surprised to deal with 
Censorship things.” 

The problem didn’t have anything 
‘o do with their new album or its 
uncompromising art (which was sup- 
plied by infamous comic artist and 


T: members of Cannibal Corpse 
a 


Deadworld creator Vince Locke). It was 
the song “Stripped, Raped and Stran- 
gled” from their 1994 disc The Bleeding 
that got them into hot water. “Appar- 
ently,” Webster says, “some people 
who are offended by what we do man- 
aged to actually get some attorney to 
press charges if we were gonna play it 
or something. I don’t know the full 
details, but the promoter there told us 


(METAL 


we shouldn’t play that song for fear of 
being arrested and having a lawsuit or 
actual charges being brought against 
us, SO we didn’t play it in Toronto.” 
While he’s not exactly sure what kind 
of laws he’d be breaking or what 
makes that song worse than, say, 
“Blunt Force Castration” or “Bent 
Backwards and Broken,” they weren't 
taking any chances. 


ANYWAY, months before that little 
snag, some real trouble was brewing 
for Cannibal Corpse: on the eve of 
their first serious tour of South 
America and Mexico, longtime gui- 
tarist Jack Owen decided to leave the 
band. According to a post on the 
band’s website (www.cannibal- 
corpse.net), Owen simply felt his 
time had come. “After 15 years with 
Cannibal Corpse,” he wrote, “I’ve 
decided to leave the group. My heart 
just wasn’t in it anymore, and it was 
reflected in my appearance onstage.” 

“As soon as I found out Jack quit, 
I knew we had to hurry up and get 
someone down and practicing with 
us ‘cause we had all these shows 
coming up,” Webster says. “We’re 
still friends with Jack, but he really 
did leave us in a bind, quitting at the 
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last minute like that just before a 
tour. We weren’t going to cancel our 
shows in Mexico or Brazil—it’s just 
not fair to us or the fans or anybody 
because we'd been waiting forever to 
play down there.” 

Some hasty calls led them to Jere- 
my Turner, who filled in with just 
three weeks to learn an 18-song set. 
“At this point he’s doing a really great 
job as a tour replacement,” Webster 
says. “He's a really cool guy and he’s 
totally into death metal, so we're very 
pleased so far. But we'll need a little 
more time to decide what the perma- 
nent arrangement will be.” 


OWEN MAY HAVE grown tired of 
Cannibal Corpse’s dark, pounding 
metal, but Webster says he and the 
rest of the band are still inspired by 
the genre they've helped define. 
“We're very excited about doing 
death metal,” he says. “We've got a 
high excitement level about it. Guys 
can play jazz for 50 years of their life 
and there’s definitely no limitation 
on playing death metal, either. We're 
in a particularly cool position; we're 
not one of the very first death metal 
bands, but we are one of the bands 
that helped make the sound a little 
bit. If you’re in a kind of music where 
you're actually helping to make the 
sound, it’s really exciting. Death 
metal’s such a growing kind of 
music—even the younger bands are 
helping to make the sound. This kind 
of music has really only been around 
for 20 years now. The best is absolute- 
ly yet to come in death metal.” © 
CANNIBAL CORPSE 
With Black Dahlia Murder and 
Decapitated © Starlite Room ® Fri, July 
16 (8pm, no minors) 
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Sympathy for the 
Devilsplender 


Devilsplender * With the North- 
ern Pikes  Sidetrack Café ¢ Fri, 
July 16 For the better part of a year, 
local rocker Devilsplender spent hours 
toiling away at his home studio on 
what was to be a double album. It 
could have been his definitive musical 
statement! A work of genius! A sonic 
gift to Edmonton and the world! Yes, it 
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could have been magic. But that was 
before the computer died. “I lost a 
year’s worth of work,” explains the 
man himself over a crackling cell- 
phone. “Everything was gone.” 

However, instead of throwing in 
the towel and setting his studio on fire 
like Lee “Scratch” Perry, Devilsplender 
licked his wounds and got back on the 
horse. Not only did he assemble a 
crack back line, including drummer 
Sandro Dominelli and bassist Greg 
Johnson, but he also reconvened to 
Wolf Willow Sound, where he and his 
good friend Johnny Blerot began re- 
crafting the lost material. “If anything, 
it forced me to be less experimental 
and ended up making the project a 
more full-on rock record,” Devilsplen- 
der says. “It was nice to have a second 
set of ears. | learnt so much from 
going back into the studio. Just to 
have great mics and preamps and all- 
around better gear helped too.” 

The sessions have also forced Dev- 
ilsplender to refocus his live show. 


Before, his live material was often dras- 
tically different from what he released 
on record, but with the new lineup 
hashing things out in the studio 
apparently the project is more focused 
than ever. “I used to write everything 
in the studio,” the man explains, “so j, 
was almost impossible to play every- 
thing live in the same way.” Accord 
ingly, the band will use Friday’s 
opening spot for the Northern Pikes tc 
unleash the new lineup (which is 
rounded out by Eric Newby and jay 
Carend) and debut some of the new 
material. (|S) 


The fission musicians 


Atomic 7 © With the James T. 
Kirks and Escalator * Sidetrack 
Café » Sat, July 17 Although they 
sound like a team of superhuman 
mutants out to save the world, the 
Atomic 7 are actually an instrumental 
trio out to save a forgotten genre 
Started a few years ago by guitarist 
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Brian Connelly of Shadowy Men ona 
Shadowy Planet fame, Atomic 7 wants 
to free the dancefloor from the tyran- 
ny of lyrics once and for all. Born and 
raised in Edmonton, Connelly has 
called Toronto home for the last “zil- 
fion” years, so he’s excited to bring his 
new project out west for the first time. 
According to him, Atomic 7 and the 
Shadowy Men are both part of the 
great tradition of instrumental pop 
music that was all the rage during the 
late ‘50s and early ‘60s before being 
virtually forgotten overnight. 

“There were 50 instrumental 
bands in every town,” Connelly says, 
“and they'd just do the hits of the day 
for dancers. It’s a really social form of 
music because it’s basically dance 
music and mood music. Then the Bea- 
tles came along and ruined it all. After 
that you couldn’t get a job playing 
instrumental music, so you had to 
write your own stuff.” 

Atomic 7 has just released En Hill- 
billy Caliente, their second full-length 
disc, on Vancouver’s Mint Records, 
and it’s a kicker. With snappy titles like 
“Bury My Foot at Wounded Mouth” 
and “The Wreck of the Dick Family 
Wiener Boat” it’s clear that Connelly 
doesn’t need words to create groovy 
emotions. “As a listener,” he says, 
“you get involved because so much of 
it is mood music, so it does things 
inside your head that sorta excite the 
imagination and you draw on your 
own stuff. So the listener is actually 
part of it. If four people listen to it, 
two might get it or get really excited 
about it, but it all depends on your 
own musical past.” 

Even though Atomic 7’s go- 
go/surf/boogie music could put a 
smile on anyone's face, its instrumen- 
tal nature still relegates it to the 
underground. Which is fine by Con- 
nelly, who tends to ignore the main- 
stream himself, figuring that if 
something’s good, sooner or later 
nell be made aware of it. Like when 
he “discovered” OutKast. “I’d never 
even heard their name before,” he 
says, “and then they were on Satur- 
day Night Live or something doing 
their big single and I’m going, ‘Well, 
this is a pretty good band. | think 
these guys are kinda interesting. Per- 
haps tomorrow I'll go out and see if | 
can find their small, independent 
record.’ And the next day | opened 
the door and—holy fuck—there’s 
OutKast posters on my lawn, 30 cars 
driving by playing (‘Hey Yal’]. It’s the 
biggest song on the planet and I'd 
Just completely missed it.” (PD) 


Winning the battle, 
losing the war? 


Portal © With Dead Ring ¢ Red's 
q Sat, July 17 Let’s face it: “battle of 
‘he bands”-type competitions and 
‘adio talent contests are a total waste 
of time, Sure, there’s the odd exam- 
ple of a band like Silverchair who 
Stuck gold after winning one, but for 
"ost, the whole practice can seem 
Pretty pointless. Not only does losing 
* of these things really bite, but 
°metimes even winning one can 
ae Not to get too negative, but 
E & local rockers Portal as a prime 
xample. Despite snagging a stack of 
‘ee studio time after winning a local 
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Big John Bates and the Voodoo Dollz « 
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Sidetrack Café ¢ Thu, July 8 © reVUE 


Like a good, stiff gin and tonic, the sounds of rockabilly and the titillating sights of 
burlesque were made for each other. Seeing the fishnet-clad Voodoo Dollz strut their 
stuff while Big John Bates makes sweet, sweet love to his guitar brings the best of 
both worlds together. With visions of Bettie Page and hot rods fornicating in their 
heads, the sweaty dancefloor denizens undulated along to Bates's tiki-tiki-flavoured 
rock explosion. Not only do the Dollz bump, grind and even rassle to the music, they 
don’t miss a beat while pouring Jagermeister down the band members’ throats. 
"Course, if every band brought a lovely and talented entourage like that along with 
them, people’d start getting bored with it. Then again, probably not. (PD) 


band battle last year, band frontman 
Kenton Thomas says, the sessions 
(which resulted in their CD The Vast 
Expanse Diminishing) were a little dis- 
appointing. Apparently, with a limited 
amount of time in the studio, Thomas 
and his bandmates were forced to cut 
corners and compromise their sound, 
an intricate blend of electronic, indus- 
trial and prog-rock flavours. “| for one 
just wasn’t very happy with the way 
parts of the project turned out,” 
Thomas says. “I don’t think the album 
had enough levels—we just didn’t 
have enough time and money to get 
in all the details.” 

A perfectionist? Perhaps. But in an 
effort to capture the band’s true 
vision, Thomas resolved to refocus the 
songs into a live/remix project, which 
he hopes will finally do the material 
justice. Saturday's show at Red’s will 
double as a recording session for the 
project’s live segment, with the remix 
side of things continuing at Thomas’s 
home studio. “Most of this stems 
from my own obsessive need to get 
things back to where | think they 
should be,” he says, “and at the same 
time give our fans something to sink 
their teeth into until we can get a 
new album out.” (JS) 


Fine and dandy 


The Fine Options * With Champi- 
on, Alberta and No Hands » New 
City « Wed, July 21 Good things 
really do come in small packages— 
and cheap ones, too. After releasing 
their debut full-length Outer Space last 
year, Victoria natives the Fine Options 
borrowed some recording equipment 
and put out the White Rose EP for a 


grand total of $300. It’s the sheer 
excitement of playing their spacy rock 
music that’s motivated them since the 
beginning, and guitarist Colin McKill 
says that despite a few moments that 
still make him cringe, the EP is still a 
solid if disjointed effort. The songs 
waver between the insanely catchy 
“Jettison Into Space” and the just 
plain weird “Talkin’ Baliwood Samurai 
Ninja Massacre.” 

The cohesive collection of dark 
rock tunes on their new as-yet- 
unnamed EP, however, speaks to a 
growing maturity. “This new EP,” 
McKill says, “is the songs we actually 
wrote as a band after being on a cou- 
ple tours and figured out the music 
that sounded the best that the four of 
us were capable of making.” 

At first, McKill thought it was 
funny when people thought there was 
actually more than one band on Outer 
Space because the songs sounded so 
different from each other, but then he 
realized adopting a signature sound 
could work to their advantage. “I 
started to think about the different 
bands | really liked,” he says, “and 
realized it wasn’t the worst thing in 
the world for somebody to hear a 
song by a band and be able to imme- 
diately identify it as that band. That's 
not being predictable; that’s being 
unique, which is great.” 

While McKill is proud of everything 
the Options have accomplished on 
their own, they've also been sniffing 
around for some label interest to make 
their lives a bit easier. “We'd be 
thrilled, obviously, to have somebody 
help us,” he says, “and maybe make it 
so | don’t have to make fucking lattes 
anymore.” (PD) 
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every thursday, free copies of 
reggae 2004 to be given away 
~~“ and a draw for a free stereo on 
wa: july 15! 
Prizes courtesy UmUuSiCc.Cca. 


VUEWEEKLY,.. EP» JULY.15-21, 2004, 


1. Wilco- A Ghost is born (Nonesuch) 

2. Beastie Boys- To the 5 Boroughs (EMI) 

3. The Cure-The Cure (Geffen) 

4. J.J. Cale-To Tulsa and Back (Santuary) 

5. Killers-Hot Fuss (Island) 

6. Bad Religion-The Empire strikes first (Epitaph) 


7. Misery Signals-Of malice and the Magnum Heart (Ferret) 


8. Modest Mouse-Good news for people 

who love bad news (Epic) 
9. Toots and the Maytals-True Love (V2) 
10. Ruthie Foster-Stages (Blue Corn) 
11. Hayden-Elk Lake Serenade (Hardwood) 
42. Various-Rock against Bush (Fat) 
13. A.C. Newman-The Slow Wonder (Blue Curtain) 
14. Badly Drawn Boy-One plus one is one (XL) 
15. Amos Garrett-Acoustic Album (Stony Plain) 
16. Sonic Youth-Sonic Nurse (Geffen) 
17. Polyphonic Spree-Together we're heavy (Hollywood) 
18. Various-Punk-O-Rama Vol.9 (Epitaph) 
19. P.J. Harvey-Uh Huh Her (Island) 
20. Tiger Army-3 : Ghost Tiger's Rise (Hellcat) 
21. Harry Manx-West eats Meet (Dog my cat) 
22, Loretta Lynn-Van Lear Rose (Interscope) 
23. !!!-Louden up now (Touch and Go) 
24. Royal City-Little heart’s ease (Three gut) 
25. Skinny Puppy-The Greater Wrong of the 

Right (Synthetic Symphony) 

26. Tragically Hip-In between evolution (Universal) 
27. Angelique Kidjo-Oyaya! (Columbia) 
28. Feist-Let it die (Arts & Crafts) 
29. Beta Band-Heroes to Zeros (EMI) 
30. The Wailin Jenny's-40 Days (Jericho Beach) 


AVIER RUDD 
SOLACE 


Xavier Rudd is a Canadian / 
Australian multiinstrumentalist 
who delivers a unique and 
harmonious combination of 
lyrics, vocals, instruments and 
energy that is warm, powerful 


and hard to match. On sale now. 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 


Fax your free listings to 
426-2889 or e-mail them 
to Glenys at 
listings@vueweekly.com 
Deadline Is Friday at 3pm 


THU 


LIVE MUSIC 
Sa SEE 


ATLANTIC TRAP AND GILL 
Chuck Rose 


CASINO (YELLOWHEAD) 
Catalyst (Caribbean) 


CHANCE RESTAURANT 
Andrew Glover Trio; 4-7pm. 


COOK COUNTY SALOON 
Battle of the Bands final: Leto, 
Radio Flyer, Cordoba; 9:30pm; 
no cover 


DRUID Wynter Thursdays: 
Chris Wynter with guest; 
9:30pm 

DUSTER’S PUB Jam hosted 
by Brian Petch 


EASTBOUND EATERY AND 
SAKE BAR Jazz jam session: 
Morgan McKee (piano), Geoff 
Davison (bass), Blake Kinley 
(saxophone); 8-11pm; no 
cover 


FOUR ROOMS Beth Arrison 


J.J.’5 Open stage with cover 
band 


J AND R BAR AND GRILL 
Open stage with the Poster 
Boys (pop/rock/blues); 
8:30pm-1 2:30am. 

JASPER PLACE HOTEL Hugh 
Betcha 


JEKYLL AND HYDE The | 
Times They Are A-Changin | 
(tribute to Peter, Paul and 

Mary): featuring Hank Karas, 
Dwane Kunitz, Marleigh 

Rouault; 7pm (door), 8pm | 
(concert); $12.50 (adv)/$15 
(door); 488-2772 


KINGSKNIGHT PUB The 
Chuck Norris’ 


LATITUDE Dino Dominelli 
Group; 9pm-12; no cover 


RED'S Buddahead, Everlast 


SHERLOCK HOLMES 
(CAPILANO) Tim Becker 


SHERLOCK HOLMES 
(DOWNTOWN) Richard Blais 
SHERLOCK HOLMES (WEM) 
Sam August 

SIDETRACK CAFE Grand 
Theft Bus; 10pm; $7 (door) 
URBAN LOUNGE Voodoo 
Kings; no cover 

VALLEY ZOO Zoo Groove: 


Harp Jazz; hosted by Terry 
McDade; 7:30-9:30pm 


CLASSICAL 


CAFE SELECT Bonnie Gregory 
and Rob Taylor (Celtic harp 
and guitar); 6:30-9pm 


DJS 


THE ARMOURY Vintage 
Thursdays: retro rock, dance 
and old school hip hop 


AZUCAR NIGHT CLUB Urban 
Nights: Elephant Man after 
concert party with Dj Touch It 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the 
DDK Soundsystem 


COWBOYS House with Ryan 
Wade and quests (patio) 


ELEPHANT AND CASTLE ON 
WHYTE Sleeman Method 
Thursdays: hip hop, downtem- 
po with D} Headspin 

FILTHY McNASTY’S Punk 
Rock Bingo: with DJ S.W.A.G. 


GAS PUMP Ladies Nite: Top 
40/dance with Dj Christian 


GUILTY MARTINI D| Jeff 


LONGRIDERS Hot Latin 
Nights; free dance lessons 8- 
9:30pm 

NEW CITY LIKWID LOUNGE 
Rub-A-Dub Thursday: rock- 
steady, dub reqgae with D] 
Jeebus and the Operation 
Redication Sound System 


NEW CITY SUBURBS 
Progress: electro/new wave 
with DJ Miss Mannered and 
guests 


RATTLESNAKE SALOON Dj 
Butter 


RENDEZVOUS Metal Night: 
with DJ McNasty 


THE ROOST Rotating shows: 
Ladonna’s Review, Sticky’s 
open stage and the Weakest 
Link game with D] Jazzy sec 
ond and last Thursday; $1 
(member)/$4 (non-member) 


SAVOY Funk and downtempo 
with Ben Jamin 


SEEDY’S Dj night 


SIDETRACK CAFE Night 
Watch: with Russell Gragg 


VELVET LOUNGE Urban 

Substance: hip hop/R&B end 
of exams jam with Spincycle, 
Invinceable, |-Money, Sean B 


VICTORY LOUNGE NRMLS 
WLCM, disco-punk and hip- 
hop with D] Nik 7 and guests 


YOUR APARTMENT 
Jammers: open stage hosted 
by Katieo; 8pm 


FRI 


LIVE MUSIC 


ree 
ATLANTIC TRAP AND GILL 
‘Chuck Rose 


CASINO (EDMONTON) 
Colleen Rae and Cormerstone 
(pop/country) 


CASINO (YELLOWHEAD) 
Catalyst (Caribbean) 


CHANCE RESTAURANT 
Andrew Glover Trio; 4-7pm 


DARCY’S MEATS The 
Hoffman-Brown Band 
(pop/rock); 7-10pm; no cover 


FATBOYZ Bob Cook and the 
UnHerd-Ofl (roots/rock); 
9:30pm 

FOUR ROOMS Shucker 


THE GRINDER Mr. Lucky 
(blues/roots); 9:30pm-1-30pm; 
no cover 


J.J.’S Darkest Hour (rock) 


JASPER PLACE HOTEL Hugh 
Betcha 


JEKYLL AND HYDE The 
Times They Are A-Changin 
(tribute to Peter, Paul and 
Mary): featuring Hank Karas, 
Dwane Kunitz, Marleigh 
Rouault; 7pm (door), 8pm 
(concert); $12.50 (adv)/$15 
(door); 488-2772 


KINGSKNIGHT PUB 
Mouming Wood 

NEW CITY LIKWID LOUNGE 
Plainsay (CO release party) 
RENDEZVOUS Boba, Bush 
League, quest 


RED'S Switchfoot; all ages, 
licensed area 


SEEDY’S Mongoose, XKGB, 
The Kettle Black 


SHERLOCK HOLMES 
(CAPILANO) Tim Becker 


SHERLOCK HOLMES 
(DOWNTOWN) Richard Blais 


SHERLOCK HOLMES (WEM) 
Sam August 


SIDETRACK CAFE The 
Northern Pikes, Devilsplender; 
8pm; $15 

STARLITE ROOM Cannibal 
Corpse, Black Dahlia Murder, 
Severed Savior; no minors, 
licenced event; 8pm (door); 
$8; tickets available at 
TicketMaster, FS, Blackbyrd, 
Listen 

URBAN LOUNGE Voodoo 
Kings; $5 


ZENARI’S Helena Magerowski 


DJS 


THE ARMOURY Top 
A0/dance 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BOOTS Retro Disco: retro 
dance 


PUDDY’S NIGHTCLUB Top 
40 with D] Arrowchaser 


CAFE SELECT Funk and 
downtemp with Djs 
Tryptomene and Slacks 


CALIENTE NIGHTCLUB 
Urban with Black Empera, 
Invinceable, Q.B. and guests 


COWBOYS Ladies Night: top 
40 


CRISTAL LOUNGE Affaire 
Illicite: industrial noise, neo- 
classical with Verlaag and 
Xerxes 


DANTE’S WORLD PUB 
Powerhouse Fridays: dance 
and retro with Zack and 
Johnny Staub (Power 92); 
Upstairs in the Skylounge: 
soulful house with Ryan Wade 
and guests; over 23; dress 
code 


DECADANCE Vital Fridays: 
Drum ‘n‘ bass breakbeat with 
Degree, Phateat, Dsnow and 
guests 


DONNA Silk: house with 
Winston Roberts and guests 


ELEPHANT AND CASTLE ON 
WHYTE D] Headspin Live 


ESCAPE ULTRA LOUNGE 
Freedom Fridays: house, Euro 
house, club anthems with The 
Peoples Dj) 


FILTHY McNASTY’S Shake 
Yo’ Ass: with D] Serial K 


THE FOX Top 40 retro dance 
music 


(GAS PUMP Top 40/dance 
with D} Christian 


GUILTY MARTINI D} Jeff 


HALO Mod Club: Indie rock, 
new wave, ‘60s soul, Britpop 
with Djs Blue Jay and Travy D 


IRON HORSE Urban Dance 
Party with DJ Loose Cannon 


THE JOINT Fresh Fridays: 
Urban by Urban Metropolis 
Sound Crew 


NEWCASTLE PUB AND 
GRILL Dj Shawn Z 


ORLANDO'S I! PUB AND 
GRILL Music with Dj Will Hill; 
9pm 


RANGETON PARK Motion 
Notion Music Festival: Astral 
Projection, Black Sun Empire, 
Tipper, Treavor Moontribe, 
Intergalactic Faerie Funk and 
more; tickets available at 
TicketMaster 451-8000, Foosh, 
Underground Clothing (WEM), 
Listen, Blackbyrd 


RATTLESNAKE SALOON Dj 
Butter 


THE ROOST Upstairs: Euro 
Blitz: best new European music 
with D] Outtawak, D] Jazzy 
and male stripper; 
Downstairs: female stripper; 
$4 (member)/$6 (non-mem- 
ber) 


ROXY ON WHYTE Babylon 
Fridays: retro/R&B/dance with 
Dj Extreme 


SAVOY Eclectronica with Djs 
Bryana, Chris 

SIDETRACK CAFE The Jay 
and Jay Show: with Jay 
Hannley and Smilin’ Jay Willis 
THE STANDARD Triple X 
Fridays: top 40/dance 
STONEHOUSE PUB 
Alternative, house, hip hop, 
top 40 with DJ Rage and D} 
Weezle; 9pm. 

SUGARBOWL Listen: ambi- 
ent/IDM/electronica by Ariel 
and Roel 


VICTORY LOUNGE Vindictive 
Metal Fridays 


Y AFTERHOURS House/break- 
beat with Tripswitch, 
Sureshock, MC Flopro, LP, 
Juicy, Dragon, Old Bitch; 18+ 


YOUR APARTMENT House 
with Dj Tomek 


SAT 


LIVE MUSIC 
aaa) 


ATLANTIC TRAP AND GILL 
Chuck Rose 


BACKDRAUGHT PUBFoo!l'’s 
Tongue (9:30pm-1:30am); $4 
(door) 


BLACK DOG Hair of the Dog: 
Joel Finnestad; 4-6pm; no 
cover 


BLIND PiG PUB AND GRILL 
Open Stage; 3-9:30pm. 
BUD’S LOUNGE Open jam 
with Lorne Burnstick; 7:30- 
11:30pm 

CASINO (EDMONTON) 
Colleen Rae and Cornerstone 
(pop/country) 

CASINO (YELLOWHEAD) 
Catalyst (Caribbean) 


DRUID Harpdog Brown and 
the Bloodhounds; 4-7pm 


FOUR ROOMS Shucker 


GOLDEN HARVEST 
MINISTRIES CHURCH Sam’s 
Gospel Coffee House; free 


J.).’S Darkest Hour (rock) 


JASPER PLACE HOTEL Hugh 
Betcha; open stage 3-6pm, 


JEFFREYS CAFE AND WINE 
BAR Dave Babcock Trio; 
7:30pm; $5 


JEKYLL AND HYDE The 
Times They Are A-Changin 
(tribute to Peter, Paul and 
Mary): featuring Hank Karas, 
Dwane Kunitz, Marleigh 
Rouault; 7pm (door), 8pm. 
(concert); $12.50 (adv)/$15 
(door); 488-2772 


KINGSKNIGHT PUB 
Mourning Wood 

O'BYRNE'S Chris Wynters and 
Scott Peters; 3-6pm 

RED'S Portal, Dead Ring; 8pm 
(door), 10pm (show); $4; no 
minors 

RENDEZVOUS Quietus, Jaw, 
Snapt 

SEEDY’S Gate, Postage 
Stamps 


SHERLOCK HOLMES 
(CAPILANO) Tim Becke 


SHERLOCK HOLMES 
(DOWNTOWN) Richard 63; 


SHERLOCK HOLMES (w 
Sam August 


SIDETRACK CAFE Atos 
The James T. Kirks, Escalator 
8pm; $8 (door) 


URBAN LOUNGE Voodo, 


Kings; $S 
DUS 


THE ARMOURY Top 4 
dance 


BACKROOM VODKA BAR 
Flava: hip hop with 
Shortround and Echo 


BILLY BOB'S LOUNGE big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan's Sausage Party 
obscure indie rock with Dj 
Ballhog 


BOOTS Flashback Saturday 
fetro dance, house with 
Derrick 


BUDDY'S NIGHTCLUB 
Animal: dance with D} 
Arrowchaser 


(CRISTAL LOUNGE Urban wit 
Phat Kat (Toronto), Dj Shock 
Sean, Invinceable Bomb Squad 
and guests 


DANTE’S WORLD PUB {1&2 
dance, and retro with Frank 
the Tank; Upstairs in the 
Skylounge: soulful house 
over 23; dress code 


DECADANCE Soul Hi 
house with Tripswitch, ‘ 
T-Bass, Alvaro, Femme Fur 
Rezidnt Funk 


DONNA Deep lounge ho 
with Sam Pillar, Bryan Bece 
and guests 


ELEPHANT AND CASTLE ON 
WHYTE DJ Headspin Live 


ESCAPE ULTRA LOUNGE 
Evolution Saturdays: house, 
retro dance 


FILTHY McNASTY’S Shai 
Yo" Ass: with Dj D-Lusion 


THE FOX Top 40 retro dar 
music 


GAS PUMP Top 40/dar 
with DJ Christian 


GUILTY MARTINI 
Housegroove with D] Sunn’ 


IRON HORSE Urban dance 
party with Dj 420 


THE JOINT Get a Nightlife 
top 40/dance/urban 


MANHATTAN CLUS 5 
Saturdays: top 40/dance 


NEWCASTLE PUB AND 
GRILL Dj Shawn 2 


NEW CITY SUBUR®S 
Saturdays $.U.C.K: pun’ 
pop/dance with Blue |y *" 
Nikrofeelya 


ORLANDO'S 11 PUB AND 
GRILL Music with 0) Wl 
Spm 

RANGETON PARK Mo! 
Notion Music Festival: 
Projection, Black Sun Empi® 
Tipper, Treavor Moontiil : 
Intergalactic Faerie Funk ane 
more; tickets available * 
TicketMaster 451-8000, 
Underground Clothing | 
Listen, Blackbyrd 


RATTLESNAKE SALOON ©) 
Butter 

THE ROOST Upstairs: Re 
Monthly theme parties with Bl 
Jazzy; New music with D} 02° 
and Mike; Downstalrs: Rel 
music; $4 (memben)/56 (1° 
member) 

ROXY ON WHYTE Sesior 
Saturday: dance/R&8, hip hop 


EM) 


ful 
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| available at Winspear box 


DOG FREEHOUSE 
oe Sundays: with Dave 
ock, Sandro Dorninelli, 
Arendt and guests; no 


D PIG PUB AND GRILL 
ie Rusty Reed Band; 7:30- 
1:20pm; no cover 
ARGO AND JAMES TEA 
Open stage with Bob 
ud; 7-10pm 
PUB Open jam session 
sted by Imaginary Friend 
jes, roots); 4-Bpm 


FOX From Dust; $2 
EW CITY LIKWID LOUNGE 
smantied, Daedal 
UNE’S joe Bird's Irie jam; 


RED PLACE George Strait, 
ietks Bentley; 7-30pm; 

10 and $89.50; tickets 
vallable at TicketMaster 451~- 
000 

jam with Mike 
ald; 10pm 


CK CAFE Under the 
overs Sundays: Sin with DJ 


OSEBO 


A C TRAP AND GILL 
TIO4-104 St, 432-4611 


BACKORAUGHT PUB 8307- 
99 St, 430-9200 
ODKA BAR 
4-82 Ave, ae 436- 


inental Inn, 16625 


fog, 4775) 


1), 7:30pm (show); 
10 and $49.50; tickets 


U \TTAN CLUB Industry 
indays: top 40, dance/R&B 


(NEW CITY LIKWID LOUNGE 
Atmosphere: funk, rare groove, 
hip hop with Dj Cool Curt 


RANGETON PARK Motion 
Notion Music Festival: Astral 
Projection, Black Sun Empire, 
Tipper, Treavor Moontribe, 
Intergalactic Faerie Funk and 
more; tickets available at 
TicketMaster 451-8000, Foosh, 
Underground Clothing (WEM), 
Listen, Blackbyrd 

‘THE ROOST Betty Ford 
Hangover Clinic Show Beer 
Bash: every long weekend with | 
DJ Jazzy; $2 

SAVOY French Pop: mixed 
with Deja Dj 

SUGARBOWL Multipurpose: 
Eclectic electronic hosted by 
Prosper and Eli with quests 


LIVE MUSIC 


BLUES ON WHYTE Blue 
Mondays: Jam with Tim Lee 
and the Revelators 


L.B.’S PUB Open stage with 
Randy Martin; 9pm-Zam 


REXALL PLACE George Strait, 
Dierks Bentley; 7:30pm; 
$69.50 and $89.50; tickets 
available at TicketMaster 451- 
8000 


SECOND CUP (CHURCHILL | 
SQUARE) Open mic every 
Mon with Rob Taylor and Ben 
Todd; 7:30-10pm 


SHERLOCK HOLMES 
(CAPILANO) jimmy Whiffen 


12464-153 St, 463-9467 


CHANCE RESTAURANT 
10150-1071 St, 424-0400 


COOK COUNTY SALOON 
8010 Gateway Blvd, 432- 
2665 


COWBOYS 10102-180 St, 
481-8739 

‘CRISTAL LOUNGE 10336 
Jasper Ave, 426-7521 
DANTE'S WORLD PUB 170 
‘St, Stony Plain Road, 486- 
4448 


DARCY'S MEATS 8645 
McKenny Ave, St. Albert, 
418-1200 


DECADANCE 10018-105 St 
990-1792 


DONNA 10177-99 St, 429- 
3338 


DRUID 11606 Jasper Ave, 
454-9928 


EASTBOUND EATERY AND 
SAKE BAR 11248-104 Ave, 
428-2448 


ECCO PUB 9605-66 Ave, 
435-5050 


ON WHYTE 10314-82 Ave, 
439-4545 


ESCAPE ULTRA LOUNGE 
WEM, 489-1330 

FATBOYZ 6104-104 St, 437- 
3633 

FILTHY McNASTY’S 10511- 
82 Ave, 432-5224 ; 


(DOWNTOWN) Tim Becker 
Richard Blais 

WINSPEAR CENTRE Nelly 
Furtado, Shaye; 6:30pm 
(door), 7:30pm (show); 
$39.50 and $49.50; tickets 
available at Winspear box 


DJS 


—_— aaa 
DUSTER’S Dj Dan 

FILTHY McNASTY’S Metal 
Mondays: with Dj S.W.A.G. 
O'BYRNE’S Hip Mondays: 


Industry night with DB} 
Finnegan, live music 


DRUID Open stage with Chris 
Wynters 


THE FOX Worldbeat jam; no 
cover 


LEGENDS PUB Open jam 
hosted by Gary Thomas 
O’BYRNE’S Celtic night with 
Shannon Johnson and friends; 
9:30pm. 


PEPPERS Open stage hosted 
by the Darryl Meyer Quartet 
(R&B, blues, jazz) 
SHERLOCK HOLMES (CAPI- 
LANO) Jimmy Whiffen 


SHERLOCK HOLMES 
(DOWNTOWN) Tim Becker 


SHERLOCK HOLMES (WEM) 
Richard Blais 


SIDETRACK CAFE Horace X, 
General Rudie, Monkey; 8pm; 
38 


URBAN LOUNGE Salsa and 
the City: X-Band, 9pm; Salsa 
dance lessons, 8pm; $5 (door) 


YOUR APARTMENT Open 
stage Tuesdays with the 
Hoodoo Gypsy Jasmines, 
Gypsy Ray and Deanne 
Bourget; 9pm 


DUS 


BILLY BOB’S LOUNGE 
Karaoke and Dj Tues with Run 


Riot Professional Music 


FOUR ROOMS RESTAU- 
RANT (EDMONTON) 
Edmonton Centre, 102 Ave, 
Entrance, 426-4767 


THE FOX 10125-109 St, 990- 
0680 


GAS PUMP 10166-114 St, 
488-4841 


LE GLOBE 14921 Stony Plain 
Rd, 489-1022 


GOLDEN HARVEST MIN- 
ISTRIES CHURCH 10504- 
128 St, 447-4357 


THE GRINDER 10957-124 
St, 457-1709 


GUILTY MARTINI 10338-81 
Ave, 433-7183 


HALO 10538 jasper Ave, 
423-HALO 


TRON HORSE 8101 Gateway 
Blvd, 438-1907 


J.J.'5 13160-118 Ave, 489- 
7462 


J AND R BAR AND GRILL 
4003-106 St, 436-4403 


PLACE HOTEL 
15303 Stony Plain Rd, 489- 
1906 


JEFFREY’S CAFE AND WINE 
BAR 9640-142 St, 451-8890 


JEKYLL AND HYDE 10610- 
100 Ave, 488-2772 


THE JOINT WEN, 486-3013 


KINGSKNIGHT PUB 9221- 
34 Ave, 433-2599 


L.B.’S 111-23 Akins Dr, St. 
Albert, 460-9100 


VATITUDE Varscona Hotel, 
10612-82 Ave, 431-5343 


LEGENDS 6104-172 St, 481- 
2786 


Productions 


BLACK DOG FREEHOUSE 
Viva: with Dj Sean 


BUDDY’S NIGHTCLUB Top 
40 with D] Stephan 


CALIENTE NIGHTCLUB 
Basement Tuesdays: hip 
hop/R&B/reggae/dancehall 
with Bomb Squad, Dj 
Invinceable, Q.B. 


DECADANCE Too Coo! for 
Tuesdays: Ambient, Trip hop, 
goa and glitch with Galatea, 
Bitstream and quests 


DUSTER’S D] “Name a Tune” 
Dan 


FILTHY McNASTY’S Twisted 
Trivia: with D] Whit-Ford 


GAS PUMP Karaoke contest 
with D) Gord 


NEW CITY SUBURBS 
Resurrektion: industrial/ 
EBM/electro/goth with Nik 
Rofeelya 


THE ROOST Hot Butt Contest: 
with Dj Janny; 8-midnight; $1 
(member)/$4 (non-member) 


SEEDY’S Tuesday Nights with 
D] Miss Mannered 


SIDETRACK CAFE Night 
Watch: with D} Whitey 
Houston (Lyle Bell) 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Open mic; 8pm 


BLIND PIG PUB AND GRILL 
Wednesday night jams; 7- 
lipm 


FESTIVAL PLACE Wednesday 
Night Patio Series: Gene 
Gibeau (country), Thomas 
Alexander (pop, R&B); $5; 
tickets available at Festival 
Place box office 


JEKYLL AND HYDE The 
Times They Are A-Changin 
(tribute to Peter, Paul and 
Mary): featuring Hank Karas, 
Dwane Kunitz, Marleigh 
Rouault; 8pm (concert); 
$12.50 (adv)/$15 (door); 488- 
2772 


NEW CITY LIKWID LOUNGE 
‘Champion Alberta, No Hands, 
The Fine Options 


LONGRIDERS 11733-78 St, 
479-7400 


MANHATTAN CLUB 10345- 
105 St, 423-7884 


NEWCASTLE PUB AND 
GRILL 6108-90 Ave, 490- 
1999 


NEW CITY LIKWID 
“LOUNGE 10081 Jasper Ave, 
413-4578 


NEW CITY SUBURBS 10081 
Jasper Ave, downstairs, 413- 
4578 


O’BYRNE’S 10616-82 Ave, 
414-6766 


ORLANDO'S Ii PUB AND 
GRILL 13509-127 St, 918- 
0568 


PEPPERS Westmount 
Shopping Centre, 111 Ave, 
135 St, 451-8022 


PLEASANTVIEW HALL 
10860-57 Ave, 434-5997 


RANGETON PARK West of 
Edmonton, Pembina River, 
Evansburg tumoff, 403-230- 
6060 


RATTLESNAKE SALOON 
9261-34 Ave, 438-8878 


RENDEZVOUS 10108-149 
St, 444-1822 


REXALL PLACE 7424-118 
Ave, Northlands Park, 451- 
8000 


THE ROOST 10345-104 St, 

426-3150 

ROSEBOWL 10111-117 St. 

482-2589 

ROSSDALE HALL 10135-96 
Ave, 429-3624 


ROXY ON WHYTE 10544- 
82 Ave, 439-7699 


O'BYRNE’S Chris Wynters and 
friends; 9:30pm. 


PLEASANTVIEW HALL 
Northern Bluegrass Circle 
Music Society bluegrass jam; 
7:30pm 


2004-2005 Season 
Classical Music Sampler 


RED'S Casanova Pi; 5 

Lost Action fee Only 
Superbeing; 8pm (door), 9 

(show); $4 ee $80 for 
ROSSDALE COMMUNITY 

HALL Little Flower open stage Seven 
hosted by Brian Gregg; 8pm Ss . 
SHERLOCK HOLMES uperior 
(CAPILANO) Jimmy Whiffen C 

SHERLOCK HOLMES oncerts 
(DOWNTOWN) Tim Becker 


Classical Music Sampler Concert Calendar 
SHERLOCK HOLMES (WEM) 
Richard Blais 


SIDETRACK CAFE The Burt 
Neilson Band, Les Batinses; 
8pm; $7 

SUGARBOWL Painting 
Daisies; 7-11 pm; $8 (door) 


URBAN LOUNGE My Sister 
Ocean, Reframed; $5 


VICTORY LOUNGE CjSR 
Battle of the bands: Caffine 
Sunday, Cellar Door, The 
Drougues, Quietus; 7pm 


(door) 
DJS 


BACKROOM VODKA BAR 
Wild Cherry: deep house/pro- 
gressive/breaks with Tripswitch 
and guests 

BLACK DOG FREEHOUSE 
Glitter Gulch: with Dj Buster 
Friendly; no cover 


BUDDY'S NIGHTCLUB Top 
40 with Dj Stephan 


FILTHY McNASTY’S Mix 
Tape Bar Star College Nite: 
with Dj Rock ‘n’ Rogers 


‘GAS PUMP Karaoke contest 
with Dj Gord 


LE GLOBE D} Moreno 
GUILTY MARTINI D) Sunny 


NEW CITY LIKWID LOUNGE 
New City Dolls: Glam, punk, 
metal with Skinny J, |] Frenchy 


THE ROOST Amateur Strip; 
Weena Luy, Sticky Vicky with 


September 19, 3pm 

Sundays at 3 Organ Recital 
Joyce Jones 

October 17, 8p 

Edriontoh. Classical Guitar Society 
Canadian Guitar Quartet 


November 9, 8pm 
Edmonton Chamber Music Sociéty 
Les Violons du Roy 


January 23, 3pm 
Alberta Baroque Ensemble 
Austrian Connection 


February 6, 3pm 
Mill Creek Colliery Band 
British Brass 


March 25, 7:30pm 
Pro Coro Canada 
Mozart’s Requiem 


April 9, 8pm 
Fatulty Musi¢ Recitals 
‘Two Piano Recital 


Samplers only available through TIX on the Square 
420-1757 or www.tixonthesquare.ca 
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Dj Alvaro; $1 (member)/$4 
(non-member) 


SEEDY’S Dj night 


SIDETRACK CAFE Revolving 
Mystery with guest D] 


YOUR APARTMENT Big Rock 


Indie Rock Night: indie rock 
with Dj Shouldbeinaband 


SAVOY 10401-82 Ave, 438- 
0373 


SECOND CUP Churchll Sq, 
423-9061 


SEEDY’S 10314-104 St, 421- 
0992 


SHERLOCK HOLMES PUB 
Capilano Mall, 1136, 5004-98 
Ave, 463-7788 * Rice Howard 
Way, 426-7784 * 10341-82 
Ave, 433-9676 * Bourbon St 
(WEM), 444-1752 


SIDETRACK CAFE 10333- 
112 St, 421-1326 


THE STANDARD 6107-104 
St, 438-2582 


STARLITE ROOM 10030-102 
St, 451-8000 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 
SUGARBOWL 10922-88 Ave, 
433-8369 


TONIC AFTER DARK 9920- 
62 Ave, 408-4686 


URBAN LOUNGE 8111-105 
St, 439-3388 


VALLEY ZOO Buena Vista 
Rd, 134 St, 496-2925 


VELVET LOUNGE 10041-170 
St, 930-4222 


VICTORY LOUNGE 10030- 
102 St (downstairs), 428- 
1099 


WINSPEAR CENTRE 451- 
8000 


¥ AFTERHOURS 10028-102 
St 


YOUR APARTMENT 8120- 
101 St, 433-3337 


ZENARYI'S 10117 101 St, 
425-6151 


FINE OPTIONS / CHAMPION, mans 
NO HANDS / THE ed 


DOORS OPES <1 SFM + BANDS <r 080 / 1059/1180 
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Road to joy 


Runners compete 
against the Ninth 
Symphony in the 
Beat Beethoven 
Road Race 


By ALLISON KYDD 


annual fundraising event, and the 

Edmonton Symphony Orchestra's 
Beat Beethoven Road Race shows no 
sign of losing its popularity. One indi- 
cation of success is imitation, and 
Cities as far-flung as Vancouver, Victo- 
ria, Saskatoon, Kingston, Ottawa, Mis- 
sissauga and Peterborough—even 
Fairmont, Alaska—now have their 


T= years is a healthy run for an 


versions of this race that begins and 
ends with Beethoven’s stirring Ninth 
Symphony. Still, Edmontonians can 
say Beat Beethoven began with us. 
This year, the clash of cymbals gets 
everything underway at 8:30 a.m. on 
July 18 at the corner of 99 St and 102 
Ave (or as close to the corner as you 
can fit more than 2,000 people). The 
race ends 49 minutes and 47 seconds 
later, the time it takes the ESO to play 
the first, second and fourth move- 
ments of Beethoven’s masterpiece. Not 
only does the music provide the tim- 
ing, but ESO musicians and friends 
such as the Old Strathcona Pipe and 
Drum Corps also play along the route, 
many of them in white tie. The clos- 
ing ceremony at the front door of the 
Winspear Centre features ESO assistant 
principal trumpet Bill Dimmer and the 


Beat Beethoven Brass Quintet. 
According to Dimmer and Idris 
Fashan, co-ordinator of donor and vol- 
unteer events for the Winspear, the 
music, with its overriding sense of pur- 
pose and “invigorating push” is the key 
to the event's longevity. That makes it 


E 


doubly engaging, Fashan says—the 
audience isn’t passive, but is made up 
of “people doing an activity.” For the 
musicians, there’s a different dynamic 
as well, especially if they're in the race. 
Dimmer has been involved with 
the event since its inception (minus 
a couple of years when other com- 
mitments took him elsewhere) and 
the quintet came to life about 10 
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years ago. It says something about 
the spirit of the event that members 
of the orchestra volunteer their time 
to take part in it—especially during a 
season when symphony orchestras 
are on their summer break, so play- 
ers are essentially unemployed. 


ESO MUSICIANS aren’t the only peo- 
ple from the organization involved in 
the event. CEO Elaine Calder has 
been in training for the race, for 
instance, and there are at least two 
Winspear Centre teams. Last year, the 
symphony netted more than $40,000 
from the race. Many civilian runners 
religiously take part every year as well, 
and some haven't missed one yet. The 
race attracts everyone from elders to 
young families with strollers and pets; 
there’s also a wheelchair division. “It’s 


very inclusive,” Fashan says 
Organizing this year’s pacg | 
been especially complicated " 
weather caused delays. Then there Wa 
the construction in Churchil sg, 
and other places along the jo an . 
work around. From its Starting 4 
at the Winspear Centre, this; 
route winds right, then left onto ja, 
Avenue and turns around in the }) hal 
tiful residential neighbourhood E 
112 Ave. Besides music along the ” 
runners will be refreshed by y: iunteed af 
handing out water and fryj, : 
onlookers adding their encoura, ed 
ment from the sidelines. The Runniy 
Room is still taking registrations. 9 1 
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BEAT BEETHOVEN ROAD RACE 
Starting at the Winspear Centre « Sy, 
July 18 (8 30am) 
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is talk to a Pike... 


orthern Pikes * With Devil- 
der ¢ Sidetrack Café ¢ Fri, 
, 16 Being ina band is a lot like 
ig married, explains Northern Pikes 
mmer Don Schmid—except in his 
here's three spouses involved. “It's 
ys a communication issue and get- 
along and figuring things out,” he 
recalling not only the band’s 
kup in 1993, but also their reunion 
years later. “If you look at Lennon 
McCartney or Mick Jagger and 
Richards, any kind of partnerships 
hat, there was always friction, and 
what made it work, in a way. 
imes the oddest combinations 
great work. It’s just a matter of 
you keep the friendship together?’ 
sort of always the hard part.” 

he explanation for the group’s 
up is simple: after focusing on 
[the Northern Pikes for nearly 10 
‘they'd simply had enough. “We 
Up all our assets,” says Schmid, 
been living on Morin Lake, about 


ari 


700m 


lum Build 


ESTERDAY WAS EVERYTHING 


two hours north of the band’s former 
base of Saskatoon, “and we hadn't been 
in the same room, the four of us, for six 
years until Virgin put out [Hits and 
Assorted Secrets] at the very end of ’99.” 

But breaking up when they did not 
only saved their friendship, it saved the 
band. There was no bad blood to work 
through when rehearsals began for the 
tour to promote the Hits and Assorted 
Secrets album, which meant they could 
move forward right away. “Until | started 
recording with other people,” Schmid 
says, “you kind of then realize there’s 
chemistry with everybody and that’s 
what makes things interesting. When 
the four of us get together, there’s a cer- 
tain chemistry and when each of us goes 
out and does other things, I’m sure 
there’s other chemistries. They don’t 
always work out, though,” he adds, pre- 
sumably referring to the solo albums he 
and fellow Pikes Bryan Potvin and Jay 
Semko released during the their hiatus 
from the band. 

Their second studio album since 
reuniting, It’s a Good Life, was released 
last December by Sextant Records and 
exemplifies the different musical influ- 
ences that have evolved within the 
band over the years. “In many ways it 
sounds like our youngest [album],” 
Schmid says. “[We sound] like a young 
band to me and | think the way we got 
that was we did it quickly—we did it at 
home in Saskatoon and there was no 
one else around. It’s reasonably aggres- 
sive-sounding compared to what we 
normally sound like, for about half of 
the record anyway. It’s a fair departure.” 


zamonton 


MISERY SIGNa AL S 
BURY YOUR DEAD 
FORDIRELIFE KE 
THE FULLBLAST 
THE ALMIGHTY PUNCHDRUNK 
DRIV E BY PUNCH 
SAVANNAH 

THE W¢ FNOTE 

THE OPERATORS 
SLEEPING GIRL 

WHIZ KIDs 

RUN WITH THE HUNTED 
NIKO) 40 SI A 

A JAVELIN REIGN 
FAR FROM RUIN 


LINE S DRAW N 


WUEWEEKLY Bas 


-and a girl with a bike 


The Painting Daisies * The Sugar- 
bowl ¢ Wed, July 21 The Painting 
Daisies are coming home for a very 
special show to send their guitarist, 
Rachelle Van Zanten, into the heart of 
the Rockies. The women are paring 
down their usual rock show into a jazzy 
showcase of 13 new songs to accom- 
modate the small digs at the Sugar- 
bowl. Both the cover charge and a 
portion of the drink sales will help 
defray the $1,600 entrance fee it'll cost 
both Van Zanten and her riding part- 
ner Brent Ruelling to enter the Trans 
Rockies mountain bike race in August. 
“1 needed something really big to 
put my mind on this summer,” says Van 
Zanten who started biking after playing 
basketball for the U of A with her band 
mate Daisy Blue Groff, “and | saw this 
write-up in a bike magazine about how 
this is supposed to be the hardest moun- 
tain bike race in the world and | thought, 


“SOUTHSIDES BEST LIVE VENUE 


The Northern Pikes 


‘Hey, that’s a great goal.’ I’ve always 
been in competitive sports. | needed to 
fill that void because basketball had con- 
sumed my life for so long. | had music, 
but then | had to get my ya-yas out 
somehow, so | bought a mountain bike 
and just fell in love with the sport.” 

The intensive training required for 
this kind of race would seem to compli- 
cate her life as a musician, but Van Zan- 
ten says it's done nothing but help. She 
takes her bike on every tour, and after 
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S START AT SPM 
OF CACHACA ICE 


the long hours in the band’s van, a bike 
ride does wonders for her well-being. 3 
“Its so Zen and it’s a really great way to 
release stress,” she explains. “| actually 
went and toured with a metal band 
[Diggeth] in April and so | brought my 
road bike in a flight case and pretended 
| was doing my own little miniature 
‘Tour de Germany.’ It’s so inspirational— 
| went and watched a few international 
races and saw these chicks with quads 
the size of my torso. It was awesome.” © 
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Vue writer crushed 
by lack of map 
references on 
Plainsay’s 
Cartography disc 


_ By JERED STUFFCO 


my heart for maps. Whether 

they’re rolled up, folded or lami- 
nated, I just love the little bastards. 
To me, looking at a map is like look- 
ing into a superefficient fantasy 
world where symbols, signs and 
ciphers are everywhere and nothing 
is wasted—only reproduced. I even 


[ always held a special place in 


Atlas shrugged 


have a day job selling maps. As a 
kid, I drew maps constantly, and 
nowadays if someone asks for direc- 
tions to Mountain Equipment Co-op 
or Starbucks, instead of giving them 
a million “turn-left-at-the-lights” 
sort of directions, I usually say, 
“Here, man, let me draw you a 
map!” Done and done. 


EIROCK 


So when I noticed that local rock 
act Plainsay had named their debut 
album Cartography, 1 was stoked to 
interview them. Instead of mulling 
over the usual dull questions about 
musical influences, band history and 
rock groupies, I thought, “Perhaps 


A Katalyst Event 
www.motionnotion.com 


& 


we could have a lively debate over 
the pros and cons of UTM co-ordi- 
nates or an in-depth discussion of 
the continued use of lats and longs 
as a referencing system.” Yessir, ‘twas 
truly my lucky day! 

Or maybe not. 

“We're not into cartography, so 
don’t drill us on it or anything,” 
says Plainsay frontman Matthew 
Halton at the outset of our inter- 
view at a downtown pub. “The title 
isn’t a real deep thing—it’s more 
about mapping out our sound as a 
band.” Turns out Cartography’s six 
songs have nothing to do with the 
practice of drawing maps; instead, 
Halton explains, the disc was sim- 
ply intended as a snapshot of where 
his young band is at—musically 
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speaking, of course. 

I guess I should have known. 
Although their sound mixes influ- 
ences from all over the musical atlas 
(think Jeff Buckley and Coldplay 
with a technical edge), a glance at 
the lyric sheet reveals nothing about 
techniques for reading topographic 
maps or methods for figuring out 
the magnetic declination on a 
1:50,000 scale access sheet. 


“IT’S NOT LIKE we're talking about 
partying and T&A, either,” offers the 
band’s bearded bassist Tim Wilson. 
No kidding; the album’s first song 
deals with prescription drugs and 
the nature of the quick fix, while the 
rest of the EP deals with similarly 
weighty topics like faith, love and 
God. “All of these songs were writ- 
ten out of a response to things that 
happen in our lives,” continues the 
amiable Halton, who works as a 
child youth care worker when he’s 
not behind the mic. “We all know 
people who are popping pills and 1 
think it’s a pretty relevant topic.” 


Recorded over the winter ay 
spring of this year, the band (whic 
is rounded out by Halton’s broth 
Jonathan on lead guitar and drug 
mer Tyrn Armstrong) is clear 
pumped to finally have the disc o 
“Right now we just have so mu 
momentum that I feel like we! 
launching,” says Armstrong con 
dently. “We've got a great lineup, 
new CD, the website’s up—] jusi { 
like we're ready to go. We're liké 
budding flower.” 

A budding flower? Geez, mayl 
they should have called the recoj 
Botany instead of Cartograpli 
“What I mean to say is,” Armstro 
says, realizing his wussy choice 
words, “we’re ready to get out thi 
and do it!” 

“We're not starry-eyed rock § 
though,” Halton adds with a sui 
“and we are very realistic—but thi 
a band that’s not afraid to touch t 
masses.” © 


PLAINSAY CD RELEASE PARI 
With Half Cut * New City « Fri, July’ 


SUMMER CLASSES ~ 


MONDAY TUESDAY WEDNESDAY THURSDAY 
Props Level | Beginner Hatha Intermediate Hatha Yoga _ 
5:30-7pm 5:30-7pm Ashtanga Level | 
Props Beginner Beginner Ashtanga 5:30-7pm 5:30-7pm 
7:30-9pm 7:30-9pm_ Beginner Hatha 
DS 7:30-9pm 


Classes $91 for 10 sessions (includes GST). $11 drop-in fee. 
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By DAVID STONE 


agging their Knuckles 


ee street gets named after some- 
, ts usually a community leader, a 
i's hero or a politician. Musicians 
ely get that kind of an honour, but 
happened—there’s an intersection 
New York City dedicated to the late 
EY Ramone, after all. But a DJ? Incon- 
abie, right? 
Not any more. It’s been announced 
st the city of Chicago will honour 
kie Knuckles on August 25 with 
‘eet dedication as part of their 
ke Knuckles Day celebration. The 
©n of Jefferson Street between Van 
© and Monroe in the Windy City 
© renamed “Frankie Knuckles 
’ —the former locale of the leg- 
“ary Warehouse, where Knuckles 
Hered the sound we enjoy today as 
Se Music. 
The significance of the event hasn't 
‘ped Knuckles. “It means I've truly 
Ved,” he says, taking a break from 
“orld tour promoting his latest 
m A New Reality. “Not only does 
Music community recognize me 
_ Ty efforts over the years but the 
''self has officially embraced my 


: bom 


craft. And in doing so, it’s giving 
recognition to all the people past and 
present the proper respect they have 
coming to them.” 

The Grammy-winning D] and pro- 
ducer must be relishing the moment, 
especially since it comes as a time 
when dance music is under attack by 
federal legislators in America who have 
introduced draconian laws to stem the 
tide of drug use in club culture, and 
from music journalists who have taken 
great delight in proclaiming the genre 
as dead. The fact that Knuckles has 
endured and prospered has to be 
taken as a sign that house music and 
its relatives are doing just fine. 

Knuckles acknowledges that he was- 
n't alone in the creation of house music. 
As a New York City youth inspired by his 
sister's jazz records, he soon found him- 
self at art school amid a burgeoning 
scene that revolved around the Loft— 
manned by David Mancuso—and the 
Paradise Garage, where a friend named 
Larry Levan spun. Levan helped Knuck- 
les land a gig playing music at the Con- 
tinental Baths club, which led te an 
invitation to play in Chicago at the 
Warehouse. At the time, Knuckles was 
spinning a mixture of Philly soul and 
R&B, with the latest songs from New 
York's underground scene. Or course, 
no one was calling the sound “house 
music” yet, but it became a touchstone 
for other clubs and DJs who were seek- 
ing to duplicate the vibe Knuckles was 
creating at “the ‘House.” 

Of course, the Warehouse wouldn’t 
last forever, and Knuckles moved on, 
first starting the Powerplant club, then 
producing and recording with D) Inter- 
national. Songs like “Tears” (written 
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Psy trancers Astral 
Projection aren’t 
above listening to a 
little Britney once 
in a while 


By YURI WUENSCH 


ey say it takes a special person 
T: appreciate hard psychedelic 
trance. And if anyone would 
know, it’s Lior Perlmutter, who, 
along with partner Avi Nissim, has 
been rocking dancefloors out of 
Israel as Astral Projection for about a 
decade now. “Most of the Goa trance 
scene—well, the music isn’t that 
communicative to a lot of people,” 
Perlmutter says. “It does speak to 
some people, but not that many.” 
This isn’t some haughty, elitist 
musical throwdown, however—there’s 
no challenge inherent to “getting” psy 
trance. And while Astral Projection’s 
name is practically synonymous with 
psy trance, Perlmutter takes care to 
point out that the scene revolving 
around it certainly predates him. 
“We've always been really identified 
with psy trance, but we've also always 
had one foot out the door,” he 
explains. “It’s the whole sociological 
thing that revolves around music 
scenes in general. It’s sort of like jazz— 
‘It's only for the people who really 
understand the music,’ But it’s not like 
that—music is for everybody.” 
That open-minded approach to 
music is a big reason why Astral Pro- 
jection rose through the ranks of the 


with Robert Owens and a young Japan- 
ese man named Satoshi Tomiie) 
became international anthems, and 
Knuckles’s reputation was further 
enhanced by remixes for pop stars and 
his own album work for Virgin. In the 
last decade, he founded Def Mix Pro- 
ductions with fellow veteran David 
Morales, and continues to hold down 
the foundation every week in every 
club he arrives in. 

Knuckles wouldn’t want to see the 
Warehouse rebuilt. “It was a wonderful 
place that has made its place in histo- 
ty,” he says. “I believe trying to recre- 
ate it would do more damage than 
good. It could never really be recreat- 
ed. There are too many people that 
were part of the fabric of this organiza- 
tion that have gone on to greater 
rewards. The place would not be the 
same without them.” 

He also hopes that someday his fel- 
low pioneers will also get their due. “I 
could see a sound museum being dedi- 
cated to Larry Levan,” he says, 
“equipped with a special music library 
that would not only consist of his 
remixes but the music that fueled his 
persona. So that people would truly 
understand where the garage sound 
roots are based, And for David Mancu- 
so | can see a wing at Columbia Uni- 
versity or NYU being dedicated to him 
and all his pioneering efforts, complete 
with lectures, classes on sound and 
music appreciation that would hope- 
fully inspire its students to put honest 
music at the base of their careers in 
this industry.” @ 


Listen to BPM with David Stone every 
Saturday at 6pm on C/SR-FM 88.5. 


hard trance scene as quickly as they 
did. “It's always been about the 
music,” Perlmutter says. “As a musi- 
cian, my goal is to reach as many peo- 
ple as I can. I'm influenced by a lot of 
stuff from all kinds of scenes, so I 
think that’s what makes us really cross 
over.” Perlmutter’s own tastes run the 
gamut from classical to Lenny Kravitz 
to his favourite band, the Red Hot 
Chili Peppers. Even Britney Spears 
warrants a listen. “It’s not my taste,’ 
he laughs, “but I make it a point to 
listen to everything that comes out.” 
Even if his fleeting affection for 
Britney comes as a shock to the psy 
trance faithful, Astral Projection’s 
embrace of diversity has always 
inspired its fair share of detractors. 


TRANCE 


“I'm not just restricted to just being in 
the Goa trance community,” Perlmut- 
ter says. “I know a lot of the guys that 
are hardcore into the Goa trance scene 
will say, ‘Nah, those guys have gone 
commercial.’ But there are a lot of elit- 
ists who are only inspired by what's 
going on in their own scenes and it 
really restricts their artistic horizons.” 
While Perlmutter says he appreci- 
ates playing in places like Germany 
where the musical scene is well- 
defined and the people involved in it 
really know their music, he finds it 
equally refreshing to hit North Ameri- 
ca because the crowds aren’t as segre- 
gated. “In the States,” he says, “people 
are more open to a mixture of the 
music and less to the definition of the 
music. The same people might be lis- 


tening to house and to club trance 
and they might also be listening to 
Goa and psy trance. It’s just music for 
them. We play a lot of parties which 
ate actually house parties or techno 
parties and it goes over very well.” 


THAT VARIETY will be reflected on 
Astral Projection’s forthcoming CD. 
“At first, we wanted to get a lot of 
older psy trance artists to remix our 
stuff,” he says, “because that’s who 
first supported us. But that was about 
two years ago and the project really 
evolved over time. It’s really more new 
guys than old guys now.” The disc, 
entitled Ten in order to mark their 
10th anniversary, will be released on 


their Trust in Trance label and will + 


boast remixes of Astral Projection 
tracks by psy trance luminaries like 
Space Cat, Star X and BLT. John “00” 
Flemming, meanwhile, contributes a 
techno remix of “Mahadeva.” 

Ten years later, the 33-year-old 
Perlmutter says he hasn’t changed 
very much: he’s still channeling 
energy from when he was 13 and 
first started making sequenced elec- 
tronic music on a Commodore 64. 
He's even regaining his equilibrium 
after a recent divorce. “I'm just mak- 
ing my peace with it,” he says, 
admitting that at least it’s given him 
an opportunity to start “going crazy 
again” and get reacquainted with 
his country’s nightlife. “That full-on 
Israeli sound? Ha, it’s still going 
strong here.” © 


ASTRAL PROJECTION 
Motion Notion Open Air Music Festival « 
Rangetown Park, AB = July 16-18 
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KRIS DEMEANOR 
AND HIS CRACK BAND 
PARTY ALL NIGHT 
(BEST BEFORE) 
—S ee 
You don’t have to hammer listeners over 
the head with your politics. But if you're 
squatting on the banks of the Bow River 
and you're hungry, you do have to 
whack that goose pretty hard on the 
noggin if you wanna eat. In “Dinner 
Tonight,” Calgary's Kris Demeanor spins 
a yarn about Willie and Dan, a couple of 
men of vision who ignore city animal- 
protection bylaws in their quest for food. 
It’s a lively story with a poppy chorus, 
punctuated by the courtroom admission 
“We were helplessly led by our guts!” It’s 
classic Demeanor: an up-tempo number 
that starts all light and airy but becomes 
heavier and more troubling as it pro- 
gresses, culminating in the realization 
that all ain’t right here our own backyard 
but we can still have fun while taking a 
few pokes at the truth. 

Recorded over a pair of nights at 
Calgary’s Ironwood Stage and Grill last 
fall, this live album from one of Alber- 
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ta’s top indie artists is a perfectly struc- 
tured concert recording. Complete 
with horns and pedal steel—and let’s 
not forget Chantal Vitalis on electric 
guitar and backup vocals—Party All 
Night showcases Demeanor at his play- 
ful and pithy best. Whether he’s using 
a neighbour's cross-alley “Shut the fuck 
up!” yell to launch into a working 
man’s ballad (“Real Jobs”) or trading 
creative loving insults with Vitalis 
(“You’re You”), Demeanor has the 
uncanny ability to infuse clever, tight 
studio tracks with new energy onstage. 
Spin this one the morning after a big 
night out. % #& Ae er —Dan RuBiNsTEIN 


THEY MIGHT BE GIANTS 

THE SPINE 

(ROUNDER) 
ES) 
“| was out of ideas like | is, like | is, like | 
is, like | is, | was out of ideas,” sing John 
Linnell and John Flansburgh on “Stalk 
of Wheat,” a track from They Might Be 
Giants’ new disc The Spine. It’s their 
10th album, and while you might 
expect any band to be a little short on 


go to school. The Barrymores make nog 
to both punk and feggae—althoug 
their sound definitely leans more to the 
punk side of things—and they pul jt al 
off well enough for a horns n’ pop. Ang 
yet | just can’t shake that odd No Doyh 
feeling. While it disappears during song 
like “Just Another Stupid Day,” a fas 
guitar-heavy song sung by one of th 
band’s guys, the opening song " 
Late Days a Year” sounds like it coy| 
have been lifted straight from Tragit 
Kingdom. Of course, that could simply bg 
because music in this genre all tends 
blend together after a while. Mayle thy 
Barrymores can change that someday 
But this isn’t the album to do it with 


fresh musical ideas that far into their 
careers, the Johns seem perfectly pre- 
pared to keep churning out dozens of 
smart, offbeat, unapologetically nasal 
pop songs well into their 90s. 

The Spine may not be a top-shelf 
TMBG album, but it’s consistently tuneful 
and fun. “Wearing a Raincoat” shows off 
their flair for playfully mindbending lyrics 
(‘Turing to drugs to help you sleep will 
only lead to sleep/And sleeping is a gate- 
way drug to being awake again”); 
“Experimental Film” and the vocoder- 
assisted “Bastard Wants to Hit Me” 
demonstrate their talent for building 
songs around the most unlikely scenarios; 
and “It’s Kickin’ In” and “Damn Good 


Times” prove conclusively that their —JaMES ELFORD 

knack for crafting insanely catchy hooks 

hasn’t deserted them. Sure, The Spine THE PETTIT PROJECT 
CHEEROCKRACY 


may be only a minor pleasure, but it’s no 
slouch either, Pours —Pau. Manwcnux  (AFFLUENCE MUSIC GROUP) 
a 
This is shameless geek rock. Really, reall 
shameless. “99 Lives,” for instance, start 
with the lyric, “time for anothe 
videogame analogy,” and proceeds 710 
only to compare the pursuit of the oppa 
site sex to a videogame, but to income 
rate a musical break based on the musi 
from the underground levels of the Supe 
Mario Brothers NES game as well. (TI a 
also turn the Konami code into lyrics 
Then they have a few songs about ae 
ting dumped and stalking ex-girlfriend! 
There’s also an “Autobot Love Song. 
And there you are. Replete wil 
bouncy, keyboard-ridden anthems an 
punchy guitar-pop fun, cheeROCKraq 
a catchy guilty pleasure. Even sings 
Scott Komer’s nasal nerd vocals are prt 
cisely as aggravating as they need i 


THE BARRYMORES 
ALL NIGHTERS 
(BACTERIA BUFFET) 
=e 
Why is it | keep getting flashbacks to No 
Doubt whenever | listen to All Nighters? 
Is it as simple as the Barrymores’ combi- 
nation of pop punk plus horns plus a girl 
singer? Or could it be the way Jolene 
Norton’s vocals sound like she’s trying to 
do the whiskey girl version of Gwen Ste- 
fani? Or are there some more complicat- 
ed musical mathematics going on here? 
In any case, the comparison, while 
helpful, isn’t entirely accurate, because as 
lightweight as No Doubt’s lyrics usually 
are, they've never been as shamelessly 
youthful as All Nighters’ complaints about 
boy/girl problems and getting up early to 


ist- 
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top 10 sellers | 


01. creature comforts black dice 
02. sonic nurse sonic youth 

03, louden up now II 

04. a ghost is born wileo 

05. this is the getdown the wolfnote 


06. sung tongs animal collective 
07. grab that gun the organ 

08, little heart's ease royal city 
09. last exit junior boys 

10. lilies arovane 
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be. But it’s the Pettit Project’s lightheart- 
ed tone that keeps this disc from 
descending into a masturbatory spiral of 

pop culture references. It’s hard to stay 
ae at people who are so shameless 
about holding onto the same horrible, 
nerdy angst that they probably should 
have left behind when they got out of 
high school. Ye toe James Etroro 


CONCRETE BLONDE 
MOJAVE 
(ELEVEN THIRTY) 


Concrete Blonde have had almost as 
many lives as Catwoman. Once upon a 
time they were dirty L.A. garage rock- 
ers, pounding out steaming anthems 
like “Still in Hollywood.” Then “Blood- 
jetting (The Vampire Song)” made 
singer Johnette Napolitano a cult hero 
of the Goth set. “Joey” proved the 
band could write a Top 10 ballad. 

Now Napolitano has reformed the 
franchise (and “franchise” is the only 
way to refer to a band that’s gone as 
many transformations as CB has) and 
aside from the outstanding lead track 
‘The ‘A’ Road” (which puts the band 
fignt back into its Goth phase), Mojave is 
a tribute to the desert that gives the disc 
its title, full of songs about how snakes 


QUICK SPINS @ 


slither in the sand and how Los Angeles 
is the oasis at the end of the desert. And 
it’s as heavy-handed as an Oliver Stone 
film; “Hey Coyote” is a tedious spoken- 
word tribute to how coyotes continue to 
outsmart the men who try and wipe 
them out; “True to This” contains more 
going-to-California clichés than a metal 
song; and “Jim Needs an Animal,” on 
which Napolitano begs guitarist Jim 
Mankey to go out and get himself a pet, 
is as painful as a really bad Fringe play. 
Maybe Concrete Blonde has finally run 
out of lives. #e¥% —Sreven SANDOR 


THE FIERY FURNACES 

BLUEBERRY BOAT 

(ROUGH TRADE) 
RRS re oy 
If you don’t like the way any of the songs 
on Blueberry Boat start out, just wait a 
minute or two. | promise you, it won't be 
long before a completely different 
melody takes over. Take the album open- 
er, “Quay Cur,” for example. It starts out 
as a slow, electronic dirge punctuated by 
a harsh, pulsing noise that sounds like a 
robot sneezing. That soon gives way to a 
frantic sea shanty accompanied by a 
scratchy electric guitar that sounds like 
it's having trouble keeping up with the 
singer. Then comes a stretch where the 


song tums into a folky ballad full of tam- 
bourine, wah-wah pedal and lyrics that 
apparently have been translated into 
Welsh. And by the time the song ends, 
more than 10 minutes after it started, it’s 
built up to a prog-rock climax that 
sounds like the work of an underpopulat- 
ed Yes cover band. (There are basically 
only two people in the band: Matthew 
Friedberger and his sister Eleanor, who 
became hipster darlings with their 2003 
debut disc Gallowsbird’s Bark.) 

There are a couple of normal-length 
songs on Blueberry Boat, but the disc’s big 
attractions are multi-movement epics like 
“Chief Inspector Blancheflower,” “Mason 
City” and the title track: imagine the 
Who's “A Quick One While He’s Away” 
reinterpreted by Captain Beefheart and 
cross-bred with the White Stripes. | know, 
| know, that sure sounds like a recipe for 
some pretty great music, and the Fried- 
bergers definitely deserve high marks for 
ambition and originality. But I’m afraid 
their sprawling, tinny melodies and their 
cryptic, awkward lyrics (“How are you, 
my nabs?/Little tender footed crabs/Meet 
my knuckle duster/You geeched that 
gazoon’s gow”) left me feeling quite 
adrift for most of Blueberry Boat’s 76- 
minute running time. Man overboard! 
Yeted —Pau Marwycuuk 
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P-e-ente... 


We all love a good cat fight here at Vue Weekly, and when 
you've got an inbox crammed with review copies of new 
diva/chanteuse CDs, there's only one thing left to do... Quick 
Spins Ladies Cage Match Happy Fun Battle Royale!* 


“All wrestling moves used were provided by the online 
Wrestling Move Generator and/or T.B’s failing memory. 


ROUND 1 


Brandy, Afrodisiac (Atlantic) 

vs. Gabrielle, Play to Win (Go Beat) 

Brandy comes out swinging with a very witty title. 
Gabrielle counters with an Atomic Mule Driver when it is 
discovered that she writes her own material, but Brandy 
conks her over the head with her Soul Train Award and it’s 
ail over. Brandy by TKO! 


Serena Ryder, Unlikely Emergency (Isadora) 

vs. Julie Roberts, Julie Roberts (Mercury) 

While Roberts’s seductive cover-shot smile raised a trouser 
©F two, it’s her breezy, down-home, apple-pie-coolin’-on- 
the-windowsill country crooning that wins this match. The 
‘op-noteh session guitar work takes out the fierce be- 
Noseringed Ryder with a Von Erich Claw of epic propor- 
tions. Roberts by split decision! 


Tarralyn Ramsey, Tarralyn Ramsey (Casablanca) 

vs. Shelley Campbell, Blue Ridge Reveille (Nettwerk) 
Campbell applies a sleeper hold to the listener with an 
‘lbumful of bland adult contemporary snoozers. By the 
“me we woke up, Tarralyn had slammed the dainty diva to 
‘he canvas with her Whitney-esque vocal wankery and 
nailed her with a folding chair! Ramsey by TKO! 


Jojo, Jojo (Da Family) 

vs. Teena Marie, La Dofia (Cash Money) 

Before the diminutive JoJo can kiss her mom for good luck, 
Teena comes off the turnbuckle with a DDT Spin and it’s 
lights out for the little pop princess. Teena by KO! 


ROUND 2 


Brandy vs. Teena Marie 

After relatively easy first round victories, both parties are 
out for blood. With 15 and 17 songs respectively, it’s appar- 
ent that both fighters have the stamina to go the distance. 
But it only takes a few rounds to see who the heavy hitter 
is: two Chicken Snaps and one Bulldog Buster later, it’s 
Brandy on top. She's off to the finals, Teena’s out the door. 


Julie Roberts vs. Tarralyn Ramsey 

Ramsey's deft vocal acrobatics really do get a bit tiresome 
and, not unlike hair metal guitarists, she has the song- 
destroying ability to add 14 zillion notes to a four-bar 
melody, effectively killing the groove. By the time the disc 
was over, | was angry enough to give the nod to the com- 
paratively stoic yet tasteful Roberts. Oh... are we still using 
catfight metaphors? Sigh. Okay, then.... Uh.... Roberts tri- 
umphs after weathering Ramsey’s punishing vocal pugilism. 


TITLE FIGHT 


Brandy vs. Roberts: The Fillah ts Vaniliah 

A severe thong training mishap coupled with a Wrestling 
Move Generator malfunction and an acute sense of bore- 
dom over the tired premise of this week’s column results in 
a TKO for Roberts. In a fit of rage, Brandy bites off 
Roberts's ear and... yeah... tired indeed! DING! DING! 
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ointed me about Metallica: 
Some Kind of Monster was that, 
frankly, I was expecting a little more 
Spinal Tap and a little less Dr. Phil. 
Not that it isn’t interesting to see the 
world’s biggest metal band in group 
therapy, talking about their “issues.” 
Directors Joe Berlinger and Bruce 
Sinofsky, seemingly through dumb 
luck, struck dark, moody documen- 
tary gold. After agreeing to let them 
film the making of their upcoming 
album, Metallica found themselves 
facing a variety of internal crises. 
First, bass player Jason Newsted 
walked out on the band, and then 
‘heir label, fearing the demise of one 
of their most consistent cash cows, 
decided to hire a therapist for 
$40,000 a month to keep the remain- 
ing members “communicating.” 
The in-studio problems just kept 
mounting, and came to a head when 
singer James Hetfield left midway 
through the project to go and spend 
more than half a year in rehab for 
his alcoholism. 

The crew just kept filming dur- 
ing this period, and some of the best 
scenes occur as drummer Lars Ulrich 
(the self-proclaimed “most hated 
man in rock ‘n’ roll” thanks to his 
‘Napster protest) and guitarist Kirk 
Hammett wait, nervously, to see 
whether or not the band they’d 
spent 20 years in was done for good. 

Rather than a film about a band 
rocking out and living the heavy 
metal life, Some Kind of Monster is 
more of a film about the relation- 
ships between the members of the 
band, past and present, dealing with 
insecurities about who they are as 
musicians and as people. The result 
is a very confrontational, often 
uncomfortable film with a surprising 
amount of insight into the minds 
and lives of one of the few metal 
bands from the ’80s that wasn’t 
@mmercially obliterated by the 
grunge revolution of the ’90s. 

That’s not to say there aren't any 
laughs. The millionaire rock stars, 
now in their 40s with children, can’t 
help but seem a little foolish when 
they're throwing fits, slamming doors 
and taking more than two years to 
record an album, all the while solilo- 
quizing about their life and their art 
and their creative process. But there's 
more to the movie than that, and 
more than a few unexpected cameos. 
By the end of two-hour-plus running 
time you can’t help but pull for them 
even as you chuckle smugly about 

abeir bloated egos. 

Let’s face it: For better or worse, 
we've become a culture of voyeurs 
who like to see our “heroes” brought 
down a peg or two by showing them 
in difficult or embarrassing situa- 
tions. There’s an undeniable appeal 
to shows like The Osbournes and The 
Surreal Life portraying celebrities as 
delusional, moody and often deeply 
disturbed individuals, and Some Kind 
of Monster definitely has that going 
for it. And I have to admit, I found 
myself really getting involved in the 
Wes of the these 40-year-old chil- 
dren who I worshipped as gods only 

10 years ago as a head-banging ado- 
lescent with rock star dreams. 


T: only thing that really disap- 
P 


TOGETHER, Berlinger and Sinofsky 
have made some of the most widely 


Metallica enters group therapy 
in eye-opening doc Some Kind of Monster 


By DARREN PARKE 


praised documentaries in recent 
years, including Brother’s Keeper, 
which won best documentary at 
Sundance in 1992, and the gripping 
true-crime film Paradise Lost. After a 
disastrous foray into mainstream fic- 
tion with Book of Shadows, the disas- 
trous sequel to The Blair Witch Project 
(after which, according to the press 
release, the director spent four 
months in a fetal position mourning 
his dead career), Berlinger dusted 
himself off and gathered the rem- 
nants of his bruised ego and spent 
two years collecting footage of 
Metallica recording it's most recent 
album, St. Anger. He got somewhat 
more than he bargained for. 

Joe Berlinger spoke with Vue 
Weekly last week about the making 
of Some Kind of Monster. 


Vue Weekly: At one point in the 
film, you show an old video clip 
from a documentary of the record- 
ing of the Black Album. What do 
you think changed about the band 


in the 10 years or more since the 
recording of that album? 

Joe Berlinger: | think they grew 
further apart as people—maybe there 
Was some communication to some 
degree back in ’90/’91, but the most 
destructive years, at least personally 
for them, was the Load/Reload period 


DOCUMENTARY 


where they really became strangers 
to one another. 

VW: What do you think it is 
that keeps these already wealthy and 
accomplished people together and 
trying to create? 

JB: Well, sometimes in the back 
of your mind, you think, “Jeez, he’s a 
multi-multi-millionaire, does he real- 
ly need to keep working?” What we 
found out about James, Kirk and 
Lars, chiefly, is that they love the cre- 
ation of music and their passion for 
wanting to make music is ultimately 


the therapy was instrumental in giv- 
ing them communication skills so 
they could talk to each other again, 
but I think that was what kept them 
all together, wanting this all to work 
out when it would have been very 
easy for them to just walk away and 
go back to their beautiful homes and 
really not have to do anything again 
in their lives if they didn’t want to. 

VW: I was kind of surprised by 
the dark tone of the film. As a direc- 
tor, how do you stop a film like this 
from becoming a sort of VH1 Behind 
the Music? 

JB: It’s the material itself—you 
know, these guys never edit them- 
selves. We were never told that there 
were things that were off limits, or 
that the doors were closed or that 
this was a private conversation— 
these guys are extremely brave. The 
Behind the Music stuff is always about 
something in the past; this is a pre- 
sent-tense narrative of over two and 
a half years where you see the 
growth of these human beings. It’s 


about people and relationships, ;,, d 
that’s the difference. 

VW: After James Hetfield rety;,, 
from rehab, it seems like he wants 
the filming to stop, and consjde;; ng 
the highly personal nature of wy... 
going on in band it was understang. 
able. In the end, why do you thin, 
he chose to let you and your crew 
continue? 

JB: Well, he definitely was 9 Den 
cent in favour of stopping the filri;, 
at that time, because I think James 
honestly was fearful that while he Wag 
away, whatever filming was bei, 
done was nothing but them dissing 
him and stabbing him in the back ; 
really thought there was a little pat 
noia going on there. But we showeq 
him some scenes, and he was amazeq 
by the depth and the integrity of the 
scenes and almost instantly he saiq 
“We're going to continue this, ang I 
want you to go deeper. I want you tg 
go as deep as you can with this fil, 
Just please be honest with the use 5 
the material.” From that point on, ij 
was full steam ahead, and to his crediy 
he was willing to take that risk. 

VW: There’s one scene where 
Lars and Kirk attend Jason’s first gig 
with Echobrain, and afterwards Lars 
seems beside himself with jealousy 
over his ex-bandmate’s new project 
Did you get the feeling that all of 
them, in a way, kind of miss being 
the small indie-metal band strug- 
gling for attention and are kind of 
sick of their “icon” status? 

JB: I think when they went to 
see Jason, you know, James was 
away, and no one was sure if they 
were ever going to make music 
again. Jason had left the band, but 
there he was onstage very much like 
the early days of Metallica, playing 
with Echobrain, which later on sort 
of disappeared off the face of the 
earth. But I really think Lars felt 
incredibly insecure, like maybe this 
was the end of the line and there 
was going to be no more music witlr 
in the Metallica world and | think 
that day he was really vulnerable 
and wasn’t afraid to admit it. 

VW: Dave Mustaine [Megadeth 
frontman, former Metallica guitarist 
and reportedly bitter rival] appears 
in the film—was this just a case of 
Lars calling him up and asking him 
to come to his therapy session? And 
did you have any trouble getting his 
permission to put him in the film? 

JB: What happened there was 
that it was September 13, 200i—ycu 
know, two days after the attack—and 
oddly enough, Lars and [Mustaine 
had had some conversation becaus 
he happened to be in town on some 
business, and as part of his therapy 
he decided to invite him to his 
sion. If it had been six months earlie 
he probably would have said 2% 
because you remember around >°P* 
tember 11 there was this great sot © 
soul-searching and this need ‘Of 

human contact. And he signed 
release. J think he comes off gr¢*! 
Metallica fans that have seen the fila 
say they understand him better ae 
We've heard that he wasn't happy 
about being included in the film, but 
he had signed a release and we ‘elt 
was important to the body of ‘© 
story and so it remained in the film 

VW: What was the biggest suP™* 


SEE PAGE 23 


Brief re-encounter 


At the end of the 

day, Before Sunset 

ranks among the 

greatest sequels in 
ovie history 


By PAUL MATWYCHUK 


irtually nothing “happens” in 

Before Sunset, but rarely have I 

written a review where I felt such 
tepidation about revealing even the 
slightest detail about a movie's plot. 
So what does that leave me to talk 
about? Well, let me begin this way, 
by confessing that I was hugely pre- 
disposed to like this movie. It’s direc- 
tor Richard Linklater’s sequel to his 
1995 non-hit Before Sunrise, which 1 
absolutely treasure—I can’t think of 
another movie that captured the 
speech rhythms, the cultural refer- 
ences, the earnest philosophizing 
and the magical, ineffable chemistry 
of two bright young people falling in 
love better than Linklater and his 
‘wo stars, Ethan Hawke and Julie 
Delpy, did in that film. Just the 
thought of Linklater, Hawke and 
Delpy revisiting those characters for 
4 second time (or a third, if you 
‘ount their animated interlude in 
Waking Life) seemed like a logistical 
Miracle: how in the world did they 
*onvince a studio to let them make a 
Sequel to a nine-year-old movie prac- 
‘ically no one saw in the first place? 

ie stars definitely seemed to be 
‘ligned in their favour, and I had a 
Feeling that even though the odds 
4 always stacked against any sequel 
that hopes to recapture the magic of 
the original, Before Sunset would be 
an exceptional case. 

"ven so, | was completely unpre- 
Pared for how emotionally affected I 
= be by it. It’s an ideal sequel: 
" Script (which is credited to Lin- 
ee Hawke and Delpy) remains 

‘ to the spirit of the original while 


extending and developing the char- 
acters in satisfying and provocative 
ways. Before Sunrise took place over 
the course of 24 hours in Vienna; 
Before Sunset is set in Paris and 
encompasses an even briefer period 
of time: a mere 80 minutes. Jesse 
(Hawke), the slightly pretentious, 
greasy-haired slacker from Sunrise, is 
now a well-known author who’s 
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winding up the final leg of a book 
tour to promote his new novel. He’s 
in a bookstore, taking questions from 
the audience, when to his amaze- 
ment he sees Celine (Delpy), the 
French girl he fell in love with nine 
years ago in Vienna, standing at the 
back of the room. It’s the first time 
he’s seen her since that night. (No— 
and here’s the first of my plot spoil- 
ers—they didn’t meet up again like 
they promised to at the end of the 
first movie.) Jesse has some time 
before he has to be at the airport, 
and so he and Celine, who’s now an 
environmental activist, decide to 
spend it catching up with each other. 


ONE OF THE MOST charming scenes 
in the first movie was the one where 
Jesse, who’s just met Celine on a 
train, persuades her to disembark 
with him and explore Vienna—he 
tells her to imagine herself 10 or 20 
years in the future, trapped in an 
unsatisfying marriage and wonder- 
ing what her life would have been 
like if she’d gone off with one of 
those guys she’d met in her past 
“Think of [getting off the train] as 
time travel,” he says, “to find out 
what you’re missing out on.” Sadly, 
in Before Sunset, it’s Jesse whose mar- 
riage isn’t going well, and who wish- 
es he could travel back in time and 
be with Celine again. (Images from 
Before Sunrise keeping flashing 
through Jesse's memory at the start 
of Before Sunset—little glimpses of 
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the past that are much too brief for 
him to live inside.) Hawke’s lost all 
the baby fat he had in Sunrise—he’s 
got a lean, starved look to him now, 
with a fretful, vertical crease in the 
middle of his forehead that Celine 
can’t help but call attention to. 

And, even more heartbreakingly, 
Delpy is even more beautiful now 
than she was in the first movie. 
When Jesse says that he believes 
that people never really change, 
that their core personality always 
remains constant, he might be 
referring to Celine (or Delpy—I'd 
like to think they’re the same per- 
son): she’s just as funny, smart, 
impetuous and fascinating nine 
years later, and she still has that 
same final ingredient, that sad, neu- 
rotic streak, that made me (and 
Jesse—I'd like to think we’re the 
same person) develop such a hope- 
less crush on her nine years ago. 

Jesse and Celine fall into exactly 
the same pattern here as they did in 
Before Sunrise: they talk, they wander 
through the streets of a beautiful 
European city and they earnestly 
express their desire to lead a truer, 
fuller, more completely lived life 
than the one they’re living now. 
Except here, the stakes are even 
higher: the characters are older, 
there are more limits to their free- 
dom, and there are fewer possibili- 
ties open to them when their time 
together comes to an end. And yet, 
the film also suggests that world is 
full of possibilities—that every 
chance encounter, that every conver- 
sation you enter into could be the 
one that changes your life. From its 
magical opening to its absolutely 
perfect ending, Before Sunset never 
steps wrong once. This could be the 
movie that changes your life. O 


BEFORE SUNSET 

Directed by Richard Linklater * Written 

by Richard Linklater, Ethan Hawke and 

Julie Delpy * Starring Ethan Hawke and 
Julie Delpy * Opens Fri, July 16 
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|, Robot is just a 
mechanical 
adaptation of 
Isaac Asimov’s 
great stories 


By STEPHEN NOTLEY 


A Robot may not harm a Human 
being, or through inaction allow a 
Human being to come to harm. 

A Robot must obey the orders given 
it by Human beings except when such 
orders conflict with the First Law. 
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A Robot must protect its own exis- 
tence as long as such protection does not 
conflict with the First or Second Law. 


ith those basic ideas, Isaac Asi- 
moy created a series of stories 
and novels spanning thou- 


sands of years of human and robot 
development and could easily make 


Z 


kickass movies if Hollywood could 
ever pull its head out of Philip K. 
Dick's corpse long enough to realize 
there are millions of other awesome 


Tama GLOBAL VISIONS 
Documentary Series 


TIBET: Cry of The Snow Lion 


Ten years in the making, this 
provocative documentary was 
filmed during a remarkable nine 
journeys throughout Tibet, India 
and Nepal. Tibet: Cry of The Snow 
Lion brings audiences to the long- 
forbidden "rooftop of the world" 
with an unprecedented richness of 
imagery... from rarely-seen rituals 
in remote monasteries, to horse 
races with Khamba warriors; from 
brothels and slums in the holy city 
of Lhasa, to magnificent Himalayan 
peaks still traveled by nomadic yak 
caravans. The dark secrets of 
Tibet's recent past are powerfully 
chronicled through riveting 
personal stories and interviews, 
and a collection of undercover and 
archival images never before 
assembled in one film. A definitive 
exploration of a legendary subject, 
Tibet: Cry of The Snow Lion is an 
epic story of courage and 
compassion. 
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sci-fi writers and books out there. 


Asimov, with his stories of intelli- | 


gent, rational beings who have no 


~ free will and thus are compelled to be 


heroic, helpful and self-sacrificing, 
would be a great corpse to raid for 
some awesome sci-fi movie ideas. 

In that spirit, | wish I could say J, 
Robot was a great showpiece Asi- 
mov Robot movie, but it’s kinda not. 
It’s pretty much the dumb movie it 
looks like from the trailer, with Will 
Smith crackin’ wise while blowin’ 
away an army of computer-generat- 
ed killer robo-bots. 


The presence of director Alex | 


Proyas (whose Dark City was jam- 
packed with crazy conceptual and 
visual ideas) gave me cause to hope I, 
Robot might have more up its sleeve 
than the trailer suggested. Could there 
be a real Asimov Robot movie hiding 
in there? J, Robot starts with the Three 
Laws and then introduces us to Will 
Smith as Del Spooner, a cop who 
hates robots on account of how one 
time a robot dove into a river and res- 
cued him from his sinking car. What 
a dick that robot was, right? But 
what’s Will Smith supposed to do? He 
knows robots are no good but every- 
body else seems to love ‘em so he’s 
just gotta grumble about it until of 
course they go kerflooey and he’s 
gotta clean up the mess. 

And kerflooey they most assuredly 
do go, in most un-Asimovian style. It 
takes patience and discipline to craft 
an Asimov Robot story, to carefully 
build a narrative around an apparent 
but illusory contradiction in the Three 
Laws; for less patient and less disci- 
plined writers Jeff Vintar (Final Fanta- 
sy: The Spirits Within) and Akiva 
Goldsman (Batman Forever, Batman 


and Robin, Lost in Space), it’s easier to | 


just switch off the Laws when conve- 
nient. Poof! Instant killer robots! 


1 APPRECIATE that Vintar and Golds- 
man try to develop Sonny, the robot 
murder suspect (digitally comput-o- 
played by Alan Tudyk, the pilot from 
Firefly), but since his Laws are switched 
off, he’s not a real Asimov Robot, thus 
utterly irrelevancizing Asimov's 
favourite character, robopsychologist Dr. 
Susan Calvin (Bridget Moynahan). 
Instead of the icily brilliant unwinder of 
impossible situations Asimov created, 
the one miles ahead of everybody else 


in the room when it comes to robots, | 


here she’s a harried tag-along who gets 
scolded by Will Smith for shooting with 
her eyes closed. Oh, Isaac. 

How are the effects, the action? 
Well, they're pretty computery, 
those computer-generated robots, 
gettin’ crushed under the computer- 
generated wheels of computer-gen- 
erated robot transport vehicles. 
Yep... pretty computery... pre-e-e-e- 
etty computery.... 

So, in summary, I, Robot is, as 
advertised, a dumb, slam-action, 
robot-shooting videogame starring 
Will Smith, kinda worth seeing if you 
like robots, kinda worth seeing if you 
like Will Smith. But the great Asimov 
Robot movie has yet to be made. 
Hey! Hollywood! Caves of Steel! Naked 
Sun! Robots of Dawn! Do it. Do it! © 


1, ROBOT 


Directed by Alex Proyas * Written by Jeff | 


Vintar and Akiva Goldsman ® Starring 
Will Smith, Bridget Moynahan and Alan 
Tudyk © Opens Fri, July 16 
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Anchorman’s gags 
fly as fast and free 
as an out-of-control 
news chopper 


By STEPHEN NOTLEY 


Ron Burgundy is what a movie 
ased on a Saturday Night Live 
skit would be like if movies based on 
Saturday Night Live skits weren’t 90- 
minute exercises in beating dead 
jokes. It’s a very, 
very goofy movie. 
I mean really 
goofy, like it makes 
Zoolander look calm and normal and 
by-the-book in comparison. Every- 
body is on, on, on the whole time, 
wildly overacting improv-style, 
never settling into the nominal tak- 
ing-the-world-of-the-movie-seriously 
we see in goofball classics like Air- 
plane. It’s the kind of movie where 
Fred Willard comes off as a figure of 
sobriety and intelligence. 

Funny? Hell yeah, pretty much 
from the get-go, with an opening 
title that claims “This movie is based 
on real events. Only the names, 
places and events have been 
changed” before we're dosed with an 
opening credit sequence of Ferrell 
tossing out gags and head-shakers 
and anything-for-a-laughs as San 
Diego’s #1 anchorman Ron Burgundy 
getting ready to go on air. And from 
there it pretty much doesn’t stop. 

Will Ferrell co-wrote the script, 
which makes a lot of sense. Usually 
Ferrell is a comic spike in a movie, a 
tentpole of laughs over which the 
rest of the film is draped. Here it’s 
different; everything operates on the 
Ferrell level of inappropriate jokes, 
non-jokes said in funny ways, weird 
timing and social gaffes, stuff com- 
ing from any direction. It’s also 
refreshing; Anchorman is... 1 don’t 
want to say too smart for the usual 
round of gross humour poo jokes 
and fart jokes and puke jokes, but 
smart or not, it skips all three tired 
old jokestreams on the way to 
cologne jokes, bear jokes, jazz flute 
jokes—you name it. You just never 
know what’s gonna hit you next. 

If Ferrell is the centre of a 
whirling disc of Ferrell-style humour, 
then the other cast members are... 


fren Birr The Legend of 
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um... the other parts of the disc 
Steven Carell of Jon Stewart's Th, 
Daily Show plays weatherman Brick 
Tamland, a blockheaded retard wig 
lets us know that “Years later, | 
would be told my IQ was 40.” sy; 
alum David Koechner (Ronnie's eve;- 
more-injured buddy in Run, Ronnie, 
Run) plays cowboy hat-wearing 
sportscaster Champ Kind with 
lunkheaded energy while Paul Rudd 
(longtime guest character “Mike” on 
Friends) sails in as oddly straight-talk- 
ing field reporter Brian Fantana. And 
then there’s Christina Applegate as 
Veronica Corningstone, a woman 
trying to make her 
Way in an ass-slap- 
pin’, hootin-'n’- 
hollerin’ man's 
world. She’s the straight girl, I guess, 
but she fits right in with the pop 
ping skit-style humour with the ease 
you'd expect from a 10-year veteran 
of Married... With Children. 


THERE’S A LOT of funny stuff in 
this movie I don’t want te tell you 
about, stuff like Jack Black's cameo 
involving a surprising interaction 
with Ferrell’s dog, or the gangland 
scrap between rival news teams that 
gets... whoa... a little out of hand. 
The movie not only zings from gag 
to gag, it zings from type of gag to 
type of gag, tossing boner jokes after 
people-gettin’-hurt gags after bizarro 
animated sequences after rambling 
verbal stuff that goes on and on and 
you laugh ‘cuz you just don’t know 
how to take it. Most of your time at 
this movie will be spent laughing, 
with half of it spent laughing mor. 
at the fact that you're laughing than 
at the thing in the movie you '* 
laughing at. Toss in some ext!4 
cameos from the likes of Tim Rob- 
bins and Ben Stiller, not to mention" 
Fred Willard’s previously mentioned 
pillar of normality, and further 0! 
to mention Vince Vaughn as 4 rival 
news anchor, and you've got sou® 
seriously funny crap goin’ oo— 
funny enough to make you laug! 
bunch of times. What else do yc" 
need to hear? See it, already. ® 


ANCHORMAN: THE 

LEGEND OF RON BURGUNDY 
Directed by Adam McKay « Written 
Will Ferrell and Adam McKay « Sta!" 

_ Will Ferrell, Christina Applegate, Paul 
Rudd, Steve Carell and David Koechne'* 
Now ploy'"9 
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Federico Fellini's La 

Dolce Vita remains a 

seductive, horrifying 
asterpiece 


y JOSEF BRAUN 


ith its iconic opening image of 
Christ being carted away from 
Rome by a paparazzi-piloted 
helicopter, La Dolce Vita (1960) 
announces itself in such a way that, 
even after four decades, it retains 
both its ambiguity and its conscience. 
Hike most of the episodes that com- 
prise the film, the opening is at once 
an indictment and an inspired prank, 
with the filmmakers taking care never 
o explain the precise circumstances 
of God’s banishment—that will be 
made clear enough over the three 
hours that follow. Instead all we get 
are messages shouted between one of 
he helicopter’s passengers and some 
nlookers below—words that, like the 
toxic, aching moment that closes the 
film, cannot be heard above the din 
‘of the propellers. 
La Dolce Vita returns to Edmon- 
‘on screens this weekend, nearly 10 
years after writer/director Federico 
Fellini was himself carted away to 
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some other realm where, with any 
luck, there'll be more clowns, tricks, 
sentimental songs and buxom 
women in big hats to keep him con- 
tented. Fellini is the sort of filmmaker 
who many of us discover in our 
youth only to eventually feel our- 
selves growing out of: with time, the 
indulgent, flattering autobiography 
and the reductive characterization of 
his women into archetypes can leave 
a bad taste in your mouth. Yet his 
finest films still haunt us with their 
multifaceted images, their abundant 


mirth, their tender magic, their nos- 
talgic longings and their occasionally 
brutal realizations of the ever-widen- 
ing gap between men and women. 
And while 8 1/2 (1963) may be Felli- 
ni’s masterpiece in terms of elaborate 
setpieces and technical brilliance, for 
me, La Dolce Vita has always been the 
more affecting, fun and poetic one. 


A LARGE PART of the film’s enduring 
appeal is, of course, due to Marcello 
Mastroianni, Fellini’s alter ego and La 
Dolce Vita’s antihero, society journal- 
ist Marcello Rubini. Rubini may final- 
ly sulk out of the picture as a shell of 
aman, but it’s Mastroianni who 
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makes us follow his every step toward 
damnation, as “the sweet life” grows 
increasingly sour. In retrospect we see 
how wavering Rubini always was, 
how his hedonism was held in check, 
how his endless crawling back to 
Yvonne Furneaux’s mother-figure 
girlfriend tempered his knowledge of 
his own charismatic power (an 
attribute Mastroianni plays down 
with an embarrassed flutter of his 
hand or a downward glance that 
plays as strikingly sincere). Mas- 
troianni’s vulnerability and authen- 
ticity is felt most strongly in the 
scene in which he tries to connect 
with his distant father, and in the 
wonderful party scene where he 
searches for Anouk Aimée, hoping to 
pledge his love to her, only to be 
swallowed up once again in the mob. 
But it’s also palpably evident in the 
nighttime scene where he throws 
Furneaux out of his car and cruelly 
abandons her on an abandoned road. 

Mastroianni provides the depth, 
but it’s the manic crowd of globalized 
celebrities and hangers-on that give 
La Dolce Vita its infectious, rarely fal- 
tering rhythm: Nico in her ridiculous 
antique helmet; that guy who hilari- 
ously leaps out of nowhere and into 
full boogie-woogie action when 
someone cries “Rock and roll for 
Syivia!”; the blonde American bounc- 
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ing around in her babydoll dress; the 


drunk/possessed woman with the | 


succulent collarbones writhing on the 
séance table in the darkness. Fellini’s 
cast of merrymakers are in abundance 
throughout, and with few exceptions 
they work in perfect counterpoint to 
the rot and fatigue slowly setting in 
culminating in the devastating homi- 
cide that marks a dramatic shift in 
the narrative and brings out the 
absolute viciousness of those with 
whom Rubini shares his trade. 

As the cameras fire away at the 
face of a woman about to discover 
that her family is dead, we get the 
sense that Fellini can’t bring himself 
merely to moralize on these charac- 
ters any more than he can bring him- 
self to stop the party. He, along with 
us, is both seduced and horrified, and 


_ Some Kind of Monster 


Continued from page 30 


for you in the making of this film? 

JB: Initially, when we went into 
the project, we thought we were jist 
doing a behind-the-scenes making of 
a record. But then Jason leaves the 
band and a therapist is called in, and 
our first day of filming was a therapy 
session with the biggest heavy metal 
band in the world. So that was a huge 
surprise there, because if you had a 
list of 100 bands, they would be the 


, | last one you would expect to be in 


therapy to solve some of their issues. 
VW: What would you say this 
film is the story of? = 
JB: It’s a story of growing up, real- 
ly. It's a story of a group of men facing 
crisis, facing existential issues, collabo- 


| rative issues, finding a way to get 


soon enough we're all trailing behind | 


the next overcrowded convertible on 
its way to the festivities. Like the par- 
tygoers trapped in Bufuel’s The Exter- 
minating Angel, some people just 
never know when to go home. © 


LA DOLCE VITA 


answers to their own questions. And 
it’s about the democratization of a 
band. And what's beautiful about the 
film is that these are just guys like us. 
[Fans] tend to think that people like 
this have somebody to deal with 
issues for them. The problems with 
the wife, with the kids, with your dad, 
or fear of abandonment like James 
has—somehow when you put on a 


| record, you don’t think they haye 


Directed by Federico Fellini * Written by | 
Federico Fellini, Ennio Flaiano, Tullio | 


Pinelli and Brunello Rondi # Starring 
Marcello Mastroianni, Yvonne Furneaux 
and Anouk Aimée Zeidler Hall, The 
Citadel © Fri-Sun, July 16-18 (7pm) 


melt the screen with 


romantic chemistry.” 
—PAUL CLINTON, CNN 
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these problems. But here, they’ve 
jumped off the pedestal and into the 
pit with the rest of us. It’s refreshing. O 
" METALLICA: SOME KIND 

OF MONSTER 

Directed by Joe Berlinger and Bruce 
Sinofsky ® Featuring Metallica and Dr. 
Phil Towle * Opens Fri, July 16 
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NEXT FRIDAY, OPEN THE Srant in the 1 
DOOR TO THE SUMMIER‘S 
MOST PROVOCATIVE MOVIE. 


“The Door in the Floor’ SURPRISES, EVEN SHOCKS, arrarin’ 


thanks to a rare candor! We're RIVETED. the film M 
is suspenseful because circumstance has made its 
characters seem capable of anything. 


IT CUTS LIKE A KNIFE!” 
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aiding the of this 
tion, you just go right fale] 

of us in peace.) Neither actor resembles Cole 
slightest—if anything, Porter looked 
more like Steve Buscemi—but the m fe) 
Lovely say their film offers a more honest portrait 
of Porter's complicated sexuality. (Porter was gay, 
but he also spent 35 years married to socialite : 
Linda Lee.) But by casting the youthful Ashley 
Judd as Linda Lee, De-Lovely indulges in a little 
box-office-minded fact-smudging of its own: Lee 
was actually several years Porter's senior, and was 
more of a maternal figure to him than a lover. But 
since Porter's whole life was built around such de- 
ceptions, perhaps De-Lovely can be forgiven its 
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TE JULY 16-19 


resen 


THE CANADIAN PREMIERE! 
A BRAND NEW 35MM PRINT OF... 
FEDERICO FELLIN'S 


www.thedoorinthefloor.com 


MONDAY AT 7PM 


THE DOCUMENT ARIES [ OF DENYS ARCAND PT.<> 


EST AU COTON 


ONIGHT at 7PM = FAVA FRAMEWORKS 


tke VISZMEG & GARY LEE'S COLD 
SCREENING WiTH DARK BAY AYS oe 
All Metro screenings are held at Zeidler Hall in the Citadel 


Theatre, 9828 - 101 A Ave. For more information, 
call 425-9212. or log on to www.metrocinema.org 


Metro operates ees: A 
with the €inonton ; ; ys 


support of: 


occasional de-linquencies. 


VY 


oO Before Sunset Ethan Hawke and 
Julie Delpy star in writer/director 
PICK 


Richard Linklater’s talk-heavy sequel to 

his 1995 film Before Sunrise, in which 
American slacker Jesse and French dreamgirl 
Celine meet in Paris nine years after their 
one-night stand in Vienna, and find that a 
strong romantic chemistry still exists 
between them. Read Paul Matwychuk’s 
review on page 31. 


9 Bon Voyage Gérard Depardieu, 
Isabelle Adjani and Grégori Dérangére 
Or in Cyrano de Bergerac director 
Jean-Paul Rappeneau’s intrigue-filled 
World War II drama set at the luxurious 
Hotel Splendide in Bordeaux, where various 
cabinet members, journalists, physicists and 
spies gather to escape from Nazi-occupied 
Paris. In French with English subtitles. Read 
Stephen Notley’s review on page 36. 


Calamity Jane Doris Day and Howard Keel 
star in Road to Morocco director David But- 
ler’s rollicking 1953 musical about a pistol- 
packing tomboy who tries to take on more 
ladylike airs after falling in love with a hand- 
some cowpoke. Provincial Museum Auditori- 
um (102 Ave & 128 St); Mon, July 19 (8pm) 
A Cinderella Story Hilary Duff, Chad 
Michael Murray and Jennifer Coolidge star 
in The House on Sorority Row director Mark 
Rosman’s teen comedy about a dorky, 
unpopular girl who gets a reprieve from her 
horrible life with her cruel stepmother and 


senate Saat Mineo ccati 


SUPER SIZE ME 
Nightly 7:00 & 9:30 pm 
Sat & Sun Matinee 2:00 pm 
*PGe (mature themes, coarse language) 


nasty stepsisters when her misplaced cell- 
phone is found by a handsome boy. 


The Clearing Robert Redford, Helen Mirren 
and Willem Dafoe star in director Pieter Jan 
Brugge’s low-key suspense film about a suc- 
cessful businessman whose wife finds herself 
reassessing their marriage after he is kidnapped 
by a disgruntled ex-employee, forcing her to 
work with the FBI to negotiate his release. Read 
Stephen Notley’s review on page 36. 


Cold Streets The challenges faced by 
homeless people in Edmonton are portrayed 
in this unusual, impressionistic documentary 
by director Alex Viszmeg and spoken-word 
artist Gary Lee, Showing with Marc Singer's 
2000 documentary Dark Days, about home- 
less people living in an abandoned New 
York subway tunnel. Read Chris Boutet’s arti- 
cle on page 8. Zeidler Hall, The Citadel; Thu, 
July 15 (7pm) 

De-Lovely Kevin Kline and Ashley Judd star 
in Life as a House director Irwin Winkler’s 
stylized biography of celebrated American 
songwriter Cole Porter, whose sophisticated, 
upbeat songs of love, romance and high liv- 
ing belied his own conflicted life as a closet- 
ed homosexual. Featuring musical 
performances by Elvis Costello, Sheryl Crow 
and Alanis Morissette. 


ra) La Dolce Vita Marcello Mastroian- 

ni, Anouk Aimée and Anita Ekberg 

ff star in 8 1/2 director Federico Felli- 
ni’s 1960 foreign-film classic about a 


VOYAGE 


mongret 


BON VOYAGE 
Nighily 7:00 & 9:30 pm 
Sat & Sun swt 2:00 pm 


THIS WEEK'S NEW MOVIES 


disillusioned Italian journalist searching for 
the meaning of life while wandering 
through a surreal world of decadent par- 
ties and beautiful, buxom women. tn ital- 
ian with English subtitles. Read josef 
Braun’s review on page 33. Zeidler Hal 
The Citadel; Fri-Sun, July 16-18 (7pm) 


1, Robot Will Smith, Bridget Moynahan, 
James Cromwell and Bruce Greenwood star 
in Dark City director Alex Proyas’s sci-fi 
actioner, inspired by Isaac Asimov's “Robot 
Chronicles,” about a ‘bot-hating Chicago 
cop investigating a murder that was appar- 
ently committed by a robot—even though- 
its programming supposedly makes it inca- 
pable of violence. Read Stephen Notley’s 
review on page 32. 


[a) Metallica: Some Kind of Monster 
Brother's Keeper directors Bruce Sinof- 
Pick sky and Joe Berlinger’s unusually inti- 
mate documentary profile of the rock 
band Metallica and the emotional group 
therapy sessions they participated in during 
the turbulent recording sessions that led up 
to their album St. Anger. Read Darren Parle’ 
article on page 30. 


On Est au Coton The Barbarian Invasions 
director Denys Arcand’s controversial, lit 
tle-seen 1969 documentary that contrasts 
the lives of the employees at a Quebec 
textile factory with that of their wealthy 
boss. In French with English subtitles. Mon, 
July 19 (7pm) 


“WONDERFULLY 
ORIGINAL’ 


NAPOLEON DYNAMITE 


Nightly 7:15 ts 
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VOYAGE 
Daly 7:00 9.30 
‘Sat Sun 2.00 


NAPOLEON DYNAMITE 
‘Daly 7:15 9:15 

‘Sat Sun 2:30 

No 7pm show on Mon, July 19. 


9828-101A Aye, Citadel Theatre, 425-9212 


LADOLCE VITA PG 
Mature themes. 
Fri Sat Sun 7:00 


oN EST AU COTON 
Mon 7.00 


TIBET: CRY OF THE SNOW LION 
Thu 7:00 


GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, 
St. Albert, 458-9622, 


Date of issue Thu, July 15 only. 


Daly 1.30 4.00 7,009.30 


KING ARTHUR 140 
Violence. 

Daly 1:15 3:45 6:45 9:20 

| ROBOT PG 
Frantening scenes, 

ol recommended for young children. 
Daly 1:00 3:30 7,80 9,45 


A CINDERELLA STORY c 
Daly 12.45 2.45 4.45 7:15 9:15 

ANCHORMAN: 

THE LEGEND OF RON BURGUNDY 140 
Daly 12:45 2:45 4:45 7:30 9:45 

LEDUC CINEMAS 
4762-50 St. Leduc, 986-2728 
|, ROBOT PG 


Frightening scenes, 

rot recommended for young children. 

Daly 1.00 3.30 7.00 9.30 

SPIDER-MAN 2 PG 
Frightening scenes, 

\neuttabie for younger children, 

Daly 1250 3,20 6,50 9.20 


14A 


ANCHORMAN: 
THE LEGEND OF RON BURGUNDY 144 
Daly 1:20 3:15 7:20 9:15 


(1) 780-352-3922 


*fohlening scenes, 
ol recommended for young children. 
Daly 1.00:3.20 7.00 9.30 


SPIDER-MAN 2 PG 
Frightening scenes, 

Waiitable for children. 

Daly 12:50 3:20 6:50 9:20 


KING ARTHUR 14A 
nee 
Paly 1:10 3:20 7:10.9:20 


ANCHORMAN: 


THE LEGEND OF RON BURGUNDY 14a 
Daly 1203.15 7:20 9:15 


t 
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10200-1402 Ave, 421-7020 
METALLICA: SOME KIND OF MONSTER 14A 
Coarse language. Dally 12:00 3:10 6:30 9.40 
1, ROBOT PG 
Frightening scenes, not recommended for young children. No 
Passes. Daily 1:00 4:00 7:00 10:00 
BEFORE SUNSET 4A 
Dally 12:30 2:20 4:30 7:40 10:15 
A CINDERELLA STORY G 
Daily 12:10 2:30 4:50 7:30 9:50 
ANCHORMAN: 
THE LEGEND OF RON BURGUNDY 144 
Daily 12:20 2:40 5:00 7:50 10:30 
KING ARTHUR 140 
Violence. Daily 1:20 4:20 7:20 10:25 
SPIDER-MAN 2 PG 


Frightening scenes, unsuttable for younger children 

Daily 1:10 4:10 7:10 10:20 

FAHRENHEIT 9/11 14A 
Disturbing content. 

Daily 12:50 3:50 6:40 10:10 

THE NOTEBOOK PG 
‘Suggestive scenes. 

Fri-Tus Thu 12:40 3:30 6:50 9:30 

Wed 12:40 3:30 9:45 


8882-170 St, 444-1629 
13 GOING ON 30 PG 
Daily 2:10 4:30 7-10 9:30 
THE PUNISHER 18A 


STARSKY AND HUTCH 144 
Daily 2:15 4:40 7:20 9:40 


HIDALGO PG 
Violence. Daily 2:40 6:35 9:10 


VAN HELSING 14a 
Frightning scenes, not recommended for young children. 
Daily 2:30 6:40 9:20 


SCOOBY-DOO 2 MONSTERS UNLEASHED PG 
Daily 1:50 4:10 6:45 8:50 
HOME ON THE RANGE G 
Dally 1:55 4:00 6:50 
THE ALAMO 14A 
Daily 2:20 6:30 9:15 
MEAN GIRLS PG 
Coarse language, not recommended for younger children. 
Daily 2:00 4:20 7:00 9:25 
CLAREVIEW 

4211-199 Ave, 472-7600 
1, ROBOT PG 
Frightening scenes, 


Not recommended for young children. 


No passes. 
Daily 12:20 1:20 3:00 4:00 6:40 7:40 9:15 10:15 


A CINDERELLA STORY G 
Daily 12:00 2:15 4:40 7:05 9:20 


SLEEPOVER 
Daily 12:50 3:40 6:50 


SPIDER-MAN 2 PG 
Frightening scenes, 

unsuitable for younger children. 

Daily 12:30 1:30 3:30 4:30 6:30 7:30 9:00 9:30 10:10 


THE NOTEBOOK PG 
Suggestive scenes. 
Daily 1:00 3:50 7:00 9:40 


SHREK 2 G 
Daily 12:10 2:25 4:50 7:10 9:10 


KING ARTHUR 14A 
Violence, 
Daily 12:40 4:10 7:20 9:50 


ANCHORMAN: 
THE LEGEND OF RON BURGUNDY 144 
Daily 1:10 3:20 5:30 7:50 10:00 


SOUTH EDMONTON COMMON 


1525-99 St, 495-8585 
1, ROBOT PG 
Frightening scenes, 
not recommended for young children. 


No passes. 
Daily 12:00 1:30 2:40 4:20 5:20 7:20 8:10 10:10 10:45 


= 
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THE CLEARING 14a 
Daily 1:00 3:40 6:45 9:10 
SPIDER-MAN 2 PG 


Frightening scenes, unsuitable for younger children. Advance 
tickets available. Fri-Sat 12:10 1:10 2:10 3:10 4:10 5:10 6:45 
7:15 8:15 9:15 9:45 10:15 10:45 Sun Thut2:10 1:10 2:10 
3:10 4:10 &:10 6:45 7:15 8:15 9:15 9:45 10:15 Mon-Wed 
12:10 1:10 2:10 3:10 4.10 5:10 7:16 8:15 9:15 9:45 10:15 


FAHRENHEIT 9/11 144 
Disturbing content. Daily 1:20 4:30 7:30 10:00 

TWO BROTHERS PG 
Dally 11:45 

THE NOTEBOOK PG 
‘Suggestive scenes. Dally 12:50 3:50 6:50 9:40 

SHREK 2 cS 


Dally 11:50 2:20 4:50 7:10 9:30 


HARRY POTTER AND THE PRISONER OF AZKABAN PG 
Frightening scenes. Daily 11:40 2:50 5:50 9:00 


GARFIELD G 
Daly 11:30 

THE TERMINAL PG 
‘Coarse language. Daly 12:40 3:30 6:30 9:20 

DODGEBALL: A TRUE UNDERDOG STORY 148 
Coarse . rude content. 

Oally 12:30 3:00 5:30 8:00 10:30 

KING ARTHUR 14A 


Violence. Fri-Mon Wed-Thu 12:45 2:00 4:00 5:00 7:00 7:50 
9:50 10:40 Tue 12:45 2:00 4:00 5:00 7:50 9:50 10:40 


ANCHORMAN: 

THE LEGEND OF RON BURGUNDY 144 
THX Daily 12:20 2:45 5:15 7:40 10:20 

SLEEPOVER PG 


Daily 1:50 4:15 6:40 


GALAXY CINEMAS @ SHERWOOD PARK 


2020 Sherwood Drive, 416-0150 


1, ROBOT PG 
Frightening scenes, not recommended for young chikiren. 
No passes. Daily 12:30 3:25 6:55 10:00 


A CINDERELLA STORY G 
Daily 12:50 3:40 7:10 9:45 
SPIDER-MAN 2 PG 


Frightening scenes unsuitable for younger children 
Advance tickets avalable, 
Dally 12:00 3:00 6:30 7:20 9:30 10:30 


THE NOTEBOOK PG 
Suggestive scenes. Daily 4:00 6:50 9:55 

TWO BROTHERS PG 
Dally 1:30 

DODGEBALL: A TRUE UNDERDOG STORY 14A 
Coarsa language, crude content, Daily 9:35 

GARFIELD G 
Daily 12:10 


HARRY POTTER AND THE PRISONER OF AZKABAN PG 
Frightening scenes. Dally 12:15 3:20 


SHREK 2 G 
Dally 12:20 2:40 5:00 7:20 

KING ARTHUR 14a 
Violence. Daily 1:00 4:10 7:15 10:15 

FAHRENHETT 9/11 148 
Disturbing content. Dally 12:40 3:30 6:45 9:40 
ANCHORMAN: 

THE LEGEND OF RON BURGUNDY 148 
Daily 1:40 4:50 7:25 10:10 

SLEEPOVER PG 


Daily 3:10 6:35 9:20 


NORTH EDMONTON CINEMAS 


14231-1397 Ave, 732-2296 


1, ROBOT PG 
Frightening scanes, not recommended for young children, 

No passes. 

Daily 11:45 2:20 3:40 5:00 6:45 7:40 9:30 10:20 


DE-LOVELY PG 
Mature theme. 

Daily 1:20 4:10 7:15 10:00 

A CINDERELLA STORY G 
Daily 12:20 3:00 5:20 7:35 9:55 

SPIDER-MAN 2 PG 


Frightening scenes, 
unsuitable for younger children 

Fn-Wed 12:00 1:00 2:00 3:50 4:50 6:50 

7:50 9:00 9:45 10:30 

Thu 12:00 1:00 2:00 3:50 4:50 7:50 9:00 9:45 10:30 


FAHRENHETT 9/11 14A 
Disturbing content, 

Daly 12:40 3:30 6:40 9:40 

THE NOTEBOOK Po 


Suggestive scenes 
Daly 1.10 4:00 7:10 1005 


1, ROBOT (PS) ......... 
SPIDERMAN 2 (PS) ......... 
KING ARTHUR (144), 
ANCHORMAN (144) . 


GARFIELD 6 
Daily 1:30 

THE DAY AFTER TOMORROW Pa 
Not recommended for young children 

Caly 4:20 9:10 

SHREK 2 cS 


ally 12:30 2:50 5:10 7:30 


HARRY POTTER AND THE PRISONER OF AZKABAN PG 
Frightening scenes. 

Daly 12:10 3:20 6:30 9:20 

THE TERMINAL PG 
Coarse language 

Dally 9:50 

DODGEBALL: A TRUE UNDERDOG STORY 148 


Coarse language, crude content. 
Dally 1:50 7:05 


KING ARTHUR 14A 
Vielence. 
Daily 1:40 4:30 7-20 10:10 


ANCHORMAN: 
THE LEGEND OF RON BURGUNDY 144 
Daily 12:50 3:10 5:30 8:00 10:15 


SLEEPOVER PG 
Dally 2:40 4:40 7:00 


GATEWAY 


2250 Calgary Trail, 496-6977 


THE STEPFORD WIVES PG 
Not recommended for chidren. 
1:25 3:50 7:20 9:35 


AROUND THE WORLD IN 80 DAYS PG 
1:10 4:10 7:10 9:50 
RAISING HELEN PG 


Fri Sat Sun Mon Tus Thu 1:00 3:30 7:15 9:55 
Wed 1,00 3:30 9:55 


TROY 144 
Gory scenes. 
12:45 4:20 8,00 


THE CHRONICLES OF RIDDICK 144 
Violence, 
1:15 4:05 6:55 9:40 


WHITE CHICKS 144 
Crude content 
12:55 3:40 6:45 9:30 


SILVERCITY WEST EDMONTON MALL 


PG 
Frightening scenes, unsuitable for 

younger children 

12:00 1:00 3:00 4:00 6:40 7:10 7:40 9:45 10:15 10:45 
GARFIELD G 
12:45 2:45 5:00 

SHREK 2 G 


12:15 2:30 4:50 7:25 9:40 


HARRY POTTER AND THE PRISONER OF AZKABAN PG 
Frightening scenes. 
12:10 3:20 6:45 10:10 


DODGEBALL: A TRUE UNDERDOG STORY 14A 
Coarse language, crude content 
7:50 10:40 


WHITE CHICKS: 14a 
Crude content 
1:30 4:20 


THE NOTEBOOK PG 
Suggestive scenes. 
12:50 4:10 7:15 10:20 


FAHRENHEIT 9/11 14a 
Disturbing content 
12:40 3:50 7:35 10:35 


ANCHORMAN: 

THE LEGEND OF RON BURGUNDY 144 
1:45 4:30 7.45 10:25 

KING ARTHUR 144 


Violence. 12:20 3:40 6:50 9:55 
Famous Bables Wed 1pm 


WESTMOUNT CENTRE 


111 Ave, Groat Rd. 455-8726 


SHREK 2 rs 
12,00 2:15 4:30 7:20 9:30 


SPIDER-MAN 2 PG 
No passes. 
Frightening scenes, unsulable for younger children. 


12:15 3:30 7:00 10:00 


KING ARTHUR 144 
Violence. 12:45 3:45 6:45 S40 


hd MOVIES 12 

¥ CINEMA CITY 12 

é 
SHOWING AT BOTH CINEMAS 


13 GOING ON 30 
Dally 11:25 1:45 4:05 7.10 9.30 
Fri Sal late night 11,45 


ETERNAL SUNSHINE OF THESPOTLESS MIND 144 
Coarse language. 

Dally 11:10 1:50 4:95 7.05 9.35 

Fri Sat late night 11.55 


KILL BILL: VOL. 2 140 
Gory violence 

Daily 10:40 1:25 4:15 7.00 9.50 

Fri Sat late night 12.2 


BREAKING ALL THE RULES PG 
Not recommended for younger chidren. 

Daily 8.00 10.10 

Fri Sat late night 12.05 

MEAN GIRLS PG 


Coarse language, not recommended for younger chikiren 
Daily 11:15 1:40 4:30 7.20 9.30 
Fri Sat late night 11,50 


THE LADYKILLERS 14A 
Coarse language 

Showing at Cinema City 12 only 

Daily 11:45 2:15 4:55 7.40 10.15 

Fri Sat lale night 12.15 


ENVY PG 
Coarse languac 
Showing at Mon 
Daily 11.45 2.15 
Fri Sal late night 12.15 


only 
40 10,15 


HOME ON THE RANGE G 
Daily 11.20 1.10 3.05 6.05 
SCOOBY-DOO 2: MONSTERS UNLEASHED PG 


Dally 11.35 1.55 4.45 7.15925 
Fri Sat late night 11.40 


HELLBOY 144, 
Violence. 

Daily 11.30 2.00 4.40 7.30 10.05 

Fri Sat late night 12.30 


THE PUNISHER 14A 
Brutal Violence throughout. 

Showing at Movies 12 only 

Daily 10.50 1.90 4.20 7.009.45 

Fri Sat late night 12.20 


VAN HELSING 144 
Frightening Senes, not recommended for yojng children. 

Daily 11.00 1,35 4.25 7.10 9.55 

Fi Sat late night 12.25 


MAN ON FIRE 18A 
Brutal Violence. 

Daily 10.45 1.20 4.10 6,55 9,50 

Fri Sat late night 12.25 


STARSKY AND HUTCH 148 


Dally 11 40 2.05 4.50 7.35 10.00 

Frf Sat late right 12.10 

HIDALGO PG 
Violenos. Showing at Cinema City 12 only 


Daily 10.50 1.30 4.207,00 9.45 
Fri Sat late night 12:20 


seeseeeeeeeeee DAILY 1:00PM, 3:30PM, 7:00PM & 9:30PM 
soeeeeees DAILY 12:50PM, 3:20PM, 6:50PM & 9:20PM 


DARY 1:00PM, 3:20PM, 


10PM & 9:20PM 


«see» DAILY 1:20PM, 3:15PM, 7:20 & 9:15PM 


DON'T FORGET THAT WITH SUMMER HERE, OUR DAILY MATINEES ARE BACK! 


i, ROBOT (Pc) 

SPIDERMAN 2 (PG) 
KING ARTHUR (144)........... 
ANCHORMAN (144) .. 


-- DAILY 1:00PM, 3:30PM, 7:00PM & 9:30PM 
seeeeeseeeeeeees DAILY 12:50PM, 3:20PM, 6:50PM & 9:20PM 


JULY 23 - THE BOURNE SEPREMACY & CATWOMAN 
DON'T FORGET THAT WITH SUMMER HERE, OUR DAILY MATINEES ARE BACK! 
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DAILY 1:00PM, 3:20PM, 7:10PM & 9:20PM 
+ DAILY 1:20PM, 3:15PM, 7:20 & 9:15PM 


‘Napper’s delight 


The Clearing holds 
your attention 
without ever quite 
gripping your heart 


By STEPHEN NOTLEY 


movie. Sure, it’s about a kidnap- 

ping, but there are no histrionics, 
no hugely dramatic scenes, not even 
a lot of tension. This isn’t one of 
those plot-twisty thrillers or “big sur- 
prise” movies; once we get a handle 
on the basic struc- 
ture of the film, 
which intercuts 
scenes of Helen 
Mirren waiting at home over several 
days for news of disappeared husband 
Robert Redford with scenes of Willem 
Dafoe taking Redford on a one-day 
walk in the woods, we have (or 
should have) a pretty good idea about 
how everything’s gonna play out. 

It’s still pretty watchable, 
though, still holds your attention, 
and for that we can thank the awe- 
someness of its three major actors. 
Robert Redford... well, Robert Red- 
ford is a movie star, the good kind 
with an indefinable something that 
midkes us wanna watch him when- 
ever he’s onscreen. Here he’s car- 
rental magnate and kidnappee 
Wayne Hayes, pissed off—a littleh— 
but mostly cool and unflappable. 
He knows what’s going on, what's 
likely to happen, and he’s not 
gonna cry or break down or ask for 
mercy. He’ll needle Dafoe, press 
him a bit here and there, but he 
never gives Dafoe the respect or fear 
owed your murderer. 

Dafoe, for his part, plays kidnap- 
per Arnold Mack with a steely sim- 
plicity, always on the job, binding 
and unbinding Redford’s hands, 
keeping that gun pointed nicely at 
him the whole time. He’s strangely 
relaxed, having thought through the 
‘napping so many times in his head 
he can do it in his sleep, plodding 


Tr: Clearing is a calm, measured 


THRILLER 


along with affectless surety. 

Meanwhile at home, Helen Mir- 
ren demonstrates it’s entirely possi- 
ble to be hot well into your late 50s. 
She, like Redford, takes the situation 
with clear, sometimes almost eerie 
control; the FBI investigators push 
her and prod her and try to get her 
to play the kidnapping game but she 
won't. It’s beneath her. 


THE CLEARING is a kidnapping 
movie without the thrills of kidnap- 
ping. If the movie is interested in 
anything it’s marriage, the strange 
confidences and fears that collect 
after decades of being with someone. 
Mirren is forced to 
relive and remem- 
ber Redford’s 
affair, has to face 
again the back-of-her-head itch that 
her husband one day could walk out 
the door and never return. And Red- 
ford, while never giving in to the sit- 
uation, never coming out and telling 
Dafoe, “You're going to kill me, 
aren’t you?”, knows what’s coming 
and finds himself thinking of his 
wife, asking Dafoe about his. The 
film keeps coming back to the wife, 
the marriage, the life, never hysteri- 
cally, never with enormous passion 
but reliably, consistently. 

First-time director Pieter Jan 
Brugge keeps his stars ticking along 
with steady confidence, giving them 
time and attention without ever 
quite stirring them to greatness. The 
Clearing is watchable—very watch- 
able—but it never quite grips the 
mind or inflames the heart. It’s 
worth it, kinda, just to see Mirren 
and Redford and Dafoe all do their 
thing, but if you're looking for a 
walk through the woods, you're bet- 
ter off doing it for real than watch- 
ing it at a movie theatre, particularly 
when Spider-Man or Fahrenheit 9/11 is 
likely playing next door. © 

THE CLEARING 

Directed by Pieter Jan Brugge © Written 
by Justin Haythe © Starring Robert 
Redford, Helen Mirren and Willem Dafoe 
© Opens Fri, July 16 


The French confection 


| Bon Voyage is a 


delirious, heavily 
plotted slice of 
World War II intrigue 


By STEPHEN NOTLEY 


omplications. Dig: it’s Paris, early 

940, everybody’s wondering if 
there will be war. The Writer, Frédéric 
Auger (Grégori Dérangére), gets a call 
from Viviane (Isabelle Adjani), the 
Actress, inviting him over late one 
night—not to get cozy, it turns out, 
but to get him to dump the dead body 
on her floor, a guy who “slipped.” He 
reluctantly agrees, drives out in the 
rain and smacks straight into a police 
telephone, knocking himself out as 
the trunk pops open, revealing the 
body. Bam, Frédéric’s in jail. 

And then bam, he’s not, ’cuz the 
Germans are on their way, so he ends 
up on a train along with Camille the 
Student (Virginie Ledoyen), Kopolksi 
the Professor (Jean-Marc Stehlé), 
Beaufort the Politician (Gérard 
Depardieu), Raoul the Outlaw (Yvan 
Attal) and pretty much the rest of 
France on the run from the Hun, 
there to pour into the sea of con- 
fused running-around people filling 
the streets and hotels of Bordeaux. 

So we’ve got Writer, Actress, 
Politician, Student, Professor and 
Outlaw all winding their lives around 
each other in a time of total chaos. 
Complicated? You bet. And yet oddly 
simple and straightforward and oh- 
so-very French, with great matters of 
state wound (along with three men) 
around the pinky of a beautiful 
woman. | don’t know if it’s dramatic 
farce or farcical drama, but whatever 
it is, Jean-Paul Rappeneau (who gave 


B: Voyage doesn’t skimp on the 
c 
1 


us the delicious 1990 Cyrano de Berg- 
erac with Gérard Depardieu) plays it 
all out with lush, bubbling energy. 


IT’S JUST SUCH A natural wedding of 
setting and story, a time when every- 
thing was up in the air, so why would- 
n't a Writer/Escaped Prisoner end up 
having lunch with a famous Actress, 
a powerful Politician, an earnest Stu- 


dent and a strategic Professor? And 
then why wouldn’t he have to kick 
over a bunch of tables and bash his 
way out of the crowded restaurant 
when a jackass points out he’s sup- 
posed to be in jail? Such a carefree 
bringing-together of all of these self- 
interested parties, such a willingness 
to let them bounce off each other all 
pursuing their own agendas. Adjani’s 
Actress Viviane is a real piece of work, 
blithely self-interested, cooing and 
needy, grabbing men and tossing 
them aside as necessary, Depardieu’s 


Politician is uncanny, tough and dec. 
sive but a total oily sellout, while 
Dérangére’s Writer is the humbling 
everyman escaping from prison and 
helping professors with hot students 
and going after actresses even when 
he knows they’re poison, all while 
France is turning belly-up and surren- 
dering to the Nazis. 

The movie looks great, expansive 
in scope but still communicating the 
overcrowded bumping-into-each- 
other nervousness of the period, 
True, Bon Voyage isn’t a terribly seri- 
ous film, or a terribly hilarious one, 
but it’s got good handcuffings and 
car-stealings and Nazi-avoidings ang 
comeuppance-gettings and uncom- 
fortable-lunch-escapings and heavy- 
water-to-England-gettings. Plus it's 
in France! © 


BON VOYAGE 

Directed by Jean-Paul Rappeneau * 
Written by Gilles Marchand and Jean-Paul 
Rappeneau Starring Isabelle Adjani, 
Gérard Depardieu, Virginie Ledoyen and 
Gregori Dérangeére * Opens Fri, july 16 


& heresy! 


Every week in Heresy!, Vue invites its film 
writers either to champion a movie that 
everyone else dismisses as trash or to 
slam a film that everyone else regards as 


| art. This week: Paul Matwychuk 


defends Raising Cain. 


When Hollywood puts out thrillers like 
Twisted or Taking Lives, critics always 
complain about their cookie-cutter 
plots and wonder why screenwriters 
can’t break out of their boring, pre- 
dictable three-act cages. But when a 
one-of-a-kind picture like Brian De 
Palma’s giddily inventive 1992 shocker 
Raising Cain comes along, nobody 
seems to know how to take it and it 
gets panned for (supposedly) being 
silly and incoherent. It’s enough to 
make you wonder if most critics have 
a split personality—albeit not as dan- 


gerous as the one suffered by the main 


character in Raising Cain. 

John Lithgow gives a bravura, self- 
parodying performance as Carter Nix, a 
sensitive, soft-voiced husband and 
father whose nurturing personality—in 
only one of De Palma’s many subver- 
sive touches—turns out to be a side 
effect of his raging insanity. The man 
his wife Jenny knows as “Carter” is only 
one of several multiple personalities 
(including a giggling psycho named 
Cain and a timid seven-year-old named 
Josh) deliberately created by Carter's 
father, a Norwegian psychologist also 
played by Lithgow, in a twisted effort to 
study children’s mental development. 
Now, Cain and Dr. Nix have a plan to 
recreate the experiment, but they'll 
need to kidnap five babies (including 
Carter’s daughter Amy) and smuggle 
them back to Scandinavia to do it. 

The film’s basic story is lurid to 
begin with, but then De Palma tells it 
using the most entertainingly convo- 
luted collection of multiple flashbacks 
and point-of-view shifts I’ve ever seen 
in a movie—at one point, he even does 
a flashback within a dream sequence 
within a dream sequence. The sheer joy 
De Palma takes in his own virtuosity as 
a filmmaker is infectious: confronted by 
a long, talky expository scene full of 
backstory about the creation of Cain, 


De Palma stages it as an unbroken 
four-minute take in which Frances 
Sternhagen and a pair of cops walk 
down two flights of stairs, ride an ele- 
vator and wind up in a hospital 
morgue—and then ends the scene 
with a hilarious shock close-up 0! 4 
corpse’s face! Bliss! The film’s final 
sequence is another triumph of stag: 
ing, shot in trademark De Palma slow 
motion: several characters (including @ 
transvestite and two babies) and 4 
baby carriage all racing around a thre 
storey motel in the pouring rain while 
a truck keeps backing in and out 0! 4 
parking space with a pointy sundiak 
sticking out of the back. (Sample dia 
logue: “Watch out! You’re gonna kill 
someone with that sundial!”’) 

| don’t understand how anyon 
could miss how funny this movie ° 
mean, how can you not laugh at \" 
flashback to Jenny and her old flame 
Jack sharing their first kiss—just in tm® 
for Jack’s comatose wife to wake \? 
and see them? Or at Carter comforti"d 
his wife after she’s had a nightmale~ 
and then immediately smothering "* 
with a chloroformed pillow? Rais!" 
Cain is the work of a director wh?* 
gone out of his mind—and it’s 
much fun, you never want to see 2 tll” 
made by a sane man ever again. © 
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Edmonton is awkward and it's beautiful” 


sj Ker’s photos of 
city you know 

ows an Edmonton 
nu've Never seen 


that way. Everyone calls artists “tal- 
ented.” You begin to think that it’s 
like a high IQ, straight teeth or nice 
legs: you either have it or you don’t. 
Now when I hear the word “talent,” 
I feel like someone is scraping nails 
on a blackboard. It plays too much 
into a victim mentality to say that a 
young artist has talent—or that they 
don’t. Then they can just sit back, 
open a can of beer and wait for their 
“talent” to unfold. It doesn’t happen 


VISUAL ARTS 


that way. But there is something in 
the work of some emerging artists 
that does stop me dead in my tracks. 
And it’s not their supposed “talent”; 
it’s the degree of their sincerity. 
(Appropriately, the word “sincere” 
means “without wax,” as the flaws 
in bronze sculptures were once dis- 
guised with pigmented wax.) It’s the 
sense that an artist is not simply 
shouting “look at me,” but that they 
are sharing something of great 
importance to them. 

It’s just that quality of sincerity 
that struck me in photos of a city 
you know, a collection of pho- 
tographs of Edmonton’s industrial 


inner core by Ted Kerr. This is Kerr's 
first show; he’s on pins and needles as 
he waits to see how people like his 
work and whispers with a child’s 
innocent grace that he is “very 
grateful” for this show. What makes 
him—and now me—all the more 
keyed up is that he has no back- 
ground in art; his college-level 
courses included communications 
and philosophy. What emerges in 
his photographs is not savoir-faire 
expertise, cutting-edge experimenta- 
tion or compositional prowess. 
There’s nothing in this work that 
would take it straight into the Jour- 
nal of Canadian Art. It’s not even dig- 
ital! Instead, what his photographs 
convey is something curious and 
unexpected. Maybe it’s the way Kerr 
makes the sky the centrepiece: it 
looks like a blue topaz set into an 
intricate ring of industrial clutter. 
Whatever it is, the same areas of 
Edmonton that make my hair stand 
on end—the ones I fervently hope 
can be replaced even by a Wal- 
Mart—Kerr’s lens turns into some- 
thing like an industrial sanctuary. 


AGNIESZKA MATEJKO 


now the world around you is to 
y yourself. 


puilding, 
fe a city, 
eq person, 

a relationship 
a marker of space and time. 


» romance in the city; 
p heights of skyscrapers, 

stories behind the things we leave 
hind, 

symbolic value of power lines, as 

lines that bind. —artist statement 
Ted Kerr 


long time ago I believed that 
some people were just born tal- 
ented. It was hard not to think 


TO KERR, the city is a giant organ- 
ism. It’s no less alive than a garden; 
it has its lifespan, its seasons. “A 


and branches. 
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building isn’t finished until it is 
destroyed, “ Kerr comments. In his 


work, electric wires resemble roots 


Electricity runs 
through the city like sap through a 
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tree or blood through a vein 
“There are invisible lines between 


people,” he says. “We are all con- 
nected. In buildings, it’s the 
same thing. Buildings are con- 
nected by the energy.” But his 
city is not just an out-of-control 
organism: it’s a thing of beauty. 
“I see beauty in almost anything” 
he explains. “I 
have been surrounded by the 
city all my life. It’s made its 
impact on me.... Exploration of 
the city is an exploration of me. I 
take pictures of what mirrors my 
human experience.” And that is 
what makes the industrial areas 
that Kerr photographs seem so 
intimate, even voyeuristic. The 
industrial core becomes like a 
messy bedroom—not something 
you would show visitors but 
something you might reveal to 
your closest friend. 

Most of all, there is a sincere 
love of all of Edmonton that 
glows in Kerr’s work. He pho- 
tographs Edmonton's dilapidated 
buildings and parking lots with 
the same affection that some 


might look at a newly bloomed 


SEE NEXT PAGE 
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theatre 
notes 


By PAUL MATWYCHUK 


Kick out the iambs 


+-The Bard’s Best Bits * Varscona 
Theatre ° Sun, July 18 (8pm) ° 
preVUE Six years ago, for a summer 
fundraiser, Shadow Theatre staged 
David Belke’s play William the Bard, a 
fanciful account of the even more fan- 
ciful life of William Henry Ireland, a 
father-fixated book collector who, in 
the late 18th century, forged a series of 
spurious Shakespearean deeds, letters 
and eventually entire plays. But since 
the play ran only 20 minutes, Shadow 
decided to flesh out the evening by 
inviting various Edmonton theatre 
luminaries to perform short, Shake- 
speare-related scenes and speeches. 
They called the evening The Bard's Best 
Bits, and it was a success. 

“WWe were expecting to hear a bunch 
of soliloquies and all these audition 
speeches that actors always keep in their 
back pocket,” Belke says. “But the vari- 
ety, the sheer range of the performances 
and what people chose to do, absolutely 
blew us away and more than convinced 
us that there was a /ot to explore here, 
that people /oved exploring it, and that 
maybe this thing had legs.” 

Plenty of the participants in The 
Bard's Best Bits still simply choose to 
recite sonnets and soliloquies— 
Shomee Chakrabartty’s delivery of the 
“To be or not to be” speech from Ham- 
jet, performed as an aged man ina 
nursing home, was one of last year’s 
highlights. But just as many people 
elect to create original short pieces 
inspired by Stratford’s favourite son; 

these entries have included eveything 


from a series of game shows created 
by Jana O'Connor (boasting titles like 
“Name That Shakespearean Death” 
and “Name That Shakespearean 
Smooch”) to the sequel to A Midsum- 
mer Night Dream that Belke created for 
last year’s show. This year, Scott 
Sharplin contributes a variation on 
Richard III called “It’s Only a Hunch,” 
and I'll be taking part too, delivering a 
new, very silly monologue called “The 
Bard Stripped Bare.” 

“Every year,” Belke says, “people 
show me sides to Shakespeare that I’ve 
never thought of before. And | think the 
very qualities that make Shakespeare a 
great writer make him a great collabora- 
tor—he’s such an all-encompassing 
writer and such a malleable playwright, 
that it leads to inspiration. People can 
find all these details and different tex- 
tures and ideas in his work that they can 
then choose to bring out on their own. 
There’s something special about Shake- 
speare that allows you to play with his 
work in a way you can’t with other play- 
wrights, not even George Bernard 
Shaw, who's arguably his closest rival in 
the English language.” 

And in fact, Belke and Coralie 
Cairns will help perpetuate that rivalry 
during the show by reading excerpts 
from Shaw's own respectful but not 
always complimentary observations 
about Shakespeare’s plays. “I found a 
book that collected some of Shaw’s 
criticism and reviews of Shakesperean 
works,” Belke says, “and | discovered a 
little bit that’s essentially his credo of 
beliefs regarding Shakespeare, so we 
thought we'd share that with the audi- 
ence. | think Shaw had a great deal of 
admiration for Shakespeare, but his 
native instincts would not allow him to 
treat him [with any more deference] 
than any other human being. He has 
some fairly stinging criticisms of Shake- 
speare and some of his characters, but 
| think he takes issue with the idolatry 
of Shakespeare more than anything 
else.” Belke laughs. “He seems to 
reserve a special hatred for the charac- 
ter of Rosalind, though, which frankly | 
can’t in any way support.” © 


Ted Kerr 
Continued from previous page 
peony. Kerr even speaks of Edmon- 
ton as if it were a charming, impish, 
if unruly friend: “Edmonton is like 
an awkward boy just entering puber- 
ty,” he says, Kerr’s love for this city 
grew stronger with his travels. After 
shooting some of the superstars of 
urban architecture like Valencia, 
Barcelona and London, Kerr decided 


to return. “I chose to live here 
because I love Edmonton,” he says. 
Now, in his first show, he would like 
to share his newfound devotion with 
us. “I want to add romance to the 
notion of Edmonton,” he says. “I 
want to celebrate with others the 
beauty of this city. Edmonton is awk- 
ward and it’s beautiful.” ® 


By Ted Kerr ® Stanley A. Milner Library © 
To July 30 


Fax your free listings to 426-2889 or e-mail them 


to Glenys at com. 
Deadline Is Friday at 3pm 


|GALLERIES/MUSEUMS| 


ALBERTA CRAFT COUNCIL GALLERY 10186-106 St 
(488-6611/4808-5900) * Open Mon-Sat 10am-Spm 
(closed all hols) = Lower Level Gallery: TRANSLA- 
TIONS: Artworks by new Canadian immigrants; until 
Sept.25 * Discover Galllelry: HEALING WITH FIBRE: 
Artworks by Edmonton’s Focus on Fibre Art 
Association; until Aug. 14 


ART BEAT GALLERY 26 St. Anne Street, St. Albert 
(459-3679) Paintings by Andrew Rszewski 


CAPITAL RESTAURANT Sutton Place Hotel, 10235- 
107 St * ARCTIC DIARY: Photographs by Ralph Hedlin 
* Until Aug. 16 


CENTRE DARTS VISUELS DE L’ALBERTA 9103-95 
Ave (461-3427) * ABSTRACTION: Artworks by 
Theresa Donaldson, Normand Fontaine, Ingnd 
Martel, Sabine Nicon, Reg Rygus and the youths 
from les jeux francophones; until July 21 * PERCEP- 
TION: Collages and acrylics by Jane Ash Poitras, 
weavings by the Tisserandes, watercolours by Mary 
Deeprose, artworks by Urmila Zdenka Das; July 23- 
Aug. 4; opening reception: July 23 (7-8:30pm) 


CHRISTL BERGSTROM’S RED GALLERY 9621 Whyte 
Ave (439-8210) * Open: Mon-Fri 11am-Spm, Sat. by 
appointment * SUMMER SALON: Oil paintings by 
Christ! Bergstrom * Until September 30 


CORBETT HALL East Lawn, U of A Campus, 112 St, 
82 Ave * RUSTING SCULPTURE: Artworks by Robert 
Byron Willms * Until July 24 


EDMONTON ART GALLERY 2 Sir Winston Churchill 
Sq (422-6223) * Open Tue-Wed and Fri 10:30am- 
5pm; Thu 10:30am-8pm; Sat, Sun 11am-Spm. Closed 
Mon * JAMES WILSON MORRICE AND THE EUROPEAN 
LANDSCAPE: Until Aug. 15 * 100 YEARS 100 PICTURES: 
Until Sept. 19 * THE CANADIAN CONTEXT: Until Sept. 
19 © IMAGES OF EDMONTON: until Sept. 19 = MY 
FDMONTON: 100 YEARS/100 PICTURES: Until Sept. 19 
* THRILLER: Artworks that incorporate cinematic tech- 
niques by various artists; until Aug. 29 * /F IT AIN'T 
WHITE IT AIN'T RIGHT: Artworks by Dean Drever; until 
Aug. 29 * Children’s Gallery: SPELLBOUND: until 
Jan. 2005 * Exhibition Tours: Sat/Sun 12:30, 1:30, 
2:30, 3:30pm * $8 (adult)/S6 (student/senior)/$4 
(child 6-12)/free (member/child 5 and under) 


ELECTRUM DESIGN STUDIO 12419 Stony Plain Rd 
(482-1402) * Open: Wed-Fn 10am-5:30pm, Sat 10am- 
4pm, closed long weekends * PRAIRIE VENTURE: 
Artworks by Sophia Podryhula-Shaw * Until Aug. 28 


EXTENSION CENTRE GALLERY Faculty of Extension, 
U of A* Open Mon-Fri 8am-4pm * MENOTS AND 
MODELS: Artworks by Extension Centre's instructors * 
Until July 30. 


FAB GALLERY Room 1-1, Fine Arts Building, 112 St, 
89 Ave, U of A Campus (492-2081) ¢ Open Tue-Fri 
10am-Spm; Sat 2pm-Spm * ENDLESS KNOTS: INDIGE- 
NOUS DESIGNS FROM SOUTH ASIA AND THE 
HIMALAYAS * Until July 31 * Opening reception: Thu, 
July 15 (7-10pm) 

FORT DOOR 10308-81 Ave (432-7535) * Open Mon- 
Wed, Sat 10am-6pm; Thu-Fri 10am-9pm; Sun 12-Spm 
* Eskimo soapstone carvings, mother and child by C. 
Inukpuk. Indian and Eskimo silver and gold jewellery 
by James Sawyer * Through July 


FRESH BAIT GALLERY Shark Tank, 10249-97 St (231- 
9700) © Mixed media oil paintings by Tracy Suter 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432- 
0240) * Open Mon-Sat 9:30am-6pm * JESSIE: A 
JOURNEY: Photographic installation by Naomi 
Marathalingam; until July 30 


GALLERY DE JONGE 27022A Hwy 16A, Spruce Grove 
(962-9505) * Open Tue-Sun 11-Spm, anytime by 
appointment * Work by local artists Beth Coulas, Earl 
Cummins, Henry de Jager and Mary Masters 


HARCOURT HOUSE 10215-112 St (426-4180) « 
Open Mon-Fri 10am-Spm; Sat 12-4pm © Artworks by 
Kevin Greisch; July 22-Aug. 21; opening reception: July 
22 (7:30-10pm) * Front Room: MEMBERS ONLY: 
Members exhibition; until July 17 * Artworks by Fiona 
Connell; july 22-Aug. 21 © Ammex: / LOVE ALBERTA 
BEEFCAKE: Naked show; until July 17 


JEFF ALLEN ART GALLERY Strathcona Place Senior 
Centre, 10831 University Ave (433-5807) * Open 
Mon-Fri 9am-4pm * Pottery and abstract paintings by 
Robert Leaming * Until Aug. 5 


JOHNSON GALLERY 7711-85 St (465-6171) * Open: 
Mon-Fri 9am-5:30pm, Sat 9am-Spm * Artworks by 
Don Sharpe, George Weber, Al Roberge, Joyce Boyer, 
Gail Farewell, Glenda Beaver, Sophia Pdryhula-Shaw, 
Lois Bauman, Joyce Boyer. Bronzes by Gina McDougall- 
Cohoe * Through July 


JOHNSON GALLERY 11817-80 St (479-8424) © Open 
Mon-Fri 9:30am-S:30pm; Sat 9:30am-4pm * 
Serigraphs and watercolours by George Weber. 
Watercolours by Keith Nunan, etchings by Thelma~~ 
Manarey, silkscreens and serigraphs by Josh 
Kakegamic, Sam Ash, Jackson Beardy, Garry Meeches, 
Richard Bedwash, Isaac Bignell and Saul Wiliams « 
Through July 


LANDO GALLERY 11130-105 Ave (990-1161) « 
Mon-Fri 10am-S:30pm, Sat 10am-4:30pm * 
Photographs by Lee Anne Pellerin. Paintings by Brian 
Scott and Will Rafuse. Metal reliefs by Jason Muirhead. 
Also three works by Jack Bush, Jasper Johns and 
Wingworth Kerr * July 16-31 


McMULLEN GALLERY U of A Hospital, 8440-112 St 


(407-7152) * Open Mon-Fri 10am-8pm; Sat-Sun 1- 
8pm * CONSTRUCTED KNOWLEDGE: Installation of 
sculpture and paintings with text by Marilyn 
Grabinsky * Until Sept. 5 

MCPAG MULTICULTURAL PUBLIC ART GALLERY 
5411-51 St, Stony Plain (963-2777) * Open 10am- 
4pm * Geramic artworks by Bibi Clement; until Aug. 
4 Dining Room Gallery: THE END OF CANADA: 
Paintings by Karen Brownlee and prints by Morry 
Katz; until Aug. 31 

MURUNGO GALLERY 12505-102 Ave * Open Tue, 
Wed, Sat: 10am-6pm; Thu-Fri 10am-9pm; Sun 12- 
Spm * Sculpture, batiks, masks, paintings and wood 
carvings * Until Sept. 5 

MUSEE HERITAGE MUSEUM 5 St. Anne Street, St. 
Albert (459-1528) * Open Mon-Sat 10am-Spm; Sun 
1-5pm = WATER UNDER THE BRIDGE: The history of the 
Sturgeon River and Big Lake * Until Sept. 26 


MUTTART CONSERVATORY 9626-96A St (496-8787) 
* THE HISTORY OF CLOVERDALE: Artworks by Robert 
Dixon; until Aug. 20 * ECHOES THROUGH TIME: 
Sculptures by members of the Sculptors’ Association of 
Alberta; until Sept. 17 


PROFILES PUBLIC ART GALLERY 19 Perron Street, 
St. Albert (460-4310) * Open Tue-Sat 10-Spm; Thu 
10am-8pm * /NTERPLAY: Installation by john Graham 
and Jude Griebel * Until July 31 « YouthVentures: July 
23 (12:30-3:30pm), July 24, 31 (4pm) 


PROVINCIAL MUSEUM OF ALBERTA 12845-102 
Ave (453-9100) * Open; Mon-Sun 9am-Spm * BIG 
THINGS 3: Large-scale sculptures on the front terrace. 
Until Apr. 30, 2005 * A CENTURY PAST: REFINED LIVING 
IN THE NEW ALBERTA: Until Sept. 30, 2005 * GEEE! IN 
GENOME: Until Oct. 11 © WHERE ARE THE CHILDREN? 
HEALING THE LEGACY OF THE RESIDENTIAL SCHOOLS: 
until Aug. 2 » SYNCRUDE CANADA ABORIGINAL PEO- 
PLES GALLERY: Spans 11,000 years and 500 genera- 
tions, people of the past and present, recordings, film, 
lights, artifacts and more. Permanent exhibit * 
Spotlight Gallery: EVERY MOTHER'S FEAR: ALBERTA‘S 
POLIO EXPERIENCE: until Sept. 12 * The Natural 
History Gallery: * BUG ROOM: Live invertebrate dis- 
play. Permanent exhibit * THE BIRD GALLERY: Mounted 
birds. Permanent exhibit * TREASURES OF THE EARTH: 
Geology collection. Permanent exhibit * WILD ALBERTA 
GALLERY: Permanent exhibit * Wild Alberta every week- 
end. Presentations start at 1 pm and 2 pm * 
Admission is half price Sat and Sun (9-11am) 


RED STRAP ART MARKET 10305-97 St (497-2211) 
* Varous artists artworks, antiques * children’s work- 
shop: build your own spaceship; Sat (14pm) 


REYNOLDS-ALBERTA MUSEUM Wetaskiwin (1-800- 
661-4726) * SALUTE TO AVIATION: More than 70 vin- 
tage aircraft on display * July 17-18 « $25 (family)/$9 
(adult)/$7 (senior)/$5 (youth)/child 6 and under free ~ 


ROWLES AND COMPANY GALLERY 10130-103 St 
(426-4035) * Open: Weekdays 9am-Spm, Sat 12-Spm 
* Glassworks by Mark Gibeau, Jennifer Jacoby, Arte 
Vargas, Darren Peterson. Metalworks by Rogelio Menz, 
Lynn Gratz. Ceramics by Dianne Sullivan. Paintings by 
Elaine Tweedy, and Audrey Pfannmuller * Hotel 
Macdonald: Acrylics by Steve Mitts * Westin Hotel 
(Pradera Room): New oils by Audrey Pfannmuller 


SIMPLY STEEL 10723-124 St (456-0585) * Open: 
Tue-Fri 10am-5:30pm, Sat 10am-S:00pm * Furniture 
design and metal artworks by Sam Cupelli * Until 
Aug. 30 


SNAP GALLERY 10137-104 St (423-1492) * Open 
Tue-Sat (12-Spm) * A PRAIRIE RESPONSE: Printworks by 
Janet Lowry * GROUND TRUTH: Printworks by Rhonda 
Neufeld * Until Aug, 7 * 


SNOWBIRD GALLERY WEM, 8882-170 St (444- 
1024) * Work by J. Yardley-Jones and Gregg Johnson, 
acrylics by Jim Vest, pottery by Noburo Kubo and 
Jacqueline Stenberg 


STANLEY A. MILNER LIBRARY 7 Sir Winston 
Churchill Sq, 100 St, 102 Ave (484-5623) * Mon-Fri 
9am-9pm, Sat 9am-6pm, Sun 1-Spm * OHHIII CANA- 
DA; Watercolours of Canada’s national parks by Father 
Douglas * Until July 30 


STOLLERY GALLERY Nina Haggerty Centre for the 
Arts, 9702-111 Ave (474-7611) * HUMAN RIGHTS 
AND CITIZENSHIP: THROUGH THE EYES OF ARTISTS: 
Featuring artworks by the artists of the Nina Haggerty 
Centre for the Arts 


STUDIO 321 Rice Howard Way, 10168-100A St 
(424-6746) * Open: Sat-Sun 1-4pm * THE FATHER- 
SON EXHIBIT: Landscapes, florals, portraits by Marc 
Munan and sculptures by Louis Munan 


STUDIO GALLERY 143 Grandin Park Plaza, St. Albert 
(460-5990) * THE RHYTHMS OF SOLITUDE: Artworks 
by studio artists * Until Aug. 28 


UKRAINIAN CULTURAL HERITAGE VILLAGE 25 
mins E of Edmonton on Hwy 16 (662-3640) * Open 
10am-6pm * TKANYNA: Collection of historical weav- 
ings * Until Oct. 11 


VAAA GALLERY 3rd FI, Harcourt House, 10215-1112 
St (421-1731) © DIVERSITY: Artworks by members of 
the Visual Arts Alberta Association * Until July 17 


VANDERLEELIE GALLERY 10153-112 St (452-0286) 
* Open Tue-Sat 10am-5:30pm = Oil paintings by 
Chnis Carbone * Until July 26 

WEST END GALLERY 12308 Jasper Ave * Open 
Mon-Sat 10am-Spm * Artworks by gallery artists 
‘WHYTE AVENUE ART WALK Whyte Ave, Old 
Strathcona (439-9166) * Visual artists transform the 
sidewalks of Old Strathcona into an an outdoor studio 
and marketplace * July 16-18 (10am-Spm) 
WILDWOOD GALLERY AND STUDIO 5410-50 St, 


~ ing a trio of 1950s university students » Unt" 


CITY OF EDMONTON ARCHIVES Prince ow. 
Ave (496 44 


LIVE COMEDY 


THE COMIC STRIP 1646 Bourbon st, wen 88 
170 ST (483-5999) » Alternative comedy nigiy 
ing hypnotists, magic, and music; every Tu 
Night: Featuring Wes Borg; every Wed «© Co, 
cause night; every Thu * Headliner series; 
Fri/Sat/Sun * Family entertainment brunch; day f 
ing magicians, jugglers, clowns and more: = 
(day) * Industry night every Sun (night) 

THE COMEDY FACTORY 3414 Gateway 50,) 
(469-4999) * Tom Liske; July 16-17 (g. 30pm) « 
Terry Hollas; July 23-24 (8:30pm) © Lelang Kia 
July 30-31 (8:30pm) 


LEGENDS PUB 6104 172 St (481-2786) » c, 
Mondays With Yuk Yuks on Tour a 


RED’S WEM * Hypno Sundays with Wayne Lee 


WESTBURY THEATRE TransAlta Arts Bars, 1033) 
84 Ave (425-5162/451-8000) * Rob Torres ang 
Hokum W. Jeebs in an all-ages variety show 5 
Fellows in Comedy Shorts; Thu, July 15 (10pm) « 
Night Madness featuring Mump and Smoot July 
17 (10pm) * $10 (adv)/$12 (door) * Tickets sya 
able at TicketMaster 


THEATRE 


THE BARD'S BEST BITS Varscona Theatre (434. 
5564) * Presented by Shadow Theatre » John 
Hudson and John Sproule host Shadow Thea 
annual salute to the work of Williarn Shakespeare 
turing contributions from Jocelyn AhIf, Ron Peders 
Belinda Comish, David Belke, Coralie Caims, Scoy 
Sharplin, Shomee Chakrabartty, Garett Ross, 
Gummer, Rachael Johnston, Melissa Hande, Pay) 
Matwychuk, Shannon Larson, Rebecca Stary, Ande 
Mecready and many more * Sun, July 18 (8pm) « 
$20 © Tickets available at the Shadow The: 
office, door 


‘CHIMPROV! Varscona Theatre, 10329-83 
0695) * Long-form improvisational sketches per- 
formed by Rapid Fire Theatre's top improvise 
Sat (11pm) except last Sat of each month 


(CSI MOOSE JAW: THE COUNTRY CASES Jubilaig 
Dinner Theatre, 8882-180 St (484-2424 

world’s top forensic investigators con: 
Saskatchewan, only to have their relaxin’ 

tered by a shocking murder that will test their <r 
solving skills and their knowledge of country 

this music-filled send-up of CS! and CSI: Miami + 
Aug. 22 


DAD'S tl: THE TODDLER’S REVENGE 
Dinner Theatre, Mayfield Inn, 16615-109 
4051) © Three stay-at-home fathers dea! 
the joys and agonies of parenting in this musical 
sequel to Dads, one of the big hits of th 
Mayfield Dinner Theatre season * Until Sept. 5 


(OCEAN’S ELEVEN AND A HALF Celebrations Di 
Theatre, Oasis Entertainment Hotel, 13103 Fort Rd 
(448-9339) * Charming criminal Harry Ocean 
reunites his old gang of bumbling thieves in orderl 
pull off a daring casino heist in this musical spool @ 
the film Oceans 11 * Until Aug. 7 * $34.95-$49 
For Tickets, call 448-9339 


OH SUSANNAT Varscona Theatre 10329-8? “ve* 
The season finale of Edmonton's live Euro~ and 
talk show, featuring an evening of laughs, music 

cocktails and celebrity interviews presided over 0) 


intemational glamour-gal Susanna Patchouli. With 
Ermingarde! Sat, July 31 (11pm) 


RIVER CITY SHAKESPEARE FESTIVAL Hawrelth 
Park (425-8086/420-1757) « The Free Will Playets 
return for their 16th season of outdoor Bardolatty 
with new artistic director John Kirkpatrick at the hd 
Kirkpatrick himself directs the gender-bending 
tic comedy Twelfth Night, starring Tiffani Mann ® 
Viola, Daniela Viaskalic as Olivia and julien Aroold 
Malvyolio, and Mananne Copithome din thea 


re bois 


(sudent/senior)/$22 (passes for both sh 
what-you-can Tuesdays * Tickets available 
the Square 


SHOCKERS DELIGHT! Varscona Theatre 
Ave (433-3399/420-1757) * Ron Pederson 
Ahif and Josh Dean star in this revival of wite(/° 
tor Stewart Lemoine’s wistful 1993 comeay/¢ 
about golf, ballroom dancing, boilermake™ 


Biedermayer furniture and a romantic 209" og 


515 (se 


103298 


Tue-Sat (8pm), Sat (2pm) * $18 (adult)/$\)"" 
dent/senior/Equity) * Tickets available at 1° 
Square 

‘THEATRESPORTS Varscona Theatre, 1032° #3 
(448-0695) © Presented by Rapid Fire Theatre Z 
Teams of improvisers create sketches on ‘ Mie 
based on audience suggestions, and have the & 
evaluated by a team of heartless judges * ©" 
(11pm) © Tickets available by phone 
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eis Friday at 3pm 


“LUBS/LECTURES 


1 LING TIBETAN BUDDHIST MEDI- 
10762 Whyte Ave (437-3688) * 
: (Mind Training) Tape series meeting every 
(7.30pm) 
00K EDMONTON 2004 City Hall, City 
1 Sir Winston Churchll Sq * Scrapbooks to be 
Mparaphed for Edmonton's online gallery * Sun, 
as (12-4pm) 
MEDITATION SOCIETY, 
:) LING 11403-101 St (479-0014) + 
Tibetan Buddhism and meditation with 
oe Dhamchoe of Namgyal Monastery in India « 
"Tues (7-9pm): beginners * Every Wed (7-9pm) 
n (1 1am-lpm): advanced 
‘D BOUND TOASTMASTERS Baker Centre, 
, 10025-106 St (477-2613) * Every Wed (7pm): 
iy meeting about publie speaking, and how to 
pve your communication and leadership skills 


QUEER LISTINGS 


ps (454-8449) * A support group, local chapter 
he international organization of Eastern Orthodox 
iFactern Rite Catholic Gay and Lesbian Christians 


prs AND SADDLES 10242-106 St (423-5014) « 

= tavern with pool tables, restaurant, shows. 

Mbers only 

DDYS NITE CLUB 117258 Jasper Ave (488-6636) * 
9.3 « Dancing, strip contests, go-go boys + Every 

: Free pool. DJs Arrow Chaser, Jeffy Pop, Code Red 

membership needed 


EDMONTON (482-6845) * Support com- 
ity for lesbigay Catholics and friends 


UNDER 12224 Jasper Ave (482-7960) « 
bath 


jONTON RAINBOW BUSINESS ASSOCIATION 
9.6207) * An organization for gay men and les- 
« in business and their non-gay friends to share 
ness knowledge, learn, make friends and network 
positive, proud space where being yourself is the 


MEN’S OUTREACH CREW (GMOC) 45, 9912- 
(488-0564) * Peer education initiative for 
bisexual men that works toward preventing the 

d of HIV by improving self-esteem 


| NETWORK OF EDMONTON SOCIETY 105, 

50-102 St (488-5742) * Programs and support 

fees for people affected and infected by HIV/AIDS 

elated illnesses. Counselling, referrals, support 

os, harm reduction, education, advocacy and 
awareness campaigns 


IE 702A, 10242-105 St (448-1768) * www.icare- 
hora « The Interfaith Centre for AIDS/HIV 
es and Education (formerly Interfaith 
sation on AIDS) provides spiritual support and 
ions for those affected by HIV/AIDS 


USIONS SOCIAL CLUB GLCCE, Suite 45, 9912- 
St» Meetings every second Thursday each month 


DE/OUT U of A Campus * Monthly meetings 
fampus-based organization for lesbian, gay, 
3), transgender and queer (LGBTQ) faculty, 

duate student, academic, straight allies and sup- 
Staff of the U of A to network and socialize in a 
portive environment (fall and winter terms). 

lact Kris Wells (kwells@ualberta.ca) or Marjorie 
Hham (mwonham@ualberta.ca) for info * 
sualberta.ca/~cied/eps/AgapeVerdana.htm 


DA CHRISTIAN COMMUNITY CHURCH 
Peau United Church, 11148-84 Ave (474-0753) « 
fy Sun (7pm); Worship services. Serving the gay, 

\ bisexual and transgendered community 


POSTIVE www.connect.ab.ca/livepos (488- 
}* Edmonton Persons Living with HIV Society. 


Sciitated support groups, peer counselling * 
drop-in 


Ss CONCERNED www.lcna.org (426- 
)* 4 spiritual community which gathers month- 
shening, friendship, individual support and a 
pace for our own Spiritual questions 


i SANAM FOUNDATION Rm 3-18, 

F Saint-Jean, 8406 Marie-Anne Gaboury, 91 St 
332) * Organization for the emancipation and 

Pomy of African women through programmes on 

omy and community health. Training in French 

other African languages on HIV-AIDS prevention, 
"nt and harm reduction * Meeting every 3rd 


3 fs (9am-Spm) * Free (member)/$10 (mem- 


- WAVES SWIMMING CLU www.geoci- 
™aXingwaves_edm * Recreational and com- 
( wmming with coaching, beginners encour- 
SwUcipate. Socializing after practices * 
“ery Mon and Thu 


Faefl 321) * Weekly non-denomina- 


' oa Suite 45, 912-106 St (462-5958) « 
ind Tuesday of the month at 7:30pm 
vesucaiion for parents, families and friends 
Wansgenders 
* MAISON COMMITTEE (421-2277/1-877- 


882-2011, ext. 2038) * Edmonton Police Service and 
the gay and lesbian community 


PRIME TIMERS (426-7019) + Meetings every second 
Sunday of the month at 3pm. A social group for 
gay/bisexual men over 40 and thelr friends 


PRISM BAR AND GRILL 10524-101 St back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 st (426-3150) * Open Sun- 
Thu 8pm-3am, Fri-Sat 8pm-4am * TUE: Hot Butt 
Contest (8pm-midnight) with Dj Janny * WED: 
Amateur strip with Weena Luy, Sticky Vicky, Dj Alvaro * 
THU: Rotating shows: Ladonna’s review, Sticky’s open 
stage and the Weakest Link game second and last 
Thursday with Dj Jazzy * FRI: Upstairs: Euro Blitz: 
New European music with DJ Outtawak, DJ Jazzy and 
male stripper Downstairs: female stripper * SAT: 
Every Sat like new years: Upstairs: Monthly theme 
parties with DJ Jazzy, new music with D] Dan and Mike 
Downstalrs: Retro music * SUN: Betty Ford Hangover 
Clinic Show Beer Bash; every long weekend with D] 
Jazzy * Tue-Thu $1 (member)/$4 (non-member); Fri- 
Sat $4 (member)/$6 (non-member); Sun $2 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
egret@hotmail.com * Meetings every fourth Tuesday of 
the month ® Information and mutual support for trans- 
gendered people in an open, friendly and safe environ- 
ment. Open to transsexuals, transvestites, cross- 
dressers, drag queens/kings 


WOODYS 11723 Jasper Ave (488-6557) * Open Sun- 
Thu 1-12; Fri Sat 1-3 * Gay nightclub. Every Sun-Tue 
(7-12am): karaoke with Tizzy. Every Wed: game show. 
Every Fri: free pool. Every weekend: open stage, dance 
with D] Arrow Chaser * No membership needed 


YOUTH UNDERSTANDING YOUTH Gay and Lesbian 
Community Centre of Edmonton (GLCCE), 45, 9912- 
106 St (488-3234) * www.yuyouth.tripod.com/yuy * 
Every Sat (7-9pm) « A facilitated social/support group 
for lesbian, gay, bisexual, transgendered, straight and 
questioning youth under the age of 25 


SPECIAL EVENTS 


‘CALGARY AND EDMONTON RAILWAY STATION 
MUSEUM 10447-86 Ave (438-7334/433-9739) © 
Open house * Sat, Suly 24 and guided tours (11am- 
3:30pm) * Sat, July 24 


COUNTRY SOUL STROLL Various locations in the 
Sturgeon County area (420-1757) * Tour an alpaca 
farm, a potters workshop, greenhouse, tree nursery, 
farmers markets, mural tour of Legal * July 24-25 
(9am-4pm) * $7 (each)/$25 (carload)/$5 (each for 
groups of 10 or more) ® Tickets available at TIX on 
the Square 


DOWNTOWN WALKING HISTORY TOURS City 
Hall, Sir Winston Churchill Sq (909-8687) * Until Sept 
12, Mon, Thu 6pm; Sat 2pm, Sun 19am * $10 
(adult)/$6 (child 16 and under) 


EDMONTON HERITAGE FESTIVAL Hawrelak Park * 
Pavilions representing over 60 ethnic groups * July 
31-Aug, 2 (Sat: noon-9pm; Sun: 10am-9pm; Mon: 
10am-7pm) * Free, food item for Edmonton's Food 
Bank * Food tickets: $1/6 tickets for $5/12 tickets for 
$10/18 tickets for $15 


EDMONTON INTERNATIONAL STREET PERFORM- 
ERS FESTIVAL Old Strathcona’s Mcintyre Park and 
Theatre District (425-5162) * Until July 18 


AN ENCHANTING GARDEN SOIREE Con Boland 
Gardens (415-5211/420-1757) * Presented by 
Movements: The Afro-Caribbean Dance Ensemble fea- 
turing the Isokan Afrika! drummers, live steel band 
music, exhibition and silent auction of African art and 
sculpture from the Murungo Gallery and a perfor- 
mance by the Movements Ensemble * Sun, July 25 
(Spm) * 15 * Tickets available at TIX on the Square 


GHOST TOURS Rescuer Statue, next to the 
Walterdale Playhouse, 10322-83 Ave (469-3187) * A 
ghostly walk through Old Strathcona, featuring stories 
about ghosts, hauntings and the unknown * Until 
Aug. 11, Mon-Thu (9pm) * $5 each 


HERITAGE BUS TOURS From north entrance, City 
Hall, 103A Ave (420-1757) * Every Tue, Thu (2pm, 
7pm); Sat (10:30am, 2pm) * July 24-Aug. 19 * $4 
(adult)/$3 (youth 17 and under/senior) * Tickets 
available at TIX on the Square 


HISTORIC EDMONTON WEEK FESTIVAL Various 
venues throughout Edmonton (439-9166) * A cele- 
bration of history and architecture in Edmonton * July 
24-Aug. 1 


MONCADA CELEBRATIONS Ukrainian Centre, 
11018-97 St (476-1037) * Presented by the Cuba 
Edmonton Solidarity Committee, marking the 51st 
anniversary of the assault on the Moncada Garrison. 
Featuring a video on “The Cuban Five”, music, 
speeches and more * Sat, july 24 (7:30pm) * $5 


MULTICULTURAL HERITAGE CENTRE Stony Plain 
(963-2777) = Town with the Painted Past: Free walk- 
ing tours; July 17, Aug. 14, 21 * Toonie Tours: 
Walking tour; July 29-30 (1pm); $2; pre-register 
POETRY AT STEPHAN’S HOUSE 20 mins south of 
Sylvan Lake, Hwy 781 to 592 (A03-728-3929)/310- 
0000 tollfree) * Poetry reading, story telling, music, 
crafts * Sun, July 18 (noon-A4pm) * $2 (adult)/$1.50 
(senior/youth)/$5 (family)/child 5 and under free 
SUMMERTIME ANTIQUE FAIR Multicultural Heritage 
Centre, 5411-51 St, Stony Plain (963-2777) * Fri, july 
30 (10am-8pm)/Sat, July 31 (10am-4pm) 

TASTE OF EDMONTON Glen Park, 102 St, 
Jasper Ave (420-1757) * July 22-31 (11am-1 Ipm) 
THOSE THE DAYS Ukrainian Cultural Village 
(662-3640) © Fiddle fest and variety show featuing 


Millenia, Danite Gervais, Jimmy Watsko and the 
Lumberjacks, Troy Gates and John Appleton, 
Sturgeon County Fiddlers, Sterling Strings, and the 
Edmonton and District Square Dancers * Sun, July 
18 * $20 (family)/$8 (adult)/$7 (senior)/$4 
(youth)/child under 7 free 


TRI-A TASTE Rotary Park, Stony Plain, * Food fair 
trom restaurants in Spruce Grove, Stony Plain and 
Parkland County hosted by the Stony Plain Country 
Market * Sat, july 31 (9am-Ipm) * $1 ($1-$3 Food 
items) 


YOUR APARTMENT 8120-82 Ave (430-7721) * 
Open stage for music, stories, poems, cornedy, 
rants, jokes, news, magic, drumming, jugglers, free 
speech, risqué behaviour; no fire, no nudity * Every 
Thu (8pm) 


KARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) * Every 
Thu (9:30pm) 

B-STREET 11818-111 Ave (414-0545) * Every Wed- 
Sun (9pm): with Brad Scott 


BILLY BOB'S Continental inn, 16625 Stony Plain Rd 
(484-7751) * Every Thu (9pm): Music Trivia with 
Escapade Entertainment * Every Fri/Sat (9:30pm): 
with Escapade Entertainment 


BILLY BUDD'S 9839-63 Ave (438-1148) * Karaoke 
Idol contest * Every Sat (8:30pm) 


BLUE QUILL 326 Saddleback Rd (434-3124) * Every 
Fri/Sat (10pm) 

BORDERLINE PUB 3226-82 St (462-1888) * Every 
Thu-Sat (9:30pm) 


BOSTON PIZZA (WHYTE AVE) 10854-82 Ave (433- 
3151) * Karaoke Thursdays with host Khadija | 


CAMELOT SPORTS BAR 10231-95 St (425-4298) « 


1.800.232.1958 


Every Sun (8pm); Hosted by Jeannie 

CLAREVIEW PUB Victoria Trail, 132 Ave (414-1111) 
* Every Tue (9:30pm-2am) 

CLIFF CLAYVIN'S 9710-105 St (424-1614) * Every 
Fri/Sat (10pm) 

DOYLE'S PUB 2619-151 Ave (473-1961) * Every 
Fri/Sat (9:30pm): with Dee Dee 

DRUID 11606 Jasper Ave (454-9928) * Every Wed 
FRANCO'S 14059 Victoria Trail (467-4636) * Every 
Thu-Sat (9pm): with Woody 

GAS PUMP 10166-114 St (488-4841) * Every 
Tue/Wed 


HILLVIEW PUB 311 Woodvale Rd. W, Millwoods 
(462-0468) * Every Fri/Sat (9:30-1am) 
INGLEWOOD PUB 1 2402-118 Ave (451-1390) « 
Every Fri-Sat (9:30pm) 

JIMMY RAY'S 15211-1117 Ave (486-3390) * Every 
Sat (9pm) 


KELLY’S 11540 Jasper Ave (451-8825) * Every 
Sun/Wed (9pm) 


L.B."S 23 Akins Dr, St. Albert (460-9100) * Every 
Tue/Thu (9pm) 

LEGENDS 6104-162 St (481-2786) * Every Wed 

(9pm) 

MARK’S BACK PUB 13403 Fort Rd (406-5152) « 
Every Fri/Sat (9pm): with Shawn the Bomb 


MICHAEL'S 11730 Jasper Ave (482-4767) « Every 
Mon: with Jammin’ Jamie 


NIKKI DIAMONDS 8130 Gateway Blvd, Bsmt (439- 
8006) * Every Thu-Sun (9pm-2am): Karaoke with 
Howard from Audio Stars 


ORLANDO'S f 15163-121 St (457-1195) © Every Sun 
(9pm)/Wed (10pm) 


) Beverages 


several departures daily: 


Calgary 
Red Deer 
Edmonton 


Fort McMurray 


www.redarrow.ca 
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ORLANDO'S If 135 09-127 St (451-7799) * Every 
Wed/Thu (9pm) 

OVERLAND RESTAURANT 12960 St. Albert Tr (454- 
0667) * Every Fri/Sat (9pm): with Big Time 
Entertainment 


RATTLESNAKE SALOON (438-8878) * Kar2oke 
Wednesdays 

RICHARD’S PUB 12150-161 Ave (457-3117) « Every 
Thu (9pm-1am): Karaoke hosted by Jimmy Love 
ROSARIO’S PUB 11715-108 Ave (447-4727) * Daily 
(9pm) 

ROSEBOWL PIZZA 10111-117 st (482-5152) « 
Every Wed/Sat (9pm) 


ROSIE'S BAR AND GRILL DOWNTOWN 10604-101 
St (423-3499) * Every Tue-Sat (9pm-lam): with Ruth 


ROSIE'S BAR AND GRILL HIGHSTREET 10315-124 
St (482-1600) * Daily (9:30pm) 


ROSIE'S BAR AND GRILL OLD STRATHCONA 
10475-80 Ave (439-7211) © Thu, Fri, Sat (9:30pm- 
1:30am) 


SHERLOCK HOLMES 10341-82 Ave (433-9676) « 
Every Sun (9pm): with Scott 

STRATHEARN PUB 9514-87 st (465-5478) * Every 
Wed/Fri (9pm) 


TODAY'S 5224-86 St (465-6223) = Every Fri/Sat 
(9pm-lam); every Tue (8pm-midnight) 

WINSTONS PUB 9016-132 Ave (457-4883) « Every 
Wed, Fri, Sat (9:30-m-1am): with D] Centaur SID 
WOODY’S 11725 Jasper Ave, upstairs (488-6636) * 


Every Sun/Tue (7pm-midnight): with Terrance; every 
Mon/Wed (7pm-midnight): with Annie 


Single or 
Double Row 
Seating 


Onboard 
Movies 


Self-Serve 
Galley, 


Self-Serve 
Hot or Cold 


NE 


CHOOL 
RAVEL 


Ask about our 
STUDENT TICKET PACK 


our other great 


discount offers. 
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By ROB BREZSNY 


Two years ago, scientists discovered a 
secret underground river running more 
‘than 800 feet below a Mauritanian town 
in the Sahara Desert. With a flow rate of 
8,450 gallons per hour—enough to sup- 
ply the needs of 50,000 people—tt is the 
biggest unnamed river in the world. | pre- 
dict that you'll soon make an analogous 
find in your own domain, Aries. What is 
the valuable resource that has always 
been near you, but hidden? Any day now, 
you'll know. 


[Py TTAURUS soe z0-ray2 


| took a long, meandering walk today. After 
an hour, | found myself in an unfamiliar 
neighbourhood on a wide, paved road. In 
the middle of a long, straight stretch there 
were two street signs next to each other. 
The one on the right—the direction from 
which | had come—said “Split Drive.” The 
one on the left—where | was headed—said 
“Union Avenue.” There was no intersection 
here and no bend in the road to mark the 
change—no apparent distinction at all 
between Split and Union. Now study all 
the details | just reported, Taurus. They’re 
symbols for your life in the coming week. 


Golfer Phil Mickelson has had an odd 
career. During his first 12 years as a pro, 
the 34-year-old Gemini won 22 tourna- 
ments and earned more than $25 million. 
But because he had never finished first in 
any of the four major tournaments, 
sportswriters branded him as a loser. 
When he finally captured the top spot at 
the Masters last April, they acted as if he 
had exorcised some terrible ancient curse. 
| suspect that many of you Geminis will 
soon be subject to expectations and pres- 
sures as absurd as those once directed at 
Mickelson. Please resist the urge to buy 
into them. Don’t let anyone manipulate 
you into trying to live up to their patho- 
logical standards of success. 


sae] CANCER 


To pump up their volume above the pre- 
vailing human din, some nightingales in 
big cities have learned to unleash 95-deci- 
bel songs, matching the loudness of a 
chainsaw. I'd love to see you make a simi- 
lar push, Cancerian, because let's face it: if 
your output remains at its current level, 
you'll continue to be half-invisible, never 
making the impact you should. So raise 
your intensity, please. Whatever you've 
been doing to express your uniqueness, do 
it louder. However you've been contribut- 
ing your beauty to the world, do it bigger. 


PR LEDs na 


“Dear Dr. Brezsny: | need someone to res- 
cue me! My therapist fell asleep during our 
last session! Even my mother won't return 
my calls! And the man | love just told me 
he’s not emotionally attached to me and is 
planning to marry a woman he’s known for 
six weeks! I’m smoking too much and 


Jame 21 - 


drinking every night and crying myself to 
sleep. I'm afraid I'll end up as a middle-aged 
cat lady wearing a housecoat and sponge 
rollers in my hair, drinking gin straight out 
of the bottle! | need some bright, wise soul 
to restore me to health and wholeness and 
hope! —Lamed Lioness.” Dear Lioness: 
According to my reading of the astrological 
omens, there’s a special person who'll soon 
be in a perfect position to rescue you. That 
person is you yourself! The same thing's 
true about a majority of your fellow Leos: 
They’re on the verge of becoming their 
own saviours. Any minute now, you'll all 
know exactly how to convert your break- 
downs into breakthroughs. 


| think what you're about to experience is 
summed up well by the bumper sticker | 
saw today: /f a pig flies, don’t criticize it for 
not staying up long. In other words, Virgo, 
the most righteous response to the won- 
ders you've been experiencing is delighted 
gratitude—even if the wonders don’t quite 
live up to their initial promise or your early 
expectations. Ironically, this approach is 
the only one that will make it possible for 
the pig to fly again in the future. 


STPMILIBRA—_ smtzs-na 


Your life has brought you many madden- 
ingly inconclusive adventures. On occasion, 
you've probably been tempted to invest 
what was left of your battered faith in the 
doctrine proclaimed by Gertrude Stein: 
“There ain't no answer. There ain’t going 
to be any answer. There never has been an 
answer. That's the answer.” But now the 
time has come for you to suspend your 
belief in Stein’s theory and others like it. 
During the next five months, | predict that 
you will be given more precise, definitive 
answers than you've ever had before. 


Each day many of your cells expire and are 
replaced by others. As long as you live, this 
relentless process of death and rebirth 
never abates. Periodically, then, you have a 
completely new set of flesh and bones that 
retains none of the same atoms you were 
composed of earlier. Think back, for exam- 
ple, to the physical body you inhabited in 
July of 1999. There is nothing left of that 
old thing! In a sense, you have reincarnat- 
ed without having to endure the inconve- 
nience of dying. Do you realize how free 
this makes you? In the coming week, Scor- 
pio, take full advantage of this gift. Show 
how much you appreciate it. 


lb) [SAGITTARIUS on 22-00e21 


The Bible’s Book of Revelation is one of the 
world’s most notorious advertisements for 
doom and gloom. Millions of people actual- 
ly think the wacky yet terrible visions laid 
down in that ancient text describe future 
events. Few of the believers live in Beijing, 
China, fortunately. When a swarm of locusts 
like those prophesied in Revelation arrived 
in the area in 2002, local residents greeted 
the creatures warmly. They scooped them 
up in large bags, deep-fried them and 
tumed them into the main dish of an enor- 
mous feast. | urge you to make a similar 
reversal of a fearful scenario that someone's 
trying to foist on you, Sagittarius. 


ED ICAPRICORA zz 


Contrary to the orthodox notion that sperm 
headed towards an egg are in a deadly 
competition with each other, researchers 
have discovered they collaborate, often 
joining together to create a “love train” so 
as to reach the target faster. Using this as 
your inspiration, Capricorn, see if there’s an 


|e [SCORPIO 


area of your own life that you've mii, 
as being a hotbed of cutthroat rvaly q 


C@A {AQUARIUS ow) 


Tjiliwirn is a special language taught {, F 
lescent boys undergoing initiatio,, 
among the Warlpiri tribe of the Australi 

Aborigines. A speaker uses it to express : 
opposite of what he pretends to mean 

order to convey the meaning, “You are, 
and wise,” for instance, a boy might ; ay f 
Warlpiri equivalent of “You are short g 
short-sighted.” To express a Yearning j 
greater fulfillment, he may declare, "},. 
no needs.” Regard this vignette as instny 
tive about your immediate future, Aquari ; 
| believe that in the coming weeks yoy , ; 
undergo a kind of initiation that dara. 

to rise to a new level of Maturity. ing 

course of this rite of passage, you may jy; 
to navigate your way through situatig 
that are the opposite of what they seem 


PISCES sas. 


Two years ago, seven-year-old Steven Ojsy 
was awarded patent number 6,368,227 fg 
a new method of swinging on a swing, } 
application said that kids can get bored j 
moving back and forth on the swingg 
twisting the swing's chains to make it spi 
That's why he invented the technique 
swinging side to side. Will he get rich fro) 
selling the rights to use his patent? Probab 
not. Now let’s talk about how all of thy 
applies to you. | think you should pull 
your own version of Olson’s coup in 
coming weeks—but see if you can take 
one step further. Dream up an innovatig 
that makes a fun experience even more fur 
and meditate on how you might thg 
exploit it to your practical advantage. ® 


n rit 


If you want to place your Classified ad in 
Yue Weekly please phone Carol at 426-1996. 
Deadline is noon the Tuesday 
before publication. 


architecture/decor 


Antique Oak Dratung Table. Unique artifact 
designed to fold for railway transport. $1000.00 
455-7816 for details. 


business opportunities 


www.canada.htmlplanet.com 
Telemarketing Services from $199+ complete. 
New e-commerce website $49, yours for life. 

780-429-5632, ask for Kurt. 


HOME BASED BUSINESS Ground Floor Opport. 
Distributors req. in AB for new entertainment 
product. No inventory to carry. Not MLM unlimit- 
ed potential protected product. ph 780-918-0518. 


“RAMKO ELECTRICAL 30 years exp. comm. & 
res. 15% senior discount 
Call Jeff 7 daysAwk 499-9494 


FLOORING AT 1/2 PRICE!!! 
We also install. Free estimate 
Phone 469-1188 (24 hrs). 


cars for sale 


1981 Yamaha XJ550 Runs great, 
Ride home. $1000 


77-7127 


1983 Oldsmobile Delta 88 Coupe 
Great cond. little rust. Blue. Must see 
$1500 obo 
477-7127 


Place your ad in Vue Weekly Classifieds. Phone 
Carol at 426-1996 for more information 


Group needs volunteers to Cook, clean, and drive. 
Sat, 1-00, 10116-105 Ave, valhala_man@yahoo. 


2002 Chev. Cavalier 


Auto, ABS, Traction Cass, Great Fuel Economy 


catt Edmonton Motors 482-5771 
2003 Olds. Alero 


1.4L V6, 180HP, Loaded!, 23,980Km 


Turn your dreams into a career! 


Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 


www.vadastudios.com 


education 


Thinking of a career 
in MASSAGE 
THERAPY? 


Check out the 


distance-learning alternative. 
mbhvicarsschool.com 


or call us at 491-0574 
6924 Roper Road Edmonton 


furniture for sale 


Bed, Queen extra thick orthopedic pillowto; 
boxspring & matt. new cost $950 sacrifice $250. 
Can deliver 453-3077. 


KING BED OU Red ts Bue WoD MATTRESS and 
BOX SPRING, NEW! New cost $1750; 
Sacrifice $450. 453-3755. 


garage sales 


Meditation Centre Annual Community Garage 

Sale: Lots to browse through. Clothing, house- 

Wares, toys, eclectic treasures to be discovered 

and pl ay more. 11403-1011 St, Fri, July 16, 5- 
pm; Sat, July 17 10am-Spm. 


health & wellness 


AYURVEDIC MASSAGE 
Custom for your personal needs. Incl Somatics 
Emotions, Shiatsu, Swedish. Apptmts call 965-4278. 


helicopter flight training 


Available in Whitecourt, Alberta at 
Rotonworks Inc. Oil/Gas Plant operating and farm 
background an asset for employment in the pilot 

and operator field. 1-780-778-6600. 
info®Rotornworks.com 


SEE NEXT PAGE 


UI 


One-year 
diploma 
career 


-Classes start May, Sept & Jan 


*$cholarships & Travel 
Funds Available for 
Alberta Students 


-Up to 100% Financing 
for Qualified Applicants 


- Student Loans and Grants 


Vancouver, BC 


HC AUDIO VISUAL 


-FILM & DIGITAL AF 


e Analog-Digital Recording * Film Production 
¢ Pro Tools - Logic - Avid 
¢ Sequencing - Sampling 
programs! ¢ Marketing & Promotion 


ST 


PRODUCTION: 


e Industry Contracts 
e Artist Management 
« Final Cut Pro 


TOLL FREE 


1.800.601.PAV! 
pacificav.com 
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Continued from previous page 


help wanted 


WEEKLY! Company, needs pt/ft help pro- 
“abe erweaPils bank accounts. y 
Call 1-866-883-0780 24 hrs, 


OO a. 


P for a hard working em es to filla 
we retook position. Starts mid iANes pply with 
pemume: the avenue clothing co. 10344-82 Ave 


ee 
ACCES EMPLOI! 
Vous aide 4 trouver un emploi! 
(780) 490-6975. 


7 EXCITING CAREERS: 


“¢ ter Programming/Internet WEBSITE 
Dastenes ore Study Diploma, Computers 
provided. For free enrollment kit (24hrs) 
4-800-477-9578 CMS TRAINING 


_— 
Drivers wanted: $15+/hr., Wed (night) and Thu (day), 
ernvP'T. Must have mini-van or truck. Looking for 

F reliable, responsible person. Ph 907-0570. 


NGE YOUR LIFE! TRAVEL TEACH ENGLISH 
winnd you to teach. 1000's of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 
10762-82 Ave. 
Call for Free info pack 1-888-270-2941. 


_—_——— 
jipalta Inc. seeking general labourers, plumbers & 
wets Please fax resume to 962-0523 or e-m: 
hr@winaltainc.com or arely in person to 
26302 Twp. Rd 531A Spruce Grove 


SPORTS & 
SPECIAL EVENTS 


Reliable Peon required to 
promote Special Events from 
our convenient and comfortable 
office 
Days or Evenings 
Excellent annual income 
Training 
Paid Training 


Join Canada’s Largest Sports and 
Special Events Promotion Team 


Call now while positions still 
available. 


Call 482-5867 


Experienced photographer needs attractive mod- 
*'s. Nude, non-sexual. Must be comfortable with 
her body image. Modest Payment offered. Clear 
skin essential. zai Petite or med, build up 


fo 55” No fitness enthusiasts. Any ethnicity. e-m 
details to: photostyle® canada.com 


Cl 


Sa TESOL Certified 5 days in-class 
Or Online Or By Correspondence. 
* All ages * No Experience * No Degree 
FREE Info Pack: 


1-888-270-2941 . 
FREE Info Seminar: 
Tuesday @ 7 pm, 10762-82 Ave. 
Upcoming Class: 
July 26-30 (day class) 


|D0 YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 
If you buy a 2" x 2" ad in VUE WEEKLY 
dssifieds for 2 weeks at $50 per week, 


we will run your ad until the item sells!!! 
No matter how long it takes. 


(some conditions apply) 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


Secking a committed, unique and inventive Alt- 


Red Cross invites everyone to Teeter-Tot 
Rock Drummer, with own kit. Raven 445-8754 


Futures, a fundraising event for Abuse 
Violence Prevention Programs Aug. 25 (9am- 
7pm), $25/free with pledges. Ph 423-2680 


ee pisist te artist 


NEW 
Training eng bene re FREE* FREE* FREE*FREE* FREE 
8; ARTIST/NON PROFIT CLASSIFIEDS 


Wholesale/Orderdesk/Sales Positions 
Call Personal Support & Development Network Need a volunteer? Forming an acting troupe? 
Want someone to jam with? Place up to 20 


496-9220 
words FREE providing the ad is non-profit. Ads 


real estate of more than 20 words will be subject to regular 


price or cruel editing. Free ads run for four weeks 
depending on available space. For more info 
FOR SALE BY OWNER, lakeview : ease phone Glenys at 426-1996/fax 426. 
Wizard Lake, 2 bdim, plus TicetH tae 849/e-m office ®yueweekly.com or drop it off at 
access to lake, fully serviced Lr 10303-108 St. Deadline is noon the Tuesday 
j before publication. 


Singer? Beginner to advanced, Looking for 
opporiunities? We need you! Call 440-9541 or 
e-mail tell memore@musicale.ca 


AFS Interculture Canada is looking for familie: 

in Edmonton to host students for a period of 4 

weeks this summer, from July 17th to August 
14th. Ph 905-7123 =; 


Musicians needed for studio recordings. 
Ph 429-2262. 


Volunteers needed: The Devonshire Care 
Centre looking for people to volunteer with our 
residents, bistro and gift shop. Opportunities in 

recreation, OT/PT, nursing Ph 666-8050 ext 
3200. 


225,000. 439. 3447 Sound & Fury Theatre seeks committed and 
enthusiastic board members and 
volunteers. Call Sheila at 433-4999 or visit 


www.soundandfury.ca. 


Artist seeking very attractive fe 18-30yrs. to sit The Sexual Assault Centre of Edmonton is in 


2ed of volunteers for our 24-hour Crisis Line 
for photo studies for paintings. Tattoos, piercing Nees DI VO 5 4 0 
n'a > Next training begins Sept. 21. Contact Heather 
c e: ves u . 
IDEAL SOUTHSIDE LOCATION BUN Gein ec: \amniciayateves 430-8009 Volunteer drivers needed for the Seniors a 423-4102 


Driving Centre. Flexible hrs Mon-Fri and a gas 
honorarium for each trip. Ph Anna 732-1221 


Netwerks New Media is searching for artists to 
display their work within the café. Contact Angie 
(780) 439 0303 or netwerkscafe@hotmail com 


HELP A REFUGEE FIT IN: Help some: 
be someone welcome me a Ho 
volunteer to a ne 


Volunteers needed for Kids University. Hel 

with the literacy and numeracy sessions, field ond language requir 

40,00 sq ft of Red Strap Market! Artists, crafters, trips Ph 429-5701 Ph the Host Prog fg 35 

collectibles, antiques and more. poWing fast. f 
21 


NOaNB=97 St /49¢-2 The Sierra Club - Prairie Chapter and the 


Only minutes to downtown and Bonnie 
Doon and very handy to the U of A, this 


migrants learn Engli 


844 sq ft, 2 bedroom bungalow wi Edmonton Bicycle Commuters’ Society are rogram, grammar ar 
ie 8 ie SCREENWRITERS circle. First Tues of ea. Month —_looking for volunteers to help out with summer _youth programs at the Edm 
bedroom basement suite is a very good @ 7:30pm. Call 429-1671 or visit FAVA.ca events. Contact the Sierra Club 439-1160, Centre for Nwcomers -hour 


2. ARSE OE eee Commuters’ 433-2453 ment, morning noon positions 
value for convenience and location. 10th Annual Seven Hills Literary Contest: unpub- CoE at Seuss SWC oe 
iced lished works; Memoirs—deadline July 31; Short VOLUNTEER TUTORS NEEDED! Can you read : aes © 
Priced at $159,900 Call Murray Berg © Story—deadline Aug. 31. Info Tallahassee Writers this? Many can tl Become a Tutor and share the 
. Association www.twaonline.org sift of reading. Call P.A.L.S. at 424-5514 to The YMCA Kids University summer pr 
Remax R.E.C. 438-7000 for details help change a life through literacy. Training and needs your help. This year Kids Unit 
| ss musicians materials are provided expecting to serve 150 kids over the course of 
six weeks, from July 5-Aug. 13. Volunteers will 
Volunteers wanted for the Edmonton Klondike De needed to help with the literacy and numer- 
Days Association. Ph: Karen, volunteer coordi acy, SESstONs 1th 


Wanted: D:rummer and Pee nialen for orig 
band. Contact Rob 475-0091, $ 


= morning (10am-noon) and 
4 all day Fridays (10am-3:3 
429-5601 or jwoods@ec 


ane 452-4101 


nator 423-2822, ext a Julyia Woods at 


monton.ymca.ca 


POLISH HALL 
Celebration of Life 


BANQUETS * WEDDINGS 
PARTIES * FUNDRAISERS 
DANCES ¢ CONCERTS 
50 to 1500 guests 
Full Catering Service 


www.polishhall.ca 
10960-104st Edmonton 


shared accommodation 


MF to share my 3 br house close to DT, LRT, easy 
bus to NAIT, w/d, garage pkg, yard, own bed, bath, 
_fec rm. Share kitchen. Tons of storage. Clean, 
bright, roomy $400/mo incl. utils, ph, cable hi spd 
internet. Gay friendly home. Call Chris 477-1775. 


Conquer your fear of public speaking. Join City 
Lights Toastmasters! Meetings dawntown every 
Tuesday at noon. Call Perry at 496-8324 for details. 


Red Cross is looking for musicians and bands to 
entertain participants at a fundraiser event at Red 
Cross House Wed, Aug, 25. Ph Suzanne 702-4166. 


PREE JOB SEARCH ASSISTANCE 


Unemployed and Have a Disability? 
ou are over 18 


WECAN HELP YOU FIND A JOB! 
Solutions for work 
and Career Trends 


428-7989 
Chrysalis $7 


Wanted: Drummer and bass Beyer for original 
band. Contact Robin @ 475-0091 or Shane at 
452-4101 


Musicians wanted for Ben Folds Five tribute 
and. Nothing serious, just for fun 
Cody 975-2719. 


Musicians needed for band. Inf: Oasis, Sam 
Roberts, Weakerthans. Own gear and love for 
a hacky-sack req. Cody 975-2719 

Voice cartoons, write and voice commercials and 

more. Belly workshops available—auditions to fol- 

low www.shark! studios. ck: m 
Call 944-1686 


MODAL MUSIC INC. 
466-3116 


Music Instruction for guitar, bass, drums, 
and percussion. 

Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees, 
quality music instruction since 1981. 


Student size: Hohner, 120 bass, black, $500; 
adult size: Titano, parade, black, $1500 
Both in original cases. 455-4635 for info 


The Beatles, Oasis, Coldplay, U2 infl musicians 
wanted to form new cover/original band. 
Bassist, lead guitarist, drummer Teq to join expe 
rienced signer/guitarist. Call 455-4555 


SUPPORT YOUR 


LOCAL FOOD BANK 


THIS WEEKEND! 


FRIDAY JULY SATURDAY JULY 


6 1/7 


NOON-8PM 9AM-6PM 


LOT'S OF GREAT STUFr! 


FURNITURE, CD'S, SPORTS EQUIPMENT, 
CLOTHES, BEDDING, KITCHEN APPLIANCES! 


Travel the World.. 
Earn Great Money 
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By ANDREA NEMERSON 


Kink tank 


Dear Andrea: 
My ginfriend wants me to try group sex with 
ropes, whips, plastic toys, electronic stimula- 
tors, amps, cross-dressing and spectators. | 
want to please her but some of these things 
would be hard for me. | may have some pho- 
bias concerning some of them, but I’m not 
quite sure. | think refusing to participate will 
hurt my relationship, while partiapating may 
damage my psyche. Any advice on how to be 
graceful without losing her or hurting myself? 
Love, Don’t Want to Lose Her, But... 


Dear But: 

Whoa, there! She actually said she said 
she wanted to try “group sex with ropes, 
whips, plastic toys, electronic stimulators, 
clamps, cross-dressing and spectators”? 
Alf'at once, was it? | do hope she was just 
sort of musing on things she might like 
to do at some point as opposed to dic- 
tating a to-do list for the upcoming 
weekend, because that is going to be 
one crowded schedule. 

I'm getting the idea, don’t ask me 
where, that you two are a bit of a mis- 
match. You'll probably have to crawl at 
least a little way out of your safe vanilla 
shell (which I’m imagining as the crisp 
candy kind they dip your soft-serve cone 
in, but maybe I’m just hungry) and meet 
her, not halfway but maybe an eighth of 
the way there. How about a sixteenth? 

The activities on her list range from 
the very mild (cross-dressing, which 
cat be achieved with nothing more 
than an article of gender-inappropriate 
underwear or a little lipstick) to the 
rather alarming. (Um, electronic stimu- 
lators? What exactly does she have in 
mind there?) Somewhere along this 
continuum there must be something 
you could try without causing irrepara- 
ble damage to your tender psyche. 

Right now, | think you're seeing her 
fantasies as a vast, impenetrable wall of 
kink, with her on one side in full regalia 
and you, quaking in your resolutely un- 
fetishy boots, on the other. Knock this 
wall down forthwith, young... um, man? 
Lady? Whatever you are, stop imagining 
that you must do all of it—cross-dressing 
while roped and clamped and menaced 
by plastic toys and electronic stimula- 
tors, cringing under the whip and, um, 
did | forget anything? Sit down with her 
and talk about what she’s hoping to 
achieve or experience, and what you 


CLASSIFIE 


*Phone 426-1996 trom 9am-Spm Monday to Friday 


might just possibly imagine attempting 
without immediate and permanent psy- 
chic damage. Finding out exactly what 
she has in mind and reading up on 
some of it before attempting to act any- 
thing out might help. 

It’s quite amazing how much more 
terrifying most of the kinky stuff looks 
while hanging on the wall in the fetish 
shop than it does in the hands of some- 
one you know, love and trust. Get some 
more information before you decide 
she’s Ivanna the Terrible, and if you start 
something and everything inside you 
screams “Stop! Bad idea!” then stop. 

Love, Andrea 


Fantasy date 


Dear Andrea: 

It seems like a lot of couples are living 
out their sexual fantasies. | have female 
friends who have fantasies about trying 
a bisexual experience or multiracial sex. 
My wife claims not to have any, or at 
least none she would share. Any sugges- 
tions on how to get her to share them 
with me? Is it possible she doesn’t have 
any? I’d like to help her get a bit wilder. 

Love, Want Wilder Wife 


Dear Wilder: 

| hate to break this to you, but there really 
are people who don’t fantasize, or at least 
not in the way you're imagining. Some 
people just think about what’s happening 
or what happened last time, or they just 
conjure up a position or a sensation. Not 
everyone does the full-on deal with group 
scenes in period costume and the occa- 
sional visit from Batman or the cast of 
Friends. Then again, she may just be shy 
and waiting for you to go first. If there’s 
something you'd like to do, bring it up. 
Don’t hang around waiting for her to 
come up with all the bright ideas. 

Also, keep in mind that your 
friends have told you their fantasies. 
They didn’t say they were actually 
doing anything with them, did they? 

Love, Andrea 


Cribbed for her pleasure 


Dear Andrea: 

My guy wants me to initiate some role-play- 

ing with him. I’ve never done this before, 

though, and I don’t know where to start! 
Love, Stagefright 


Dear Fright: 

I've never quite understood how people 
are expected to just automatically extem- 
porize entire theatrical vignettes. It’s hard 
work! Do what many people do when 
faced with hard work: cheat. Buy some 
erotica collections or rent some fairly 
high-class porn and crib the best lines. 

Love, Andrea O 


Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her a 
question at andrea@altsexcolumn.com. 


Email: office@vue.ab.ca 
*Deadline: Tuesday at Noon 


Office: 10303-108 St. Edmonton 


Print your copy legibly on lines provided at 

°Up to 45 characters per line. / 
Every letter, space or mark counts as 1 character. 
*Allow one space following punctuation. 


Image is everything! We at IMAGE THEATRE 
are currently seeking forward- C8 goal-ori- 
ented volunteer board members! Interested? 
Call Brian 429-8843. 


: 


Clutter to cash - YESS: Bring gently used furni- 
ture and home decor items to FINDS Home 
Decor ine. Profits from items sold go to the 

youth Emergency Shelter Society. Ph 437-0766 


YEAR ROUND ON-LINE AUCTION for Alberta 
Easter Seals. 


http://auction.edmonton24hourrelay.com 
DONATE ITEMS, BID, HAVE A GREAT TIME. 
Carmen 429-0136 X 233. 


If YOU have: 


WANT TO GET SOME REALLY IMPORTANT ¢ Sireng personal Skills» 
PHONE CALLS? Edmonton's only 24 hour dis- 
tress line answers calls from people in need. C experience or education in marketing or Sales * 


Next training starts in May. Ph 732-6648. 


Then WE offer: *avehicie. 


¢ the best product - the best teals - 
and lastly, NOT working for another faceless CEO - 


For a sales position where your contributions matter, 
send your resume te: Attn: Rob Lightfoot. 


John Howard Society Outreach services @ 
FVPC (423-1635) include: crisis intervention; 
information & referral; emotional support; _ 
advocacy; safety planning. services available in 
Cantonese, Mandarin and Spanish; Aboriginal 
worker available. The Furniture Moving 
Program collects donations of used furniture 


services 


VourEELING ALONET 10303 108 St. Edm, AB, TS) 117 
24 hour Distress Line 482-HELP (4357) or fax: (780) 426-2889 
nthe Support Network . or e-mail: <rob@vue.ab.ca> 
www.thesupportnetwork.com (No phone calls, please) 


[iacios FREET | 
Meet Someone 
New Right Now! 


TIND FRIENDSHIP & ROMANCE 
Krercconral g 
orarmcctions 

44-TALKS 


Must be 18+ Long distonce chores 


i 


* 
* 
* 
* 
* 
Ek 
* 


GAY MALE SEX! 
Chat live or meet local 
Try us for free! (780) 4 

Enter code 2310 


ay men. 
val 44. 


FEMALES NEEDED!!! 

_ Make $799 US per month with a spy cam 
in your bedroom. Voyeur website is currently 
looking for young attractive girls. 

Call Jamie for more info. 
1-800-474-8401 


The girl next door 
eesa redhead 


C 457-9905 


433-0138 


10848 - 82 Avenue, Edmonton 


Edmonton’s best chat and dateline is here! 


Women always call FREE 
Men use free trial code 1751 


780-665-6565 


Other cities: 1-877-834-4044 


IZaN 


ie ZAINOON|tO} MI 
A0N224 


FOR $10 
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(win) weekly! This Week's WINNERS! 
fH c235 


I'm 5'10”, have dark hair and 


I'm 26 yrs old, with blond hair 


™ hazel eyes. I'm down-to-earth, and blue eyes that sparkle and 
‘f- honest, kind, compassionate, shine. I'm looking for that special 
Caring and very romantic at someone. If you are an intelligent 
_ times. I'm looking for a lady and attractive person who's 


0's active and attractive career-minded, energetic, 


and loves the outdoors. outgoing and loves life then 
what le you 5 maybe you're the one. 
think > JF 
Ed ti 4224 i 4218 
Rock your brain, . I'm single, very tall—6’7” I'm 59” tall with auburn 


— 


Lenny... —and in good shape. | like — shoulder length hair, turquoise 


reading non-fiction, taking eyes and an athletic body. 


whats going long walks and spending I'm looking for a guy who likes 
, ee with erally and ki go out and have fun. | be 
a ENV. 0 riends. I'm hoping to meet ancing, going to movies an 
C/mon, Lenny ‘in there? someone interested in a listening to live music and I’m 
what the hel| ble 40 : long-term relationship. very outgoing. 
+ 


do ypu think 


Ou 
with your 


it 5057 i 9234 


4h; " I'm a 28 yr old, single white _| have long brown hair, green 
wis \\ Ink ? male who's 5'8", slim with eyes and I’m 5'7”. I'm looking 
exceptions’ if Bie dirty blond hair and blue for a guy who's sensitive and 
forehead ° eyes. I'm laid-back, easy has a sense of humour, who's 
large c going, fun-loving and good-looking and someone who 
ry hold out ON AS, own-to-earth. I’m looking likes to go out and have fun. 
Qon for friendship or possibly more. 


Lenny... you 9fay 
msiter freak, 


tt 8905 i 9265 


I'm considered good-looking, _| have dark hair and brown eyes. 
have short brown hair, blue I'm looking for casual dates, 
eyes and a stocky build. I'm preferably someone over 5'10”, 


looking for the right woman —_- who's articulate and possesses 
to pamper and please. | like a great sense of humour. I'm 
L-MALE LIVE CONNECTIONS long walks, going to the looking for my friend, a lover : 
nica movies, and having fun. and my confidant. 


ee a ei: I 
7 & flirt for FREE! FREE for women!» 


Ss 


www.cruiseline.ca 


Enter FREE trial code 2315 


Bill a membership to your phone! 
Call 1-900-451-2853, 75 minutes for $24.95! 


{ 


j 
QUEST PERSONALS » 780.669.2323 
other cities: 1.888.482.8282 


enter code: 610 


Profiles may have been edited for space or content. 18+.No liability. 


CALL - CLICK - CONNECT 


FRSONALS 


20,000 CALLERS DAILY! 


id igh? ACTOSS Women Abus FREE: 


/ FREE 2 tour Trial tor MEW: 
Canada : ar Ti for 


The Grapevine Club inc. does not prescreen callers. Free local Edenton call. Must be 16+ 
xd confidential. Umit one free tial account per home phane numbes 


wueweeKiy Ep  swly 15-21; 2004 


ee HOT EV Releases! — SALE STARTS TODAY! ae MN Tk 
Spolling ony 
GES MY rasa age NEL 
THE Hives si) <- Ff 


Also available 
with bonus t-shirt! 


\. TH) 


1g SONG 
E.P. 


piiinig 


your new Invourrte bued 
EEL 


cinta 
, / — WAINGETES  “Y 7A, 
DAVE MATTHEWS 99 ADAM SANDLER 9 THE Ye 
yt a 5 i "9 ee, $ | 9 ~ Live At The Gorge 4 SET - Shhh...Don't Tell $ 14? c@ REVOVLER - Watch Jout Honey : 

Of Monster Favourite Band (2¢D+ 1 DVD) - Contraband (2 Song CD Single) 


THE ROOTS Bae 


The Tipping Point 
kk && ~ The Source 


The highly-anticipated 7th album 
from the legendary Roots crew! seal BEJEWELED BRA 
Includes the single “Don’t Say Nuthin”. of a 


4 5] 


| Also Available: 


| 
| 
' 
{ 
; 
- 
t 


wr cThincs. Faltonnare Debuting at #1 on the UK charts with sales of over | million albums, 
NGS: PAUP ALM aata sae Katie Melua has been called "the new younger, dirtier face of easy listening” 
W Phrenology .....-.sseaeeeee m Iiladelph Halflife ........ by Q Magazine. With her velvety voice and unique blend of jazz/blues, 
Katie Melua’s debut album featuring the mesmerizing single 
m The Roots Come Alive.. | 2 is) aD You Want More ........ "The Closest hing To Crazy”, is ieee for fans of Norah Jones and Joss Stone. 
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Bete Al 99 STEVE MILLER APRIL WINE BEASTIE BOYS CHILLIWACK ; SARAH MCLACHLAN § ¢) 99 
~ Sounds Of Summer: $ | ) D ~ Complete Best Of $ [ 99 ~ Best Of 58% = Ill Communication $ 9 - Greatest Hits $ Oo - Welcome To 4 - Fumbling 38 Oo 
The Very Best Of i) The Cruel World Towards. Ecstasy 


Shop With Confidence! 


* Western Canada’s Largest Selection Of Music & Movies 
~ © Lowest Everyday Prices ¢ Satisfaction Guaranteed 
* Can't Find It? Special Order It! * Listen Before you Buy * Knowledgeable Staff 


Downtown Edmonton: 10232 106th Street 424-6000 


ADVERTISING ACCURACY. We aim for the utmost accuracy in our advertis sing, but the occasional error 


| Sustomers purchasing merchandise so affected will be advised immediately of correction ARB Sou und ir :. rese 


eeaa weer , aa ee’ sos900s009 te ethos Osaeeeere' | 
44 we ’ RR $ +3 9.95 A 


ORR F FUEVWEEKLY «+ @ PTET ELL FMP a>) *) 


eaeeaaeaaes 


